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INSTRUCTIONS

Write an essay on a substantial music work that you have studied, in response to ONE of the
guestions below.

Give the details of the work in the box at the top of page 3.

QUESTIONS (Choose ONE)

1. Music has the ability to affect our emotions. Fof instance, in the past, music that was well
organised and structured was considered pleasing o listen to.
To what extent has the feeling and emotion of the music influenced the conception, production and
interpretation of your chosen work?

Cbmposers are a product of their time. Their music reflects not only their thoughts but also those of
e society around them.

To what extent has the historical context influenced the conception, production and interpretation of
your chosen work?

3. As technology has advanced, so have the resources that are available to the musician.

Explain how changes in technology have influenced the conception, production and interpretation
of your chosen work.

Composers are often inspired by the environment in which they live, and the cultures and traditions
of the society around them.

To what extent has culture and/or tradition influenced the conception, production and interpretatjpn’""y“
of your chosen work? ”
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You should aim to write a concise essay of no more than 750 words. The quality of your ideas is
more important than the length of your essay.

Support your response with musical evidence from the work(s).

Begin your essay here:

Question number: 2 ’
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A very detailed opening paragraph defines the parameters of the essay.

The influence of historical context is discussed in detail for each of
conception, production and interpretation, with support from detailed

evidence.

At times the material becomes more of a presentation of facts rather
than a clear discussion of the how aspects combine to shape the work.

The concluding paragraph is not of the same substance as the rest of
the essay, but overall this is a convincing and well planned response.






