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Achievement

Achievement with Merit

Achievement with Excellence

Examine the significance of features of
work(s) of art in the classical world.

Examine, in depth, the significance of
features of work(s) of art in the classical
world.

Examine, with perception, the
significance of features of work(s) of art
in the classical world.

Check that the National Student Number (NSN) on your admission slip is the same as the number at the

top of this page.

You should attempt ONE question in this booklet.

If you need more room for your answer, use the extra space provided at the back of this booklet.

Check that this booklet has pages 2—10 in the correct order and that none of these pages is blank.
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INSTRUCTIONS

Answer ONE of the four questions below, with reference to a named classical art work(s) or
building(s).

Art work(s) refers to works of art and/or architecture. Make sure the question you choose suits a
classical art work(s) or building(s) that you have studied.

You must answer using extended paragraphs, and may support your answer with bullet points,
diagrams and/or annotated sketches.

You must support your answer with relevant evidence from ONE or MORE named classical art
work(s) or building(s).

Space for planning has been provided on page 3. Begin your answer on page 4.

EITHER: QUESTION ONE

Explain how the methods used to create a classical art work(s) added visual appeal.

OR: QUESTION TWO

Explain how the context(s)* influenced the creation of a classical art work(s).

* Context(s) may include political, religious, mythological, historic, social and/or artistic.

OR: QUESTION THREE

Explain how stylistic features of a classical art work(s) communicated a significant message(s).

OR: QUESTION FOUR

Explain how the design and/or stylistic features of a classical art work(s) influenced those of a later
culture®.

* A later culture is one that came to prominence after the creation of your chosen art work(s), and could be classical or post-
classical.
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Remember you must support your answer with relevant evidence from ONE or MORE named
classical art works or buildings.
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Excellence exemplar for 91201 2017 Total score 07

Grade

Q score

Annotation

The answer begins with a brief re-telling of the myth to contextualise the
response, but then quickly moves on to address the question specifically and
directly; only information relevant to the question is presented from that point
onwards. The response clearly identifies a range of stylistic features — pose,
rhythmos, anatomy, symbolism, composition (although this last feature is at a
lower level). For each feature, the candidate has given clear exemplification
with a specific example which is explained. The candidate then specifically
links that feature with a message. By not repeating the same message exactly,
but expanding on the message in a way which is specific to the stylistic
feature, the candidate is able to show insight. The range of primary source
material is very good and each example is relevant to the context. The
explanation of that evidence is consistently informed and thorough.
Throughout the response there is awareness of this work and its subject
matter as part of a wider classical corpus: this is not REQUIRED for
Excellence, but can be a marker of it, when it is short and specifically relevant
to the point being made.






