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Note: both plates must be chosen from the resource booklet.

\
Mont - Sanje yicrowe

A Buvad ot Qvaang,

-

(aloul” + #eo/lnwtg

ﬂ,a{groﬂbf Formal  element< 4 Qﬂ'ﬁ’c,ex{-g

b - impovicco of epfeers  creating  apmgsprece

\A%/ worF One

/4‘14 Fuerfe fuoe

a - g"(o‘/, 0(""75, legj

RN

~__ -

+ Anewel. /

e

Art Hietars Q1180 2N17

ASSESSOR'S
USE ONLY



r—' ASSESSOR'S
g USE ONLY

Question number: e o e

Plate (1): Wond Sawmte - k_l/mfgu{@ o
Plate (2): _A__._@:,,Lu al af C Jenans.

Formal Element (1): C.olour - e
Formal Element (2): j;ﬁch‘m'rﬁ’rﬂ-@- ,JS;QQLLE.__-M- it

Begin your answer here:

[ __avtrvorks, 6?lf-,HS-Euqlnggts,Jﬁiﬁpggﬁcﬁ%yma(ﬁ_ﬁj_em:‘s +o_

glve oliftevent toleas _andd ,ﬁ&ha}i 4o _the yrewer. Colour anof
Space

,...._...C:MA,“‘h@ke*A.,fﬂg.éth;im#ﬂﬂffc_-&mv, S
moodl  and atmosphere ‘9?4’\5! VE?DVRQM;:,J;J o otk _‘_Zkz.o_qr,{,ﬁgm%g:ﬁ
Mcjmﬁg&jf,gﬂ}anﬂe_) ool 2’ Buval ot _kammuylby Couvhat

,ﬁ?p_ib_w_d.t,&piq% ﬁl% diffevent aindd wve vy intereshing oo s _onol

'mn.mphp&&ﬁam,pﬂw&e.-_@low andl__Space _-yg?mgsﬁnfggl.%/

— e PO —

ln_tne fvst in@ﬂg,fﬂi@ﬂt,_Jmmt_c_;w.m.me._’_iaﬁ__(lézgnm,,__,,g L

g _and _wbyant  Scene Jsfﬂggfw#f.{-.lﬁ;_g_-lg_nm#_dhomri:ﬁ_m_q_.,,. B

with Sley
AL+

_éug__m_o_:.;

Small
andl  dyees in_Hho foregrounal. The mam _colodr _seen s, ebuiously, many

,,Mgmmd ¥ f% lanol _Mc&__biusuy__ia__fhﬂ — _ml_o.[., gzqgc\g( _

VaviationS _of _green . aS _HaSis . e landscape. Hlong wathn o dhat ive see

Vibvont . zn veols, 01«2&9?(: ancl _ellews #had A2l over fhe landscape anol

GUuing uS the mpression Sunset for
_houtses J..W..ihai_ .Mg,_, 1S O Sl fpd occuary ng - ﬁma[_._g_ieg__m_»_s_}gj ——
Shete

e _see o _pile agua bivet [k -L“o!\o.uxi,@wﬁfﬁ,,#e%,,wmmg_,ﬁ-E&CJ.._JLLs._____
_Q“ugkct,, #qm.bnﬁ__wih_-,uw_-ﬂ pop-—- ol Hhe Sun sed coleurs Hhat lpoj. € llce five

_b_.ld.:lt. .rjgd‘.. .Sl S50 h QP_‘U_?__ _and faw? hit Whe V‘L\ya{l, MQLEH&L#&LO%JEL?V‘%%. : _y.sh.hal__ﬁ:l?.(

mgur.zﬂmmiocz@ﬁmapﬁ.,_ﬂnﬁ__u;e__o.—_(L._,tl_«a__:"gte_gmgmd..,uﬁ,é@m? lower Aon Aol

Art History 91180, 2017



ASSESSOR'S
at USE ONLY

pedle__af Hhe  pnounpan. bsm7 Aae packGrounol cveales o very Spesesws
Spa QLQ&{J_,.#E?&___%@&%H_ 145 So_ .aétfé._..yeaf___ looks S0 *,em#y,,ﬁ,,dﬂaéw,,,, B

Shll__anol _gues ne effect of peacetuiness )

Ihe _mportance ol (fzanne. ._L{,J_UQ‘.?M.:fbﬁ e __colours _and _Hus Sfechmgue
of_Space {’/V_eﬂh‘!ﬂﬁ Ahe _elffect ol peqchiulness. naS. fo _ create__q SHll

._QMJJQM,,,,*M,Q{,AJGQIQP‘#*,MQQQ/; The (olours he useo! fo obpick

_'Eﬂp_._&ﬂ_ﬂﬁfw.a?f,éﬂﬂwy,JW,,W(,e)_[_QL(LS'_, SO _for hm Jo 42 cueate o
happy moocl o rae—virctee! i _veas pmpovtant A b ___fo _ae 4hese

—eolouss. Ne _ged fniS  fense of @ ShLL,,,_qmmWem._qnd_—fhes__gaim_(___._._..__
A&«gm%,mﬁ,,,,my- be _cveapeol _an . £l yed. —emply _cpece.. ,ﬂ:?erf_._._tf__h_oa"ﬂ[?ﬁ_ —

!7_(9_ QK,,Angerngt,g,_dekﬁ Hals S:aH:n/a ___bu_(sy.,_lii‘.,d,uﬂiifﬁf,smgfzia_!gm_/.!_gqu._.-__.-_

__QIM_L‘J:__,H!QA\L,JM}ZQ%A%ﬁ for _hina _jo Coucely . aiat this Space .k:feahnquf,jz,,gueﬁﬁ,,,

He  Shil Giimor:’obmﬁ._l beleve o was  (ezanneS ami _to pnalce he

,,w,mac._zeiew_wm_.,.&mj,,,,.Agw,,,,,lg,u,,-wpﬁ;_,...H_e___urfo/ " _dne w;:in#.__ olours gt

) )

M%f_-_pyaﬁgmmaﬁ,_&&e&:nd, ot Also ot _dea clull 4o cvesde e

ey

mmc,mj_._.mcmo! -...-az\gl....bgg,maa(eﬁﬂﬁ,,,jmlp/e,,,-ﬁ,aqce.. fﬁ--.ﬁ_u&.__e&_ — Sl p-atmosphere |

. Qm,,,a,,c@mpleklj.__di&yﬂﬂ.t. —Spechuum. _oh _pountings, ixe. inave. A BRurial _ar_Oraans’.

by Ceuvbet. This S a vevy long  aviwork  feaiwang wmany pesple et o e
4 g L
grave. _Slle_ abeut #___bgzy_&me_pne‘__ Becouse _of dno .%&,,@m,j,vme,-_expe_ci_.__

Ja_w_ﬁq_lmjALus,ﬂJjam__ —olauie, un weltomug. telours A.....Jg.._-ﬂnﬁ-._namﬂna_,,,ﬂ‘adaﬁfzom romns

qreys. Atk —up-magoty _of _din Colowr jacthh o Lo .&o‘wrﬂkkp{ka,gbmj R

nrhatle -‘ﬂg{ﬁj&;Lﬂa:e.::lzgk.__n_ﬁ_—ba?b._gaiaw:_ 1h__the _ewtriorie  leaves e
an elmest TR N
M5 WIHA o e vnocurveme. . elavic _pichuve, The Fﬂ’“ﬂ-ﬂ-ﬂ Comef arvo_ss__ql;.mjk,ﬁ, o
whtch lut ale q
_ancl _olare ™ \i_ﬁuzejlq Sad efilect ‘B?ﬂ._.dy._ B S _one. O dine Samé  kHme. i

The buvial of ,somam’.\_& g _mzezmjﬁpﬁs!g but Ahe addecf . ofere _cgloute

Horkce Jne  saol emonon . tme=o_otlect Jo__ancder |eveld anol malcé b eumoSb

-
- _jfcgu.;,ﬁ._am_ vevy. M"’“‘”””ﬁ Akm9 wﬂhﬁgih&daﬂ;__éﬂwi g_langw_df.m:lc 4..2&-4:5/4

Art Historv 91180, 2017



, abg Mjnyy_,_QJ:":B:__@fs_,_:fhf__ipqge_m._f}ing__jaam.:hng___aolo/.&_ﬁn_:_Bm_q&__ oLfecie . The darte

3 h@dys_ﬁaﬂi__,Lgm,siaugieo!ﬁgsf:{m:sc’.ﬁunf.. much _Space below o _above. JThan 4he

.—‘ w bacse %VM‘A{MLJL,,,AQL,AM,&MV,alJaa—;‘_JhauL,,@iﬂ.ﬁg_,,ﬁm _cisteancd.
l{sﬁ_,iﬂ.}&ﬁsﬂngu__ﬂﬁe_lnna}e!. Yol LoAlE ot Ao ZolintIng YO iealge hoke  fee Youd
can _actually Seo _mpe. Foo _outan®@ Buil what 5. Stronge s dho dne _space
Sl lookeS. 5o cramect. it the  group. ﬂf—l--#ﬂﬂe—-&e‘lna-jﬁe‘—--b%ﬁm--&afu e, .
The effeets of the lacie b spuce is_a. :E___uﬂy__a&ﬂ ....Pm}::.«':n?__-fh@-l-___a[ma&__ggg ls

.,hp‘_mﬁ#,t}gwbusxfm - LT ..___fae,a_g&b_auga_cjmg_muiof_ﬁppaoijm__._._.._

Scene e e sSllent-as —people paou vnoel e oleact persor .,._WMWJ«@%__ o

Whiedn_adols more.- .maﬂmrfnm,mﬂbjﬁf J,,,Lma.a}f.ats,h_qypmm?w 10 the . pamino) /

The __obu9 7 _anal ,gl.oomﬁ, —colours __alang e . the &l{aﬂig;%-J pace _aclol de .
PG G _Seol ...mmo!_mmm,w,a,.,_k-.eaxjuabnosg&mr,ézc;emj;ﬂ,qu,ﬂnqls,,,,a:e.‘ B
_AMen ys—e Sacd _hmo a5 peopla _mouve _4he loss ol o ! oveed  ono. Thod w 1S
by b wvas impovkend _ for  Courbed fu  wse . fine  Colours _anol_Space Ahd he veol.
_[ngo;n:f:M s muﬁol__a{qzmré_af_zti'aw_s.ﬁc_ scene. Although 3 nod _oil  funewls ..

ave  hlee ,:ﬁa!_S'.,__.[_._._IQQJJ_EM;‘—. Haz  ouma ol _ Louviped wvas v croale @ _Scone oL

low  we _woulol _inuision _a__funeral e __our inoadd. tle cveareel a  _pnoock anel
atmosphere faat peeples dhoughiye  imwouled _be able 4o connecd eith V// e g g T

L&zanng ,c.moﬂ _Cousbe) both ,,,deFlcg‘&eaL,Jnaymiahlf,, oAl vent _Scenes poinin. clidfevont ..

_othmospheres_ancd mocel. One _endl of 4he spechrim e have @ paning  dhal .

creates g peacefrl
,base.d?__ .m_tfg_______ag_rm,/_ elemenlt  _ Geirmes—aciosy .; =" ks ,ﬁc;qjlﬁnaéi_i,

—
_l@%m%&%#m_xaaﬂelﬁ, ppied_plece. _of aut Thon o e _.g&bes;w-_maqd_/[
Art Historv 91180. 2017

ASSESSOR'S
USE ONLY



. M_EYM,L@M;_MMVWWAML Mgf%gﬂﬂﬁﬂ?&m S

_Leel _Saol. Dot _avhsti were _gxmc@i&zy_me__m%#umﬁm_muumh_ﬁ_____..‘
He ceweet  Lormal ‘M_MELMAM_MMW_QW_._ﬂ_ﬂQﬂH a L

vortlal au}ﬂecf yr s

Jfleatﬁc,,v,j_céne-ﬂfb,,mm _mood and _atme Sphe re jai/

{v_ have % . : —

< . )
\\ _
N o o
: o A ] -
N B
N o
S _ ot \: B
N o _ \ o
\
o _ \\-\l\

o ' B \
)'\\

ASSESSOR'S
USE ONLY

&

Art Hietans Q1180 2N17




Annotated Exemplar Template

Achieved exemplar 2017

Subject: | Art History Standard: | 91180 Total score: Ad
Grade )
Q Shore Annotation

This script is an A4 because it provides a descriptive discussion of formal elements
and their effects in creating mood or atmosphere in two art works from the area of
Towards Modernism, with evidence and understanding.

Describes the selected formal elements and effects, with evidence in both
works.

The candidate deals systematically with both elements in each work, with an
introduction and conclusion, all focussed on the question. Some of the evidence of the
effects is specific; described rather than explained.

Mont Sainte-Victoire

e Colour: ‘reds, oranges and yellows fall over the landscape and houses, giving
us the impression that there is a sunset occurring...a calming effect.’

e Space: ‘the use of foreground being lower than the peak of the mountain at the
background creates a very spacious setting...with the effect of peacefulness’

A Burial at Ornans

e Colour: “because of the setting we expect nothing less than dark, unwelcoming
colours...dark blacks, browns and greys take up the majority of the colour.’

e .Space: ‘There is a thin strip of dirt in the foreground...the effects of the lack of
space is a very full painting that almost feels heavy.’

Understanding is demonstrated in the description of the effects of formal
elements is evident:

Understanding is demonstrated in some more detailed and specific description:
Mont Sainte-Victoire

"We get this sense of a still atmosphere and this comes from a full yet empty space
..there is nothing big or moving to make this setting busy.’

A Burial at Ornans

“It's busy even though you would expect the scene to be silent as people mourned the
dead person...which adds more emotion to the reality of what is happening.’

General comments:

There is an even discussion of the effects of formal elements across both works,
which is well observed and has awareness of the subjects portrayed. To reach M or
beyond, this candidate could have developed explanation of the specific effects of
formal elements to provide more opportunity to express in-depth understanding.






