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In this paper you need to refer to at least TWO live performances that you have seen or
participated in this year:

. Question One is about a drama (either devised or scripted) in which you performed
. Question Two is about a live theatre performance you have seen
. Question Three is about a drama you have seen OR performed in.

You may find this list of terms useful.

. Elements refer to role, time, place, situation, action, tension, mood, contrast, focus and
symbol.

. Conventions refer to ways of working in drama or theatre that explore meaning, deepen
understanding, or are established practices.

. Techniques refer to use of voice, body, movement and space.

. Technologies refer to sound, lighting, set, costume, properties, stage design, special
effects and make-up.

QUESTION ONE: USE OF A DRAMA TECHNOLOGY

To answer this question, refer to a drama (either devised or scripted) you performed in this year.
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(a) Describe, in detalil, the ways this technology was used at this moment in the performance.
You may sketch and make annotations on the opposite page to support your answer.
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(b) Discuss the effectiveness of the use of this technology. You could consider:
. the building up and/or releasing of tension
. contrasting uses of the technology
. the development of mood.

Give specific details from the performance to support your answer.
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QUESTION TWO: USE OF DRAMA TECHNIQUES

To answer this question, refer to a live theatre performance you have seen this year.

Playwright/theatre company: _Je ssico St an_Q‘______(__El LTV LG\MQ c:,iweL

Covv € Ox\ﬁ

Identify an important character relationship in the performance.
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(a) Describe, in detail, how an actor (or actors) used drama techniques to show this relationship
to the audience.
You may sketch and make annotations in the space on page 7 to support your answer.

JQJML\.%LJQL\LAQ.&%D&.ﬂM_O__L\Q ux:x:»,(:)iex;_é . =

WO dnca vl G SAYONICy rexm&(or\%\m\@_i&mg—*_

ASSESSOR'S
~USE ONLY

,i(J,DWCAL\Q.ﬁLCAJDkd_BLm_kim,ﬁ_.ﬁm%_m_m&__._Eﬁie_imfm% S 4 -

_ond g eidedas  decidls Anas e WenkS  hex

X0 02 iSOl uo  ONLSIXSS . Twe twu"}ojm_m_\_
: _\D_\:_i;o_c:s__.mehLMm\&Jumg_thm&m_mzn_ﬂsa_

KW\OS QQ_‘Q_Q&S,SQ,S.__AOLS_J.Q@hLﬁQ;L\W_LQU&SQ.S#

753_\L04\%&.&Q#A_@Aﬁmﬂti_ﬁso_.Mwm_bﬁ_.ms%

_loves ey PASO dvye o0 \nowve O _fax o

‘?VOA(VV\(’(U\} W fXevenS.  QFf€ SPoce out AS \

mn%m novliles  onitvnues  fao Promnocunce

i

t
VWS \ove * 1 ko._\af___m%y_% \Q +LA.)_G~_\:JQ._%;_Q__ L

wW\Owve Closey <o %Q,t\m ex  An(s S%\._bﬁc_u.‘;_o‘&éi
ey Yoy adsonm S\ E b_QCQm;_\c_\% .SILOJQ%MMM@\QD{— \'*'—:-‘.‘

la/aYetials) ?h%@t(‘“w\(j CAose. Quso \f(\n% hoxles /

s

ceeaxs im0 \suw volunmae  ond  ¥ixon bus

0% e ,._I_Q,g\i,&@ﬁgmtbgkmfﬁoi‘;m%m

_Ane \ine \ouder and e ove. higke  fitClhed.

~ . C . MMARMAA ANRATA

(ove ot thwe N e



(b)

_Longtionok cormecticn _dhvough  Love

6

Discuss the importance of this relationship to the performance as a whole. You could
consider:

. how it enhanced the mood of the performance
. the audience’s response to the actors
. the audience’s response to or understanding of a key idea or message.

Give specific details from the performance to support your answer.
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Sketch in the space below if you want to illustrate any part of your answers to Questlon Two.
)_abel the sketch(es) to explain the_point(s) you are making.

ASSESSOR'S
- ——— - USE Oz\fLY.
-— — \\-
THALE « The inustrotion 0 NeW Gwinn and Wing (hovl2ss covatinohShis,
KIS N Y~ Sl
|| fradde s \ J———
| on Avafed

King Cwaries
CAXRONS r

L RO vat Yy hung
-
AWOSIR fng
e2otve g
N Ne cwnsg

trne cnedke

‘oA Garin

-
.

1¥2LS Nt ‘-.\
Venaee o Y

*'—'*l’ el '\

e’

winas| |

; @ o/ O B™B.O oo (ﬂ = \

winge Shate S

| Los e i i(

/ i . foOn i N gy

/ €xCRsSive k _\io.mS O\ VADARY NCE Thrust s50q [ PO B i

}/ sfoce : 9 e 7 desecve TN\ A

! N, \
;: on Stage \ ‘ | t:fu i
frarmnes tae |\ 4 i (_xcz;%o‘ e
\\;‘cwo Chavacteds . | loe SQQSS‘:[\' g
\%QS(U.‘(Q \

\

\ SO TR \

aig S /
Love oS u.JQ,L\/

/ Maot tae

/
& & |

love '
i be.\\ﬁ \
_ Srenpese ISR
C,orwckqx NSO \ L O%mecg ]
SHhoLuT ek | Covnlan
/ Suc_‘\n @ . \ Q“(‘:’ \ovi gy L O s 53
[ <Q\o\\oﬁ§h\‘e ' S\O«:Qz <0 oo
h(’_\dtnc? O"“?- ook
wonds, 7 O“‘e‘\‘/'
TS NS AL YO VA GRS T g : ‘
C\Q,gf\.&\"&., Lon L eAn \\ \‘\Q\ﬁ o Q_\\»SG_. \
SROWS ok ey QX ootk Lot eaciy
ComFovionone avouvd |\ O Lo A
‘l Lo Ovvneyr cunag, —k\mzﬂ) Sleow AL CA %Mw
\ y \
,\ QCK\SG M2 £o \awve / '\ t“‘Qﬁ Cave aveuwx
“%(‘:“LC‘\ LOV\‘QQU\; \W'\r\q;h e ot\ov
Oc&e,rmr Ny \'C’P-‘(bcf\ S \,-G\L);na / ;/
- —— e — Ccsa\d, \Gwvendey " |
Waen aasural Yoo WGgeiag XA Onocovare /
\‘\ | l\l‘:‘:‘\r\t\nﬁ
‘.‘\..\_‘___/) T T R Sl R =2 -
/ Nrama 01240 2N47 W

IS To vt N\



8

QUESTION THREE: USE OF A DRAMA CONVENTION

To answer this question refer to a drama you have seen OR performed in this year.

Title of the performance: _mmmm_ugu_bm%nam S
Playwright/theatre company: _ % \___Jessico swane /
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Identify a drama convention that was used at a specific moment in the performance. (The meaning
of “convention” is defined in the list of terms on page 2.)
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(a) Describe, in detail, the ways this drama convention was used at this moment in the
performance. Give specific details from the performance to support your answer.
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(b) Discuss the reasons why this convention may have been used at this moment in the
performance. You could consider:

. the effect of its use ~
. how its use supported a key idea in the performance
. how its use highlighted a particular gkﬁrra_cie_lis_sﬂg_a_ti_gp;

Give specific details from the performance to support your answer.
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Write the question number(s) if applicable.
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Extra space if required.
Write the question number(s) if applicable.
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Merit exemplar 2017

Subject: | Drama

Standard: | 91219 Total score: | 15

Grade

Q score

Annotation

The technology of costume is clearly sketched and described, including use,
style, colour and fabrics: “Ferdinand’s shirt is made of cotton...black pants are
simple and convenient...short because he had been helping on the ship and
they were easier to move around in.”

The clear explanation describes the intended symbolism of the costume linked
to the setting: “Miranda is wearing a flowy white dress made of muslin...to
show her childish, feminine nature...symbolises youth and purity...small white
floral embroidery (looks hand sewn)...Miranda is unsocialised and grew up
isolated on an island.”

If the candidate had added new information in (b) to explain the effect in detail,
they may have gained M6.

This response gains M5 because the character relationship is clearly
described through with explanation and sketch of the use of techniques, with
some knowledge of the ideas and audience response to support this.

“strong eye contact also shows their loving relationship... which shows they
care about what the other person is saying...close proximity despite the large
excessive space, this shows that they love being in each other’'s company and
sharing space to be closer to one another...the audience were very accepting
of King Charles and Nell’s relationship despite the pairs drastic differences in
social class...it showed the audience the idea of love and social
status...stereotypes are able to be broken.”

The candidate clearly describes how a convention was used in a specific
moment and explains the purpose linked to a key idea in the performance.

“Nell flounces around the stage singing rude but witty song lyrics in
French...the audience can tell from the French Mistress’s facial expressions
that the song is very rude and inappropriate...she sings her song to show the
French Mistress that she is in charge and will go to great lengths to make a
mockery of anyone that interferes with her...she felt that because the French
Mistress was of a higher class Nell could potentially be over ridden...so she
had to scare her off quick so that she could not take away from her
relationship that she had with the king.”






