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Annotated Exemplar Template

Excellence exemplar 2017

Subject: | Art History Standard: | 91180 Total score: | E8
Grade ¢
Q ctofe Annotation

This script is an E8 because it perceptively examines and explains the importance of
the effects of formal elements in art works to create mood or atmosphere, in the area
of Towards Modernism. This can be done in a variety of ways. Here the candidate
concisely covers all aspects of the question, both a and b, by dealing with each work
separately and concluding briefly at the end.

Describes the selected formal elements in detail in both works.

Art History terms are used to describe the formal elements in each work, linked to
explanation of the role they play in creating atmosphere.

Liberty Leading the People (mood of revolutionary passion and emotion in the
viewer)

e Technique: brushwork in the background smoke ‘is loose, expressive, gestural’
evoking a sense of explosive movement juxtaposed against the more "polished
mark making on the form of liberty.’

e Light: "spotlit chiaroscuro lighting beams’ on “the idealised figure of Liberty’ to
create definition, focus and define space.

Mont Saint-Victoire (mood of unity and calm harmony in the art work and the viewer)

e Technique: ‘applies paint in decisive, thick strokes that often run parallel to
each other...in unity’

e Light: ‘atmospheric and the same across the entire painting...flattening the
space.’

Perceptive explanation and understanding of the importance of the effects of
formal elements is consistently evident:

Liberty Leading the People:

Though reference to revolutionary attitudes of the time, the characteristics of
Romanticism, the contrast of formal techniques and effects in Neoclassicism,
comparison and contrast between the effects of techniques, evaluation of their use
and importance in Delacroix’s work, with evidence (often in brackets).

Mont Saint-Victoire:

Through reference to Cezanne’s repeated depiction of the scene and tools used to do
so, style comparison with Impressionism, characteristics of Post-Impressionism,
comparison between the effects of techniques, evaluation of their use and importance
in Cezanne’s work, with evidence (often in brackets).

General comment:

E8 is secured by a contextualised, visual analysis in direct answer to the question. The
direct relationship between the importance of effects in the individual art works was
consistently teased out in an economic and perceptive way.






