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Check that the National Student Number (NSN) on your admission slip is the 
same as the number at the top of this page.

Write the answers to your TWO selected questions in this booklet. Begin 
separate answers on pages 3 and 13.

Refer clearly in your written answer to any score annotations you make in 
the resource booklet.

If you need more room for any answer, use the extra space provided at the 
back of this booklet.

Check that this booklet has pages 2–23 in the correct order and that none of 
these pages is blank.

YOU MUST HAND THIS BOOKLET TO THE SUPERVISOR AT THE END OF 
THE EXAMINATION.
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Section B – Question 7 – Score Extracts H & I 
The opening paragraph contains a clear outline of what is to come in the essay, makes reference 
to all of the key words of the question, and clearly states the extracts that will be used. 

Throughout the discussion, pertinent musical examples are used to back up and support the 
response to the question. The discussion developed by the candidate shows perception and 
insight by focusing purely on the musical features, whereas other candidates might have spent a 
large portion of their essay discussing the lyrics. The candidate consistently compares the two 
extracts in a well organised and articulate manner by focusing on the way the composers use 
tempo, tonality, and rhythmic features.  

The candidate shows the ability to internalise the score, as well as an understanding of the songs 
in the overall context of the works they come from, and to apply these concepts directly to 
addressing elements of the question. 

This essay demonstrates a well organised and clearly communicated response to the question. It 
addresses the question thoroughly and covers many aspects of each song. Statements and 
arguments are supported by relevant examples. The discussion developed throughout illustrates 
confident and accurate use of terminology and understanding.  

The candidate weaves both parts of the question (part (a) focuses on comparing the techniques 
used by each composer, whereas part (b) asks the candidate to identify the song which has been 
most successful at creating comic relief) throughout the essay, before the final summary. 

  




