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QUESTION ONE: THE INFLUENCE OF SOCIAL CONDITIONS OR EVENTS ASm AT

Identify a specific time and place when social conditions and/or important national or world events
influenced your chosen dance genre or style (e.g. “1960s America™).
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(a) Describe the social conditions or important event(s) that influenced the dance at this time and
place.
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(b)
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Explain in detail how and why the social conditions or important event(s) influenced the genre  |sssesscas
or style. You might consider, for example:

who performed the dance i
where the dance was performed P

the way the dance was performed f_,.’—f"”}

the purpose of the dance. e

Give specific evidence and examples to support your response.
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QUESTION TWO: TYPICAL SHAPES OR MOVEMENTS ek
(a} Sketch and label TWO shapes or movements that are typical of your chosen dance genre or
style. These may involve one or mare dancers.
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(b) Explainin detail how and why these shapes or movements have become part of the genre or

style. You might consider, for example: b

the purpose of the dance

the work or influence of an individual or group o =
the influence of the sound heard ==

the influence of another dance style. " T =
Gmaspemﬁ: evidence and examples o support your response.

,f /1 cntges ond F movementt havg bece tof He thyje
Clue o MQI‘LE oy Chae faflfﬂ{t lv il Balanclvne and
Jetows. Yoo, Rathws Hhan o fomupAC Shury bing
W Hag Nubtralas 489 (G20 A danae ha et wont opent
o e qudienas kggretation. Thesefore by usi
oh Eﬂ?ﬂ]‘ (onnechons Uke e ossing] of aums. And s

th (pictwre a®) 11 Apollo 1926 by Balanching
W 2 auAdNC comnow Uise 1‘1@' frrowltege and
A eienc 0 Sy whak s movemenk poltro
faon Sometiig o fem. Swlbivge

e }ip g b oot (@tiel o & faepi f\jﬂf

In and) of tais wolles 1o Showy off flne (1
Mﬂaﬂwtle (. mwpm 120% wm paople e
St fin j h)mpenwmwim Shoit ﬂmk M mamrﬁiqﬁhas
S s as_an oprturty b epeqment with

Y
off A Ling of g Mf o o With ghwkfdlﬂ’]
.'E-ﬁ e alo see. e lomanht tutu disapeas

heing replaced by o shoikea o0 e tub and ;u&' a recm,w

. Unes orvaded Ty ey mMpltant to duoreoqigplers
Line Balanthing v yeu can S0 thak in T ton Jemperafnent
1440 whe e du HWh inpoallel and croes legs

C"‘ﬂﬂhﬂﬂﬂlwﬁhﬁ axpeqmanhive binos and ﬂeq leg
e r@ ;:wued Lings op Hhe
QEW‘LML (nssizal puu:. / :

¥ lodlrex,

Dance 91212, 2016



9

QUESTION THREE: THE IMPORTANCE OF A DESIGN ELEMENT

Select (') ONE design element that was — or is — impertant in your chosen dance genre or style:

[

Clothing

i

|: Frops
Footwear z Sound /

-I-'-'-'--

EI Performance space f_ﬂ_,.-f”'f

Identify a time and/or place when the use of this design element was important.

J Frranice s

(a)

Describe ways that the design element would have been seen and/or heard in the dance at
this time and/or place.
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(b)  Explain in detail how and why the design element was - or is — important in the genre of style  |sssssons
al this time and/or place. You might cansider its influence on, for example: e

the popularity of the genre or style

the impact of performances —
the safety of the dancers e

the purpose(s) of the genre or style. =
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Give specific evidence and examples to suppor your response.
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Excellence exemplar 2016

Subject: | Dance

Standard: | 91212 Total score: | 21

Grade

Q score

Annotation

The candidate accurately identifies the time period for the style, gives a
detailed explanation of the social conditions and explains how they are
related to the dance style that evolved. The candidate provides
examples of the changes that occurred as the dance style was
established.

The candidate provides detailed drawings and descriptions for a shape
and a movement. The candidate explains, in perceptive detail how the
movements became part of the dance style, referring to the context
established in Question One.

The candidate explains the change in the music from the classical
period and explains the relationship between the music and the dance
style. Further detail about the content of the music (instruments /
orchestra), which instruments Stravinsky used, and why and how, would
improve the response.






