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INSTRUCTIONS

During the first five minutes of the examination, carefully read through the questions in this booklet. You
may begin writing during this time.

Five minutes after the start of the examination you will be shown a video recording of a dance
performance you have studied in class. It will be shown TWICE, with a pause of ten minutes between
screenings.

Answer ALL of the questions using this dance performance. You may refer to parts of the dance
performance that are not seen in the video recording.

Do not repeat information in your answers to different questions.

Title of the dance performance: L.i\\e R<d Roecsiev

Choreographer/dance group: Ramber) Dance Che Slopher B cuce
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4
QUESTION ONE: MOVEMENT AND THEME(S)
“The body says what words cannot.” (Martha Graham, in a 1985 New York Times interview)
(@) (i) Identify ONE or TWO key themes in the dance performance.
Gc“d:r (CaX un\s\\j wa \QA60¢s and A rnanobsde t B
B B e RS ===~
bc‘nau\ourZ o e
(i)  Sketch and label ONE or TWO important movements that help communicate the
theme(s) of the dance performance.
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Describe any aspects of the sketch(es) that are not clear.

\ e d.mjro.\m one, A\\ne moale dancer \s “\all and S_iv_g_n%_ )

whnere as e (cmn\r_ daocer 'S \muancned ovey.
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Explain, in detail, how effectively the movement(s) you have described use the body (or
bodies) to communicate the theme(s) in the performance. You might consider, for example:

. a particular focus on certain parts of the body
. shapes that the body or bodies create

b the kind of energy in the movement(s)

. pathways in space.

Give specific examples to support your response.
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QUESTION TWO: THE IMPACT OF THE OPENING MOMENTS

It is often said that “first impressions count”.

Describe, in detail, the opening moments of the dance performance. You might consider, for

(a)
example:
. entrances/exits . movement
. lighting . sound.
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Sketch in the space below if you want to illustrate any part of your answers to Question Two.
Label the sketch(es) to explain the point(s) you are making.
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Explain, in detail, how effectively the opening moments of the dance performance created an Asssin

impression on you. You might consider, for example:
. expectations

. impact

. your first impression.

Give specific examples to support your response.
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QUESTION THREE: A PERSONAL RESPONSE TO COLOURS OR SHAPES
Do not repeat information from your previous answers.

(@) Describe, in detail, the colours or shapes-seen in the dance performance. You might
consider, for example:

. contrast . lighting
. costume . set.

\n Ane doacce Ft!-ﬁo_r onoance badlle Red Reosier
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_ 4\ne dance.

Mglc. costuanmes uere \Jg..rsj_-(e. ;mgl.,.-”t.huer_\b_nxj wore o
Jewwe

~ ._b_r_ggh'l -F\me.o;.‘ﬂ ca\ouxe.dh\icxcher\s_ ond o Colouvyed
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Explain, in detail, how the use of colour or shape influenced your personal response to the
dance performance. You might consider, for example:

. your enjoyment . its relationship to sound
. moods created . its creation of a sense of unity
* past experiences . the impact of symbolism.

Give specific examples to support your response.

Ahe moods crcaled and Ahe ionpacl of symbobsnma. /[
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/
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Sketch in the space below if you want to ilustrate any part of your answers to Question Three. Assessony
Label the sketch(es) to explain the point(s)you are making.
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Achievement exemplar 2017

Subject: | Dance

Standard: | 91211 Total score: |12

Grade

Q score

Annotation

This is an A4 because the candidate has described two movements in detail-
The diagrams are clear, labelled, and extra information is provided in the
paragraph beneath the diagrams. In (b), the candidate has made one link
between each movement and the themes identified. The links are not
convincing or detailed; however, the supporting evidence provided shows
some understanding of the context of the dance.

The candidate has described, in detail, the movements performed in the
opening moments of the dance performance. There is also some less detailed
description provided regarding set, lighting and music. There is a superficial
response addressing how the absence of sound and the comedy of the first
movement made an impression, supported with some evidence. These two
links enabled the candidate to achieve A4 rather than A3.

There is a detailed description of how colour was seen in the costumes. At the
end of part (a), the candidate begins to explain the purpose of the colours
used. However in (b), the candidate abandons this explanation and focuses
solely on the bullet points provided. Had the candidate expanded their
explanation of how colour was used to differentiate between genders and
explained their understanding of the social context in more detail, this
response could have achieved M5.






