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QUESTION ONE: THE INFLUENCE OF SOCIAL CONDITIONS OR EVENTS |nssessoms

ldentify a specific ime and place when social conditions and/or important national or world events
influenced your chosen dance genre or st-_n.rla (e.g. "1960s .Amem:a X

/ HBO'&_J Anerica / -

{(a) Describe the social conditions or important event(s) that influenced the dance at this time and
place.

"The G eat ngﬂmh depregsion  Canted

peogle 10 ﬁ" L~ \bﬁ:{ (e, hore ff*(g
betneg I and. L’i NeanT
that pacbe. 458 1h f‘ mr, were_

(o  dand J‘“%Wﬁhwp W"“% {:ﬂ-*_f
Safe in. Thig  INFluehed Mactha @?ﬁmm

fo (Hart d ﬂﬂurn m"r’fttwpomﬂ—j i
NAL wﬂLj dh{:uq emoboA. and Tea—
Fhrom Ik Podu hdvevent: '
Chvonitle %—:ﬁ vTha é?rwqﬁpm ANy

B Covee- ',5 She Sawd  people (ufer ahd

M 1 fear. dhe drded fo At panga(ddng
end feov In‘hfﬂ{ﬁ?ﬂt Muvnmn%%ﬁ actute ANCA_

MASIC ok inn 1hofe EMODONS,

Thie (gl aw;nm The Great Arevican
Aeprecion “made.  INAluened.  Marthy Gidhan

T mot bev Eadj N A roau trat
Feople hack never 4@ pogyee e & {

Sk (aanels, avqrellion,  ans  fear . ﬁ"-LE
WA A& yeblechon & fhe WA Eeapl £, i'wmﬁ
Ia H@ lﬁpf,:‘d' -'bﬁmzﬂrﬂh ol rafin Gett

——

Dance 91212, 2018



I e eeeeee—— e ——

5

Sketch in the space below if you want to illustrate any part of your answers to Question One.
Label the sketch{es) to explain the point(s) you are making.
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{(b) Explain in detail how and why the social conditions or important event(s) influenced the genre

or stu,rh You might consider, for example:
who performed the dance
where the dance was performed :
the way the dance was performed e
the purpose of the dance. =

Give specific avidence and examples to support your respense.
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QUESTION TWO: TYPICAL SHAPES OR MOVEMENTS

(a)  Sketch and label TWO shapes or movements that are typical of your chosen dance genre or
slyle. These may involve one or more dancers.
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{b) Explain in detail how and why these shapes or movements have become part of the genre or
style. You might consider, for example:

the purpose of the dance -
the work or influence of an individual or group e

. the influence of the sound heard —

. the influence of another dance style. ]

Give specific avidence and examples to suppmt_ your response,
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QUESTION THREE: THE IMPORTANCE OF A DESIGN ELEMENT AsEESEONS

S (+) ONE design element that was — or is — impertant in your chosen dance genre or style:
Clothing ]:| Props i
j Footwear D Sound ___.----"'ff

| Performance space - —

Identify a time and/or place when the use of this design element was important.

i)l 26~ preent (Al aweund fre wovd)) ———

| (a) Describe ways that the design element would have been seen and/or heard in the dance at
| this time and/or place.
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(b)  Explain in detail how and why the design element was — or is — important in the genre or style  |ssssssons
at this time and/or place. You might consider its influence on, for example:
the popularity of the genre or style e
the impact of performances :
the safety of the dancers _,ff’f

the purpose(s) of the genre or style. —

Give specific evidence and examples to support your response.
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Sketch in the space below if you want o illustrate any part of your answers to Question Three,

Label the sketch(es) to explain the point(s) you are making.
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Merit exemplar 2016

Subject: | Dance

Standard: | 91212 Total score: | 17

Grade

Q score

Annotation

The candidate accurately identifies the time period for the style. They
give an explanation of the social conditions and explain how these
influenced the dance style that evolved. Examples of the movement that
reflected the social conditions are provided.

The candidate provides detailed drawings and descriptions for a shape
and a movement. The candidate explains in detail how the movements
became part of the dance style, referring to the context established in
Question One. The answer is weakened by some broad generalisations
such as “The purpose of contemporary is to show fear sadness and
aggression”.

The student identifies some costuming and explains its relationship to

the purposes of the dance. More specific examples are needed to reach
Excellence.






