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Level 3 Music Studies, 2016
91421 Demonstrate understanding of harmonic and tonal 

conventions in a range of music scores
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Credits: Four

Achievement Achievement with Merit Achievement with Excellence
Demonstrate understanding of harmonic 
and tonal conventions in a range of 
music scores

Demonstrate breadth of understanding 
of harmonic and tonal conventions in a 
range of music scores

Demonstrate comprehensive 
understanding of harmonic and tonal 
conventions in a range of music scores

Check that the National Student Number (NSN) on your admission slip is the same as the number at the 
top of this page.

You should attempt ALL the questions in this booklet.

If you need more room for any answer, use the extra space provided at the back of this booklet.

Check that this booklet has pages 2–8 in the correct order and that none of these pages is blank.
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Merit

16

No part of the candidate evidence in this exemplar material 
may be presented in an external assessment for the purpose 

of gaining credits towards an NCEA qualification.
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Merit exemplar 2016 

Subject: Music Studies Standard: 91421 Total score: 16 

Q Grade 
score Annotation 

1 M6 

Parts (a) and (b) are substantially accurate and provide evidence 
towards Merit. If G minor had been correctly identified as the relative 
minor (rather than tonic minor) key in part (e) this would have moved 
the evidence towards Excellence. 
The harmonisation of bars 19–20 is at the Merit level even though there 
are consecutive 5ths and 8ves in the upper part. 

2 M5 

Evidence towards Merit is found in parts (a) and (c). The progression V–
VI between bars 1 and 2 is problematic in that it creates consecutive 
5ths with the two outer parts. Had this been avoided, it would have 
made the difference between a Merit and an Excellence grade. 
The chords Ic–V–I in bar 10 demonstrate secure understanding of this 
standard harmonic progression. 
Note that part (d) cannot be considered for Merit due to the consecutive 
5ths and the doubled tonic in chord VI. While there is a passing note 
added in the bass part of bar 15, it would have been more harmonically 
appropriate to delay this to bar 16 and place it in into the tenor voice.  

3 M5 

Slightly stronger evidence is provided in part (c) than part (b), in which 
the 3rd is not raised in chord D7. Part (c) secures the M5 grade. Voice 
leading in part (b) could be more carefully handled, with the 7ths and 
suspended 4th resolving downwards in the next chord to the nearest 
available harmony note. 


