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Annotated Exemplar Template

Merit exemplar 2017

Subject: | Art History Standard: | 91180 Total score: | M6

Grade

Q score

Annotation

This script is an M6 because it describes, in detail, formal elements and their
effects related to the depiction of people and/or places in art works selected from
the area of Aotearoa and the Pacific. A consistent, in-depth understanding is
demonstrated, with evidence. This can be done in a variety of ways and here the
candidate examines the effects of colour and composition in each work with a short
introduction and conclusion, in a response that is focussed on the question.

Describes the selected formal elements and explains effects in detail and with
pertinent evidence in both works.

Some Art History terms are used to describe the formal elements in each work,
linked to explanation of the role they play in depicting people and place.

The Meeting of the Artist with the Wounded Chief Hongi (the depiction of
people and place):

e Colour: strong, warm and dark tones of the background contrast with the
brighter, white tones of Earle, who “stands out against the environment”.

o Composition: the foreground "mass of people’ are close to the viewer,
creating an 'smaller, more intimate space.’

Mount Egmont (the depiction of place):

e Colour: the yellow tint of being “painted during the golden hour...gives a
warm and temperate atmosphere.’

o Composition: the “expansive, lush plane...extending up to the big, open
sky...creates a warm and idyllic atmosphere...untouched by man.’

In-depth explanation and understanding of the effects of formal elements is
consistently evident:

The Meeting of the Artist with the Wounded Chief Hongi

Through explaining the effects of composition and colour to signal both the divide
and dynamic relationship between European, Earle a visitor, and Maori tied to the
land.

Mount Egmont

Through explaining the effects of composition and colour to depict "the land to be
pleasant and inhabitable.

General comment:

More expansive description and explanation of the formal elements and their
effects, in the context of these works and artists, would have provided more
opportunity for demonstrate perceptive understanding and insight beyond this very
competent high M.






