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Annotated Exemplar

Merit exemplar 2017

Subject: | Art History Standard: | 91181 Total score: | M5
r .
Q SIELE Annotation
score
This script is an M5 because it examines in some depth how meanings are conveyed
in art through description, referencing some specific symbols, motifs in the chosen art
works.
Some depth of understanding of modernity in art and/ or architecture in this
period is demonstrated
¢ Inthe Crystal Palace, references to the building being created for the ‘Great
Exhibition of 1851’ and its materials being ‘modern’ and not used for a building
of such size are described. Other minimal points made, were its open plan
and lack of needing artificial lighting plus a brief reference to its industrial
connection to modernity is made
¢ Inthe Railway, there is less depth in describing meanings related to
modernity. References are made to modern ways of transport as a sign of
new technology and the Impressionists popular painting spot of the Gare
Saint-Lazare and use of photography in their work.
Some understanding is demonstrated in describing in some depth, the
meanings with reference to specific symbols, motifs.
The Crystal Palace:
e The symbol of Cast iron is explained in some depth. Offsite assemblage, light
and bendable, interior stairs, balconies and supporting beams
e Glass as a modern material is explained but more minimally. Reference made
to it being thick and flexible, which allowed for curves to be made which
allowed natural lighting in.
1 M5 The Railway:

e Gare Saint-Lazare is described as a symbol of modernism and technology
due to being the largest train station. Steam trains related to modern travel
and influencing the Impressionist painters (‘loved to focus on the very light
effected stean’).

The candidate has addressed the question by describing symbols for each art work
and demonstrated some understanding of meanings. The explanation of why the
works convey meaning about modernity is developed for The Crystal Palace.
However, the meanings are implied in The Railway but not expanded and less
knowledge of the work is evident in the response.

To reach M6 or beyond, this candidate needed to have had more knowledge of the
second plate described and expanded on the meanings of modernity in more depth
with reference to influences and contexts relevant to the art works and their specific
symbols and motifs.

An overall understanding of understanding is demonstrated for M5






