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Annotated Exemplar

Excellence exemplar 2017

Subject: | Art History Standard: | 91181 Total score: | E7
r .
Q SIELE Annotation
score

This script is an E7 because it examines how meanings are conveyed in art through
description and explanation, referencing specific symbols, motifs in the chosen art
works perceptively.
Some perceptive critical interpretation about women in this period is
demonstrated.
With reference to Liberty Leading the People

e Depictions of Liberty were referred to as not representing her as human but
instead as a figure of male sexual fantasy. Delacroix’s focus on an erotic
depiction of her body

e Liberty’s purpose is the moral of the composition. Painted as if she was never
there. A figure that is an idea, rather than human, ‘just as she was a vehicle
for male sexuality, her body is also a vehicle for male psyche, thus stripped of
her own humanity’

e In the conclusion, the student also makes perceptive reference to women in a
modernising French society was the pursuit of liberty. However, ,it failed to
pursue a truly free society of equality.

With reference to The Railway

e The woman is interpreted as a nurturing, caregiver. A figure tasked with the
care of the innocent and helpless and possessed of an innate selflessness.

e References are made about both the woman and daughter being excluded
from the ‘rapid modernising and forward progress of the era’

e The roles of women were ‘left at a standstill’ as roles they had always had, as

1 E7 wife’s and mothers. ‘Supporters to, but not possessors of the freedom and

opportunities filling the new France’

Some perceptive understanding is demonstrated in interpreting and evaluating
meanings with reference to specific symbols, motifs.

Liberty leading the People

e The face of Liberty being anonymous, side profile, reflecting a Roman
Goddess of a period of civilization admired by high society. Elaborates on the
juxtaposition of the profile and body as conflicting, supporting the discussion
of the place women have in this period

e The tri colour flag is a symbol used to ‘beckon men towards their freedom
while calling no attention to her own personhood’

e Her feet remain clean and untouched by the scene, supporting the idea she is
an idea but not seen as human

The Railway:

e The dog and child are symbols used to link the mother with the idea explored,
women as mothers and nurturer’s. The puppy is described as a symbol of
‘innocence and fragility’, supporting and reinforcing the role of the woman
“caring for something so delicate. While repetitive, there is a perceptive and
evaluative link made to woman only having identity within expectations of
society

e The bars set against the railway station are explained in depth as a symbol
that separates the mother and daughter from ‘rapid modernising’ and progress

¢ In the conclusion, reference to the women being ‘imprisoned within their role
as expanded on as ‘assistants to male greatness’.




The candidate has addressed the question by describing symbols for each art work
and demonstrating some perceptive interpretation of ideas and meanings about
women in the given periods. Both responses to art works demonstrated depth of
understanding of meanings about women in the works and used Art History
terminology and expanded description of symbols and meanings in each work.
Contextual influences were more evident and supported the discussion perceptively in
Manet’s, ‘The Railway’.

To reach ES8, this candidate needed to have had more breadth of context and
understanding of influences across both chosen art works. Reference to styles of
Romanticism, Realism and Impressionism could have supported the interpretation of
women in both works. An overall understanding at E7 is demonstrated.






