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QUESTION ONE: MOVEMENT THAT SUPPORTS THE CHGREOGRAPHIC INTENTION  jassesss

ify the key choreographic intention(s) of the dance performance.
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- -~ (b)  Explain in detail how effectively you think the movement(s) communicate the choreographic
intention. You might consider, for example:

shapes
pathways
energy quality
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QUESTION TWO: AURAL DESIGN, AND ITS EFFECT ON THE AUDIENCE sssssons

(a) Describe the auraff"d'ésign of the dance performance. You might consider, for example:
the use of mq_sic -
the use of mstruments or voice
*_.—changes in sound
,,, . the absenceé sf sound.
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(b) Explain in detail how the aural design influenced your personal responsft key moment(ij ASSESSOR'S

during the performance. You might consider, for example:
your emotional response T
* . connections within the performance

links with other performances
lln.ks_mmh past experiences
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QUESTION THREE: CHOREOGRAPHIC STIMULUS AND ITS RELEVANCE
Do not repeat information from your previous answers.

(8) Select ONE key stimulus that may have influenced the choreography of the dance

l:{*’)aulturel social beliefs I_I Past experiences
WA
(@/ Mistorical events D Protest
| The natural enyi || other.

(i)  Describe the stimulus. (For example, “A key stimulus was the Crimean War, fought '
between Russia on one side and France and its aliies on the other, between October
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el Sketch in the space below if you want to illustrate any part of your answers to Questlon Three. Aislssgsgows_5
" Label the sketch(es) to explaln the point(s} you are making. B e
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Explain in detail how this stimulus was presented in ways that were relevant to a particular
audience, for example:

people your age
dance students
«  an ethnic group

other artists-and nr::rfn rmers
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Extra space if required.
Write the quesﬂ_number(s) if applicable.
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Merit exemplar 2016

Subject: | Dance

Standard: | 91211

Total score:

17

Grade

Q score

Annotation

Question One is M6 because the candidate clearly answers all parts of
the question accurately and with two relevant examples. Their response
in (b) needed more explanation and links for E7. For example they did
not explain why the women may feel repressed or what adventure the

men were on.

This is an M6 because the student has clearly answered the question in
detail and with a clear personal response. For E7 they needed even
more detail (for example, the name of the band and composers) and

some extended abstract perspective links.

This student gained M5 because they clearly answered the question
and gave a good personal response in part (b). Part (a) needed a lot
more explaining and detail for M6. Also there was a lack of cohesion

between parts (a) and (b).






