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Each of the music extracts in this examination will be played a number of times, as indicated, with
a pause of 30 seconds after each playing. Following the last extract in Questions One and Two,
you will have two minutes to check your answers.

You now have one minute to read Question One on pages 2 and 3.

QUESTION ONE
You will hear extracts from the Prelude and Fugue, BWV 556, by J.S.Bach.

Extract 1 This extract is 10 seconds long and will be played SIX times. Complete parts (a) and (b).

(a) - Name the instrument that is playing the music.

ok /

(b) (i) Transcribe the rhythm only of the melody in bars 2—4.

¢ -

(i)  Explain how the rhythm of the melody changes from bhar/5.

it om%. sk of Semguawes — /

?

Extract 2 This extract is 10 seconds long and will be played FOUR times. Complete parts (c) and (d).

(c) Identify the main compositional device used throughout the extract. Explain how it is used,
commenting on relevant aspects such a7/its duration (in bars), and pitch/tonality. -

Compositional device: - S‘Qq})e)ﬂ( R’

It hhas a vepeaking melody  Hak ascerds a w(e falin_ time
It vepeads- \t (apeals avce w1 Y

(d) Focus on the end of the extract. Describe:

(i) t'ﬁ tonality

|
¢

(i)  the final cadence

plagal

(iii)  the ornament used.

aemeY(ﬂ :
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Extract 3 This extract is 15 seconds long and will be played THREE times. Complete part (e).

(€)

Identify the THREE different textures (e.g. “homophonic”) in the order you hear them, and
give detailed evidence to support your identification.

Texture (1): W\OV\O@Y\OO\Q «
He Hole  bas the main melod¢ Ine +o begm w\%//
Texture (2): \QOW\OQ\(\O(\\(-

A eond inskroveny vl 1 and Sopports MméJod]
e befae fpithig oF in i Gwn melody i

~ Texture (3): de pP\OVH(/

tha inshuments  melody jnes  beqin fo Inferear with
eack  athar

Extract 4 This extract is 70 seconds long and is the entire prelude. It will be played TWICE.

(f)

Complete part (f).

Identify the form of the prelude (e.g. “variation form”), and give detailed evidence to support _
your identification.

Form: ¥&X (\Q‘(\q‘ ‘(\OYW\ ) / 3
WS RodR s 2 seckions (0 ABA fow.

the &t povt s ploned  Han a  secord
wRehion oty o 1epeated  Kivsh sechion

oy twaeds. .
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You now have one minute to read Question Two on pages 4 and 5.

QUESTION TWO

You will hear extracts from El Salon México, composed in 1936 by Aaron Copland. Several of the
themes in the work are based on Mexican folk songs.

Extract 1 This extract is 30 seconds long and will be played TWICE. Complete part (a).

(a) Explain one way the orchestration could be considered typical of twentieth century music.

[0F o Brasr mrkuments suok o Hympelt $ havs.
Mcmj Chordls v Favke. |

Extract 2 This extract is 50 seconds long and will be played THREE times. You will hear two
similar passages based on the song “La Jesusita®, separated by a short pause. (The
opening phrase of “La Jesusita” is printed below.) Complete parts (b) and (c).
(b) Name the two instruments that play the melody.
Instrument (1): :\’YU""\K}Q‘*‘

Instrument (2): \C‘U e

(c) (i) Focus on the first passage. Circle TWO notes of the printed melody that the composer
has changed, and describe these changes.

2 \
i N 4‘} 1I\ ‘} 7 @ D \‘I !
1 \\:<J ~| 7 «__\/l !
(1) changeoh  oltdh Nt § P‘ijd k\ﬁ’p\QN {fan
rovittein, )

@ Changed Yhwthm, noke 1§ \@@“ playd as a
ﬂm;yﬁ) quaver, rufition e0df el S

(i) Focus on the second passage. Explain precisely a way in which the melody differs from
that of the first passage.

C
lots of arnamentakiar 3 4rlls ﬁ“\ added vavﬂa}j
Y0t precR “ |
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Extract 3 This extract is also based on “La Jesusita”. You will hear a 4-bar melody played twice,

(d)

V)

b¥)
(ii)

(i)

with different instrumentation. The extract is 10 seconds long and will be played FOUR
times. Complete part (d).

Focus on the instrumentation. Explain one way that it is similar the second time you
hear the melody, and one way that it is different.

Similarity: The O(CCOMpamgl"fg Strument oyl HQ_ anme = ”

Difference: p&ﬂ%{d \O\j Q d\q:w{’ ((\SH\/MQM*S F\VS
S0l0 Fivks,” steond he by o qreve o Shings

p/otW

Focus on the rhythm of the melody. Explain ONE way that it is similar to the original
song (printed on page 4), and one way that it is different.

similarity: £0r o pdSk part tha  rhdhm (S imifaked by
Shmgg QxO\CHB]\w

pifierence: Sk(ir0s ol caxtonn  nakes (hako) tva\w/g
b & goMed hophan [ngkad g Sha«g@r:]

Focus on the melody. Explain ONE way that it is similar to the original song (printed on
page 4), and one way that it is different.

Similarity: M M’p‘* the Same naladic '31\0\9’&'

)

Difference: YR \\@Odﬂs S DQQCMW\MMM
ok 0 WofeC $O~  anddate ace MO 4villg Vla&edj’
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You now have one minute to read Question Three on pages 6—8.

QUESTION THREE

You will hear extracts from two performances of the song “Stormy Weather” by Harold Arlen and
Ted Koehler. The lyrics of the first verse are printed below.

Don’t know why there’s no sun up in the sky,
Stormy weather.
Since my man and I ain’t together,

Keeps rainin’ all the time.

Extract 1 This is the first verse, and the beginning of the second. It is 30 seconds long and will be

played FOUR times. Complete parts (a) and (b).

(@) Name the voiceitype (e.g. bass)

(b) (i)

(ii)

Hla |

Explain ONE rhythmic difference between the vocalist and the accompaniment at the
beginning.

HR  OComponivent feeps Q fteady beok, m1 e Hme
o vacadst as @ mare  moving melads Y /m€

Explain TWO different ways the accompanying instruments are used in the extract.
Refer to the lyrics in your response.

(1) ’rhroughau‘k fha pleCR v Q u\ﬂkaﬂ ha ? [ine

‘@e\mmj Q. steady march feed b tha preR,

2 +ha S\QI%S o U3 ‘o imifoke b yacadSt |
C\T‘”-' ~wealkar” Gecordh lind) % badekhae” (34 \ine)
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Extract 2 This is the verse, in an arrangement for clarinet and piano. It will be played FIVE times.

i

Complete part (c).

&)( Add the missing chord indications to the score, using jazz/rock notation. The key is G major.

0 \Z

R Ay ( G

(.‘.:T])l G Gt

QTN Ceen e
arine = o ’,‘
(concert pitch) Hr & ] I tt -
o 3 \\-// (4
= = ot
4 S
¥ — por——- m
- ! | | B fro |
i | b . 2]
@ o=
() S < =

Extract 3 This is the introduction, from the same arrangement. It is 15 seconds long and will be

played FOUR times. Complete part (d).

(d) The arranger has used two motifs from the verse in the 4-bar introduction.

Note: You may refer to the melody above and the lyrics on page 6, and/or quote from the
music in your response. -

(i)

Identify the TWO motifs from the verse that are used in the melody of the introduction,
and precisely specify the bar number and t@i on which they occur.
_ 2 .

\

e \Agstin
7~ =

I =

‘]-1-'
,

r

M

e = 3 \ k i /
(1) YRpeoded huice ot the darf o Hhe prece.
2 heard ok e enad fo he H\apt'@Cﬁ %CQ—MNI‘

Explain TWO ways the arranger has developed these motifs. Refer to bar numbers in
your response.

S
Ren !

J—\’na\"{"
M S C Hak plaged ok e Qm\“.fs layeck muth lorger

than nhak 5 NOtaked on Ve ccare ||
(2)
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Extract4 This is the bridge, from the same arrangement. It will be played SIX times. Complete

part (e).

(e) Transcribe the missing notes in the clarinet part and the left hand of the piano part. (Notate
the rhythm using the convention for swing shown above the first bar.) '

(ﬂ:JS})

e

G

=
Clarinet ﬁ? e e e T :
(concert pitch) F—g—F—o =2 o—2—9—2 = >
o=
e '9:' _8_:
Piano =4 # ‘
)&
Y g /‘_/\ 3
#L o = } I E — — l —
g
o
[ Fan i
. %)V '5‘. _‘_l E _6_. ]
- L = ;#
o).
Y /A\\
6 L= & \\\ ) ¥
f4 7 — g
£ L :'l = i
e = ===
v /\/ i 7
‘? # ¢ ;
& 4—3}“ £ - i T
i i = svs —
2 ' "\
'I'.'” 3 o : :'[ ilv Ql
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Grade
score

Annotation

A3

While there are errors in parts (a), (b) and (d), part (f) demonstrates a
fundamental but solid understanding of Ternary Form. When this
evidence is combined with the higher-level knowledge of sequential
writing and harmonic texture in parts (c) and (e), there is sufficient
evidence award an Achievement grade. One more correct response
would be required for a higher Achievement result.

A4

There is considerable evidence provided in this question, with parts (a),
(c) (ii), (d) (i), (d) (ii) and (d) (iii) all contributing to a high level of
Achievement. The criteria to achieve Merit require responses that are
secure. To achieve this level, additional evidence on orchestration,
melodic development and rhythmic and melodic similarities and
differences is required. This could have been provided in parts (a), (c)
and (d).

A3

Part (e) provides good opportunity for students to demonstrate evidence
of rhythmic and melodic recognition. The responses provided are not at
that level. The Achievement grade received is based on basic
knowledge of timbre in part (a), major and minor chord recognition in
part (c), and identification of musical motifs in part (d) (i).




