No part of the candidate evidence in this exemplar material
may be presented in an external assessment for the purpose
of gaining credits towards an NCEA qualification.

L |

91484A AN

N Z A SUPERVISOR’S USE ONLY

NEW ZEALAND QUALIFICATIONS AUTHORITY
MANA TOHU MATAURANGA O AOTEAROA

QUALIFY FOR THE FUTURE WORLD
KIA NOHO TAKATU KI TO AMUA AO!

Level 3 Art History, 2016

91484 Examine the relationship(s) between
art and context

9.30 a.m. Wednesday 23 November 2016
Credits: Four

ANSWER BOOKLET

Achievement Achievement with Merit Achievement with Excellence
Examine the relationship(s) between art | Examine, in depth, the relationship(s) Examine, perceptively, the
and context. between art and context. relationship(s) between art and context.

Check that the National Student Number (NSN) on your admission slip is the same as the number at the
top of this page.

Use this booklet to answer ONE question from Question Booklet 91484Q.
If you need more room for any answer, use the extra space provided at the back of this booklet.
Check that this booklet has pages 2—8 in the correct order and that none of these pages is blank.

YOU MUST HAND THIS BOOKLET TO THE SUPERVISOR AT THE END OF THE EXAMINATION.

High Excellence

TOTAL 8

I . . ASSESSOR’S USE ONLY
© New Zealand Qualifications Authority, 2016. All rights reserved.

No part of this publication may be reproduced by any means without the prior permission of the New Zealand Qualifications Authority.



e,

Question number: F‘W‘e _ ) , o _ M"\‘>

Art work (1): \‘A”H’ |-€d_ bT fx;( lar;f‘cf \/(mfg/ i(m % _
Atwork 2 The Thnnar _por'-h; J\a/ g e/%/ U\f‘ctfvyo/ V79 -
i’éw Ge cond wove bem AN e il u o olhcal mererent
dhe  seeond hulf o tre nephieth cenhiy porkicllry b

ASSESSOR'S
USE ONLY

|
|
|
|
|

The ecx(l7 19705 o Ye ea(%\cfcf(k‘,\h/w\b '}i'l?ﬁe,./, wWomer)

a.m&J, ) 10 dc}C}R‘}SE o ;hejuﬂ,a%\ﬁ}’. e en H«a cekes

Gutirky  mony ol it erend—G5qeck of scxichy,  inchdmgi-ithds
L b @ T o L

?Mke . »1/1' Wt @4’1 @@1@}1 /ﬂ\e, G'de, Ly el Wiy _l-x(_’/f__? I’me;aw
%, qur rerchyl .§€Mrfi.b, ) ﬁom Vhe

e he o Widyic
X hge,thweto Yhe e C v w!‘ﬁ"@/ Centayy man _C//‘} acaelemnies
ded  neb ally  wmen 1 pe fophd e whihneeon)

¥ Lm,l hiskeri o Il aron UIW’ Pl howc Yhe ohis e hill ser
iﬂ,hci]«iai;;f)& H\WZ cen Otel, Radthe/ mare  women were botted
-{ﬁfm_ e o (}lt{s”Q{S ang) orerdll wol {f}fﬁ-d@iﬂ’}ﬁf/{ fern
’bt”jhﬁ}./‘ u{l?[{,_ JQ \ h@(xfiﬂ‘@_:_- et Cffé)fb':ﬂ‘e}ﬂw 5@}4;15:}.:}1'9{%}'/{%}
d\\')( no- sl o hovees, N Yy \Y46T beoke hslersy of
ny PO, Tanson  diek ’;\c/} incluele. o cele  Lomen m/’fﬁ'j:l -
wﬂ!wr"l o hed ckat ) he s }7 swid theat “1couldpt
fhd @ ﬁ\‘r\.é?fe? fveinens i) Who ,C/t’j efver] fo ke sht’:_!w.‘r(«‘_’o;ﬁ tha e
\),,(vhm{ .Wf}f_ﬁi_’ 7 Erﬂ()\{;’ ' Rl t ]\be W khis @Mrgﬁﬁ"@’»ﬂ} o{
375-;«%% afc b(prfigg-.bm in He el padd i Ga 9705
(emills  Gills  foster the f;v-im‘ffcf ok Hhed i the
i ‘z-fly’-ﬂfﬂh fon  mueam of /%Zg [ L; 5% of He offigds nbhe
medern  o/F s hn were wemen whle §3% offhe
i ﬂ{{, i3 ot Q‘{/ Wwirmef)., lh Mf [ l f H es juy \'L‘/}ﬁ.
heve Yhote.  been e Z{m} VAT o ﬁfﬁ,ﬂ Lk c[miflfoc};/i")

Fc‘m’* b’ JW [ c%-h( 1%} 30"‘7 ,57 ;,*‘.rlem O‘{i Sef wa.afpﬂ-}W A

=

Art History 91484, 2016

X




ASSESSOR'S
USE ONLY ‘

_‘mmﬂ--‘_ \jf' CMYI& s %E)(me b hane ¥ he Sh ‘/) evle ation m;’]\ |
ﬁ;‘/ﬂ W’"f"{bh Hw o JEL uﬁ’b’)" Jlu g! uup}a.,(,}wh wirh

M‘& - UH ‘t( . UF (s Qum}/ Uu%f;yﬁmm/{ fil/l C/{WL’,’C ln//‘w
O(’ A oww o WwTmiin uf“'ﬁ}} o ot belng 7000’ en 8"‘7/{1 e’

Gofed ) 8:’1{.1\47}1 \p }-"*.*F !-ti‘:i}’c/ M%%ﬁ{m fcfrﬁ'éfl m—"/
Cemike fé{%’ t’r‘tﬂ v u\/ ﬁ“f‘ ._.ujﬂ}l L/(e Ay EM\A Conclonad.
C_’_\!emjﬁ J 7 dew vhal He oud vald of He Hne
o(’ Jeccmo( WV {Pm‘na'ﬁm ff’ﬁfnfm} ;m7chu”m ML Lk B |
_\YT‘U | {ﬂ’rf 2 h)}}' he. jmtj U«,( C anJ {)uflﬁv/‘f ky

,lenu v«w) }‘L C(/ﬂ‘}‘ﬁf.}' ug, W\ﬁ ‘/u‘}\cn wﬁ e G ”\

fﬂ‘m” 6«1}7@1}:)” /Fd h 90f ‘H’W COH}E{J“O{ ()Oﬁ Zerldem>

Wit § s ¢ zYﬂf)_c!f}’Qn}’ ok walemitin conceirediksel £

bl ‘de]w’l v ”\& Mr’laﬁ lze hveon ?(/wumﬂhﬁ/ﬂ
o inHe ur W,o—ffd %Hﬂ/v} afiep {aaf}fo/ \hnw?{j i & noiw/
% 07 Cand vl“\huﬂfi \ath cftu,no?.nc? e w }’{, e} LJOH/L/
Whdabd mm,w/ ik bl

/kn H;’ J T (Suf \wm {/H e c“” ]M} i 'tl[/e{ux\
"; \,Jff\f’— qJ{/’l‘Q{S j(}ﬁ/ ()CJSF mudff’,m uv'wé’ (’I@thr}j’ Ezji?rfbﬂb"
)J’)-é’, ol wifld e /D\e_, fm;,t’(‘L o Her Qf Uit Hed s

\QLM*L ¥ 1~€, JCJ‘E{LCJH a! H’m Hu\na r@}fibfﬂ N g culbve of

H“m mfﬂﬁc‘ffl‘m"“ Q*ﬂ ol He, C'f”'}\fc/\? f"W} WW’@MS’P&M!J

 submiz Sive %’ e ij Lm /E}”ufh%i i ﬂlﬁ?wnq‘bpnd
5(’.}?\4&&! tfi‘cf‘en(e Fowergly o 7 e and 5 G Sency s SSee
(U[}s(uf{? QLC/? A\warre/) Lﬂﬁc) , }\(m; }G Jml V\‘Ht ]‘ﬁ,i’f&rwmk
\Vhioh @(}Gﬂ) *’-4# Suelh \/G"i%tp %c!ut‘;h WW-{/,) /l'or:u;f hcf’/

fkl‘, ;){‘E‘CW §L1<,Jh gm‘ww §1ﬁm>_ ﬁurr‘a sesfising wmISi’)H‘iL

"’}ﬁ‘(f.(‘.Q_ (_T?/{ﬁow L 9677,%? pf‘ Ji(’)anQ, 14 ’f’}\&_ n”q§+mr}\n/1 u{_(;//y’;’

= |

Art History 91484, 2016



S~
()ujr]ua}\c y}o{mir He \hfn?p ot- Hﬁe EC e ming Lo Han HWJ"
QCQ‘JWF umt.$ ﬁ; t’”ﬁﬁ 'r(’bjf ks ﬂ&ﬁﬂfi ‘H“(’, el e finidh
. Hﬂ. COhs&y Menels @b !,J (% é;g?}g/ao \'—u/JrLe/mor@

}LW' ,ﬂkEQf}tG’f }0 01\‘%( H/y UWLH{’,J \h 7?.1“4»7 :che,‘j

: 9\Zh é\cz@ﬂ\ —L@/P%—Qﬂlm MC@@\S m i ;ﬂ[ Kty ;r’ ef'2 U’H-Q/

mf{l{) ohdh e J}@u ol odside o e 9 al{/ space o
}7 H Lbu{rj} }7 PCay s O Y\(w;/w{? ‘L’Sl‘re IV J:z P)C(,lu, d@(’fr@m
4’1‘(, , ~»;‘? ‘ am}fﬁi’@ C/é }/)\b ?ul ;7 {mf) \f}u\,/(&ﬂt’, Ulﬂ pr@

Y Q %U/\,v\&}ﬂ“f{ﬂ Vo c:”?/ ()g({j ANOPE. ;ﬂﬂeuﬁca!/»,
--Hw uWy ﬁ';o)fh c,ju”d 4\0«4(7 W fkm ] fme with
dis ”’«7 m nho u”(’/ \ ; t@; ih Oe. r7
{' o wehan, \ﬂm Ze i} Huj jﬂ/‘?ﬁ/%h/ aned vt thes o
e %err\m;)}- G G of thee o ulj ’{Ml Up hitles
9}1@/ hev- Xiugers e (5 émr inked Jo /mwf
cofe ny qlwf}/ Ve alt val/ 1 Htu% the subyeakmtte
e qddngﬁ’/f. _m@fa}km Kt hat Wec N.‘_'} wume 1 vwhithmean)
kk«qﬂ 3 brouly 3 mdmu”F e \edh gt o the qN/ woflyfendd.
by dil he/ wille h 6 dsomen K golly f”/ hizhf n;/?f
| 7 0674} MHre ’(‘“e ftﬁﬂmoﬁhwﬁ aﬂf/wWé \ﬂ\h(h Cflﬁ/{’en
Mﬂ f,c(’} cel elp can \Jomen ) it ﬂ\e uﬁ){aﬁu f;gl M aeeS
n Uy M’{J 17@\«/ Kuagey 5 Jkr, p‘x} mer/(um.}} Cone
wmh He ot il )ﬂ\a i P’?@’Oﬁﬁf”!} W{ﬂm%@,
\;«-ﬁfﬂt whee  Nek JM}LF , k@;e{’, ey /€ (st
'f’D Wm (if/ J '{(‘cm O}‘Ze/%{ff’) 9@1&,"1 GJj Cf&lvff//hj;’z; &
-mm \”) of mﬁjﬂ%hg, (' }@/{Md H‘L/ M af’*}’fe.ﬁ@
!ﬁ he/ m,m Wl divec 175 \r‘f%?ﬁﬁ 'H\(M hb
ﬂ\mif w{l »v{ 7%04%1 W l_,r@fl‘li
Yhe .rcﬁe,w . /(. g and MW;@, oHhersuertes

Art History 91484, 2016 y




ﬂ“wlc* a e woll with _gog-fff&fn)f reenhy s, 9}\41,_ be b el 'H'U%_‘?L o
@iOi}_ : Hﬂ}\f&? [f\Cf_"!' ,f,'}ﬁf{,ihﬂ o ih-ﬁ:(ri"t;yy;’)'r : '\,«ﬁpt:f’), 1'!?’}6,’!(’61[9qu_

praeity ;e nsheadl f’:ffﬁc] the {d&f°cﬂ£{@{i\,@r}117 ot loss
N wdualdeg) ofd w&f’c] whee  collabahon P (/Wm/{ eho e

ASSESSOR'S
USE ONLY

A&@ﬁ%hﬂt—/‘kﬁ—mqu/—{%ﬂaﬁ%ﬁtv—fz@?}—%}?“fL
)f]‘f’(fl’? el weentey o v‘oi,u Konist_ de off Lof ‘U{, {A@
N U{" _.:‘{14-’?%%4 kl:ld) ——é‘ﬂ’ML N Ut l'H&"J f\“j anedher
usp ek oF the woile thal haws He shony e kecishy
blhwen  rhe ok o Phe (Josjr mocl e ke oy ha b
;\<m;1@,/ had — abau He ot wlld, The fonlis s
Pﬂ:fifﬁ (5«'#}:»0{1‘/!, K(w?g/j own e h fmnu{_ih_qa‘V@f%&lh cmlJ
v oo ent Hfa;ckil( wied i ']&JWH}‘/'?’F/"& whCh -!ﬁfp;scf!/_
). ds G éﬂﬂ Gl‘/ ' [W aft ?«/"';l'ugY\ tle_ o hitwch «f';;/ '
Soing by el of adreihsng  uatlin b dglinetly
h l}i‘?h A% %,.x'f‘}"}’l,}, K;ﬂ?/@/ - 043 jb@}e/ F-;;JM)/}J\Q e pitenty /
0" what  He alb wild pestievef Jo fe _f;ccc??qdé___c;j
f‘%;;;h ol i g ——diee H/ nho b f/:i:ajf" ez F
'J“\éfm? whieh g\ & ) Telees thet e buines behen
Weh  ond v k% cnflestes, cnd discaminviks Wﬁamﬁsl-
} OSe vhe  cotle  beay hﬁ_{’ hﬂf"(j Cﬁm’/}_ bul b }e')"yﬁ !7
di missed a5 o dlhying of '_ﬁ'}(\ﬁé‘ff oty I summare, Hhe
G )é?ﬂ?‘f‘slm }\“iﬂm [_4£ th\a}zf ormf '@n 4 choic f?/l;:}//’ \({ \j?:_g/, I@J/l’)
ﬁ{mtf q dis Fne + ik Yetweon heo L ol her
{1';105-?7’ el 03 belifs , b bhdher -14_241«—,-14;-;1-(;;1,04 f?05'?'f’3*w@ﬁ1?/’
belies had e’ md*x;ci ot the (izyc)(‘?gn\eﬂ} of Hho

wlt”  werd; Vhich  new 05 7(20&‘ onweads i Lo more.

que’;?@\hﬁ-_ C% bl heropon a3 01/41“;;71,9 end Ao Fan [l
‘ldwl’]w{‘{ / il

G5 )m? Wc}f”ﬁ7_ mf’ | @\&'E{Lw%%/

Art History 91484, 2016




4 ASSESSOR'S

’)\1(} (,L.tc: CI} H?Lf VU{I'L ﬂx F)hﬂe/gﬁ rw mm-7 (

@%ﬂ’/) Lﬂuuw (;omfe,7 fhe (%Mohgfﬂ)? ke fneer ﬂe aft Pececnd |

mihisd e s‘ﬂﬁ SA?C\J H”e wlt Wlt’/ GWJJ het\z 7" yinczwudevef
lﬂ\( 5 L)) cul muHé’/'

ﬂ% ‘e Dones (%/}1/ s tho AR} \
le?\?{{;j' u‘"‘c’h P @‘@ g ”T%}f U_ czfnhnLF (ke }Cn’m S’]fm f;fh-eiﬂ-*

e ok wel U world, The prece s 5‘fdf{fe/eﬂl
Ql e 9@%‘}75 gach eqﬁ \'\/'/UJQ enl a ()f%efenf—wmuﬂuhﬁéd

achiered fﬂ‘ie!H _th /G _;”7.-.[{]9Mf/f'jiﬂ,n f,f,[wi’fcf\mfﬁ?p;[//)r};)
H“? wlt ‘W/ff/{ LﬁL WVLMWJTEﬂ wadel, qel L rctacler /(g/{fr;/

JMY tchievemenl b ¢ ays e o putnahul CMP/"E»:%»A@?@M@/

CH@! Women - are (ef)ﬁ;eﬂkd M”t Fhey NS hin mcu}rq/
ro Fle ek e Yoor  inthe  cephre bk Lotk Thechice
J«". }u’,il l b ). } ,Ul‘?dw,’t, Wi W}\V%ﬁk\(&...;&eém 43/!9\4}’
C/# /H\e hx;)r/rim‘ nogrbee. i Q}rrfr\y[ ih’ﬁJ Jo GW‘C Ci?'cf }}\e’pt:fs
,Cﬂ?ur he. a{i lmo)/j(j, h')_ Y, bgmwg_ she d; qH’i_ﬂ‘r}‘/t[C’
(}uh" 4/ HWI . )ﬂ‘@'ﬁ@/ hove peen  temen ;JLWE% thgof/e Jf(/}s,z o
ke col N Yoy Ve Hiy- ezt 5 H e

o P07 bakhoven)-
}L?fer”’l W&CMW’ ul/ 4’@ SRR im nHe « /ZM/;:/ “\,mm%eﬂmff
MH\ \vhet!" ’ﬂ‘!— thef ﬂ:f}? Wq {/hcw(é (3 u’bcz mmuml,
’”‘Q« wefk LAy C i_czﬁr,(;l_ G 9N mu%ma MJ r’!\ede; /w;lmfﬂ
7{]‘{‘&‘4” (‘E??«m{{(;f G }%Ih Ly Cinen'y C(Dﬁ)j Hw, Hfrtm(cfc e
f

j‘ fr“(rl“l‘b‘(ﬂij (’f’hbftz\‘tfff LU{unur W’hj "EVY;’!/i(tf?A"}*fv’ﬁ\é’ wﬁrMé’
Fhese 18 Jelibyob h/ w k_,m,q/o,@ ind b Mhendeclte N

make o 94-:4%%} a}ng het vaa a/ﬁuﬂ:’fJ,u/iW&fJ

as femmire s teesed aslesser” whih i3 Uhamef)%ﬁ(/ Tha

17 \,,gm? ’Hu(, mrhrcr Ih a ‘high i’ m)}c'; LJ\CH
J1 C{A;;@ addresses  crhshe Hreddih Perrs, MH.?cﬁnﬂfMe&ymmé’r
W Cinen ‘Hu_ }u«w;y hey bdré’fj ’c&mLH\Q, c'I’7Ltv«"5/ L/ T’M/ﬁ

/
Art History 91484, 2016 /




iy Mo .‘g@o(}k ho CF@IW Me vork o Arotes o %&a” hakshots
1 }k AR }@\Qp,, hehe en Yhe, e fmff_ ond the ot vy,
’ﬁ\a, welle ¢ not shely Lf&f%g" 177 ’)’“‘m% Chic w50 h feh
a Jr Prih O{'UW;/ 300 \/u",unf}fe,’} J mmm? Womeyy (xs’g(}?}?’(j in 1 }W_
e hgn QK Y WOIL,;’?” i clabratie_ gpmach fo oftvnehiny

ASSESSOR'S
USE ONLY

¥ G dishnek M from J’Mhﬁ&d‘*uﬂu} nde aft it Aﬁi
alksls ek en sithing_in whated  shdios, harheed by Heir”
e o urme] o oAl W}ﬂL thes, 5 adire o Con bl
Yo N, becwe dhis wex” only  cenhinves the peperiz
l’L"tJ’ Vereny b Uy 5p ﬂ’t velh L«é’}aéf/ CL”L{L{ qh}a{? e @[(:;;);/
non fealdlibingl W\QHWUI] t‘w-Z ek '}‘l"*r(‘;@(/hﬁjfﬂ Tinv I the ~
e magery 0 he bhunes ik 0 cme/ne/,wfi ofHle
el Hab © gheiss b ';We (e 'Gf%'uml«. hebwean e (f}re(e Cn{./
--H'“&' , @5‘ "A?’“D?di cefice () Lfl"()u)' MJ Cﬂﬂ' _\th/lcfv _’ﬁfm_[é M}*g
5"’5}? - - %@%?5 B olf;:?m-_@(_ ke lu:)?.f ke o WG M?T%/m
‘o{ki'bﬁ. g rendel ko celebik end/ em biee the
, 4 eneile _4:@_‘{}@ | (ﬁ% }W/ ¥ fvum ’}( ¢ ﬂf\%ﬁ 5 sopmned, M; le

be aghaned  F gnd covel sy r WP ez, This abech \

adtesies Fhe  Arudifon W f b et walf of phall ic
m 0;'}3[7 ke ijy ﬂfcf’;frienﬁ s g F%THYE O}’_}&LL wedwhle
bhe -/ vo thy

@Cﬁd 'A{’C"Mﬁji Crenedu ,1‘(,’4, OIZ/*‘-’Q— n of belng n 7% F y /ﬂ"*!"}' i%
dved ’? aganst Fhe femnst  lelief D Fhe af el
91\,@1’@! ‘Q@‘C";ﬁ(ﬂlﬁ (&% A ko \rﬁw-ﬁL‘” Cp_ffr;u; L\.{J‘ij{:" f%‘?&n@k
women  nchd g ther vagins, Orell ol chthe
7”'}'7“’?“"‘: aspechs A Telioces oty woik molle, fe

s fpely Shown which fapdks anamrakioc ol

s = =

" i1 i . P Yo i d | 4 A i
Sow Fhe  cley  p hendy behieon  Hhe iederdlie ]

Seait nothee  aftbe ok velldd viich % (hic %/—
s

Art History 91484, 2016

> i 4
i
-

=




91484A

QUESTION
NUMBER

Extra space if required.
Write the question number(s) if applicable.

(’J(mw \WPWJ\W’\ "ﬁng"' n cfé’q}\\'ﬁﬂe orele , wp} 3'&!(‘(}17;!’{‘2}11}7
hq 4 heert mu‘ or‘*n)‘w% e e (},M/}Wﬂ o) thec, /L, . 5}
0{6\4’?&/;7;& oned Wﬂw{ 5 e acepd LC2n, Their mef] hee/s |
m«,fg}a{ wﬂ fﬂ,__@!_ - q &{n{,{! b oo H‘QY blaer g bune /
MCA’H\7 qM of Hr s w%Pz/ %/5_ - T/

i -

e

Art History 91484, 2016

ASSESSOR'S
USE ONLY




Excellence

Subject: | Art History Standard: | 91484
Grade .
Q score Annotation

This reaches E8 because it directly addresses the selected question and
provides a convincing evaluation of the relationships between feminist art and
the art world. The evaluative discussion covers many aspects of these

E8 relationships including links to the patriarchal art world, art media and gallery
space, post-modernist theory and narratives. Pertinent references to art works
and other sources have been used to support the evaluation and its
conclusions.






