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In this paper you need to refer to at least TWO live performances that you have seen or REsEsgO0l
participated in this year: i
. Question One is about a drama (either devised or scripted) in which you performed
& Question Two is about a live theatre performance you have seen

. Question Three is about a drama you have seen OR performed in.

You may find this list of terms useful.
. Elements refer to role, time, place, situation, action, tension, mood, contrast, focus and
symbol.

. Conventions refer to ways of working in drama or theatre that explore meaning, deepen
understanding, or are established practices. "

. Techniques refer to use of voice, body, movement and space.

. Technologies refer to sound, lighting, set, costume, properties, stage design, special
effects and make-up.

QUESTION ONE: USE OF A DRAMA TECHNOLOGY

To answer this question, refer to a drama (either devised or scripted) you performed in this year.

e
—

e ~—

'4itle: _The, Coucib) D\ R T e '

g

Brief summary of the action:
In olden day England. Mary Warren s ¢ramed ot loeingy @ |\ |
Whith  gter Abigale piped i+ o @fter beiny Caugh® dancing {n B | B L
e gl e o, QS by Sl _hicing o fo | T
forest. The debate is Settled W (tdoght)Whece e See M preder Qlese| |-
AR fer beng & Witch Mary Proven insscent 2y Sre fetucals. Fre truy Rbe
MMJMMM—J .

Select (v') ONE technology that was used at a specific moment in the drama:

D Costume D Mask D Sound
L ngli\l\g{ojection |:| Puppetry D Sound effects

@ D Set D Staging

(a) Describe, in detail, the ways this technology was used at this moment in the performance.
You may sketch and make annotations on the opposite page to support your answer.

In Ve beging We had 2 goup of Qicls pegorm

we held tn dackress as We waplicesl onte the |
efage, This  added wusirey 2§ fe Sfge Was nel|
very  bright @SO what was going to happen et W(%/ .
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A mstery The Stage Stated  to become lighter qs |7
C@z._djnﬂAgﬁleJWh\fe]lighT red _lights ellled the Stage (eveling
our_olden day costunes, (W& Al Hen Skipped dround |-
tor Q while untit abigal 9ot onto one of fhe bokes
in te middle of He Stage. Doing this the \ights
Al Mrn@l F@O\/@ Qver-joht8 eYey were ——
Adfawn te abigale QA3 She femoved 9 poope‘r@oudac;fﬂ*-

She breke te head oee 1t As all He Qir(s weﬁz
Shrecked . A man Walks onte e Stage  (Me paris) bo

eyeryones Shaek AL He gicls (un Away.Fhe

el Ughts Yurp White and  gjde 1o 9 folackﬁ“f
As  Parmy Pieky up e Fairg UGhLS ind Ye dery/

= |— — *'”f—”\%“;.

| ) — \L AUeTENCE \ }
V : \ {
— \—’/
fof :
9 )
A
" %

Note - Q)" ?:
stle kgt maint :
\t wp Ye Gap,egj oc x
YirS So When red
H’ij looked €UL\

e e middle of the 9,:

Mage was He brightest
\Cwmr Away  You o allced Hf, /

- less \it pu woud be.

v

.—// -

CORTAT IV B e e

e
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(b) Discuss the-¢ e use of this te —Yeou could consider:
the building-up and/or releasing of tension e
contrasting uses of the technology
the development of mood.

Give specific details from the performance to support your answer.

A5 the duclence has no idey What (S dboul

fo \nappen, When ever the Wghts Were blasting
el vedd the Mood Woutld e AT 118 Peak 0¢

Action, The use og Wghts facticulary in that|

Scere \’v,\g; build  He tensten AS fed=Blac kK
colours are ogten connecied to bad things

age is dark fed oc completly black
other  than Some Small ndleS (& w__%_

Sence op Mysterq thet also cleats  tension.

when were weRching () Stagge \ater
on in Plare  White Wght Yrerfe is nNo
Surspence 0 YerSion  buf  compated te
_when He  Wgnts Qre U{\‘ahcgim,g it A
Pouwrereul Gattast o fre audtence feo

See and feel( Whep the _li%h‘t.wgaan%eﬁ__m#m -. |
,,\Yl(;ji(‘_i mgl&iﬁﬂQ v S *l_‘ﬁ,hSio A Apol . Moo ol
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QUESTION TWO: USE OF DRAMA TECHNIQUES Assessors

To answer this question, refer to a live theatre performance you have seen this year.

L m=—————

— —
/ Title: %Al ( !a(i&\.)t m -
\ Playwright/theatre company: ﬂuak\and Theatre Compa N \AA\(”

7 P,
Identify an important character relationship in the pe :

Amadaus _and Saliaci who Are Cival Compogers | o

¢ dassical music/ I —
(a) Describe, in detail, how an actor (or actors) used drama techniques to show this relationship e
to the audience. :

You may sketch and make annotations in the space on page 7 to support your answer.

The contrant Detween Yo dharacters (S Very
Strong Yheeughout  the play, Amadaus isa
Lreedpicted  tharadkec Who Cleals [round  tHe |
Stage hopping and SKipPping in s fully White
(Rtume ot thing Lke lace And Cotlopn both |
delacsy W Yhe time He dpeaks as i e 1S
taking through musie  lighf and 8ir4 and with
A chythm. He moves thiough Yhe Space €reely as

his. bodg TS Rilled with STCONY enerd @
Fiee) Bur Saliaci in_fhe ogesite Tis as i€
has weldnts in s lesy, Whee e Moves e .
doest Cloal or glide re AlwoSt Stapey theough
his Path. Hie whele bodg carfies o Wecgh which |
makes him exaused 3nd Shghtly hunched guver .
enery  movement Seeons like chaltange. He ff:l[&,
e \ow \Dﬁﬁe,tj tome Aand e (s onstantty
deessing the Qudience . This Shows e audience that evpn

mimm%_ﬂambaﬁh_mmam They dre Very diggrent and |
Haor 18 Shown by Yhefe Voice  vody K move Qrept, 3

-
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(b)

Discuss the importance of this _@[g_tif)_%ﬂp to the performance as a whole. You could
consider:

how it enhanced the mood of the performance nSeuensed og e
. ) : Ackions
the audience’s response to the actors

the audience’s response to or understanding of a key idea or message.

Give specific details from the performance to support your answer.
e . i
This ol Compesed by

no Talking monkey. Td never heard

music like iy, 't made e Gee,i\\ This ﬂuoi‘l 1S Said bq

Saliart to the audience falxing 8bouk the ELST Rme
e heart Moatzacts [Amadaus music. This quete

Shows te  Audjence ‘r\‘\@ Lhoe Whole Telaticnfhin _ iS.

built_on tivalty. The relationShip betuween He Comps
Sﬁiﬁ&h&’pﬂiﬂLfk)m\g_‘@_\ia%_;\&___mi‘c on_ When  ever \

Hrey  Would loe uplet Luith each oder Ythe Mood

ASSESSOR'!
'USE ONLY

ubuld thange  dramatic M&,“Am;mg_armai;mgsaaceﬁ: !
oc__the play is Here dre cosquesces for Your Achiors.

This_is_Shown. through trere relationship, The fivafy

—
®

belouzen Hem dgives Salen mad with Jelousq Ln |

Which e desideds Yo touscher Amadaus  With

his owh@)m\m‘\c, Amadaus  ends up di&im\n} -

at Ye end H{\roug h the {Wress  and PL@S‘.&ALL.EEF&;_' .

Qaliart  Eourted  dowen Wi theeat Th Qudience
is made to pick Sides conStantly threughou

the_play, Hey opfen Change tere minds as te |
P\’(\\j does ON AW e WL hown e pros

Qand __ons ot oot Characters, We See

emotions like  jelouSy, PasShion., love por muste

B

and Jose  take ouer Yese  charackecs  in many
0CASIONS thiswout He Q) E&bl////

—

Drama 91219. 2017



7

Sketch in the space below if you want to illustrate any part of your answers to Question Two.
Label the sketch(es) to explain the point(s) you are making.

“‘-_- .

Hm/aiw/s,_, Rk Hhrough his hands  which
Conduct Yhe music and  Spedch
O 0 his mind

~

\\_‘ 5 /\ //M____!H___ﬁ_ /
/ \‘H\\HE"“‘\'\\ /4___,.—#___&\
f SAliart e -
5 / » Older And gcet\mg tiredl Which
\ drives his dggresion {euaros
\ Am QoLaus |
\ \
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QUESTION THREE: USE OF A DRAMA CONVENTION ASSESSOR'S

. USE ONLY

To answer this question refer to a drama you have seen OR performed in this year.

Title of the pérformance: ;/_\mﬁ.da_kh'ﬁ _—
PIaMght/theatre company: Auckland  theatre  Com 2an :4) S
Y,

Brief summary of the action:
|  fwoe o Mmposery  Cocm  Q frienshin Whilk  opne
: Secrelfy 8 tying Yo teqe the ofe down built up
By Jelousty . The Whele play is elasnback [ naetition—"|
Jheough faliart Se facther bious

==

Identify a drama convention that was used at a specific moment in the performance. (The meaning
of “convention” is defined in the list of terms on page 2.)

D P ken W\ou%h\; A —

” o kb
(a) Describe, in detail, the ways this drama convention was used at this moment in the U
performance. Give specific details from the performance to support your answer.

Lo the middle ot the play (@madaus 13_Talking be Salart
dbout the opera he is Weiing Amadaus IS Askine M\RLOQKQX\_Md
iﬁSk&%Vﬁej‘_‘agiglgncﬁrji&&ijﬂ_Mmgnii&li%plﬁ&_\‘ﬁp_ei_

out _and_addressed e qudience. HMe Said Fhings like
TIf T hefp him F weud be My dowongdl” T could dseist

him but Al What st The Spoken Thougint .NQS %ome\'hw%
Which was conelicting SaUAr intecnaraly but e
SAtd 1T Woud Yo te Awdience, He was ot asking
e _Audience luf yust telling Ve What was
trubling  hin. Mo anve Yo te Gnclusion Yo help

out_Amacdaus but help him in the wreng
clirrectio Y\// . o
R —
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Discuss the reasons why this convention may have been used at this moment in the ASSESSOR'S

(b)

performance. You could consider:

the effect of its use '
how its use supported a key idea in the performance

how its use highlighted a particular character’s situation.

Give specific details from the performance to support your answer. .
'S

Thre 9ent thing dbouf A Spaken thought

1t Qllows  the dudience Yo See an emofion
that weuld Usally  yust thought  Qboud  bu

\
1-.

¢ U impertant it can Wlp He Qudience N

Ujdiﬁ&i’and__‘@_ob&i}gcﬂﬂs molives. dne Dityattop)

{while Sfing & personal Side fo e Charoad
The Whele \ag S_Locused  befween the

Ovaley e the Two Compesers and this
leadS A Ikey Message Yo be YThere are Consigugn

FG(‘ b\ou(‘ AQ}XO_D,S_.__TL§ SNy SDO\CQJL
\S wmre e 79, Jelousy oased levenyy

Starss o WMke

J(‘*Q  Audience M)@uiol UNd e rt ho ’H/l&‘f\ S (
daliace

L :

thought  4—

'ahee_ And WL onlq F?_a@en]..
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Grade

Q score

Annotation

The use of technology is clearly described: “We all had little tea lights which
we held in darkness as we walked onto the stage...The stage started to
become lighter as dim yellow/white/light red lights filled the stage...the red
lights turn white and fade to a blackout...lights mainly lit the faces...the middle
of the stage was the brightest.”

This response gains A3 rather than A4 because the candidate only briefly
suggests why the lighting was used in this way: “when the whole stage is dark
red or completely black other than some small candles it adds a sense of
mystery that also creates tension.”

The character relationship is described through the characters’ contrasting
styles of movement and use of voice: “Amadeus floats around the stage
hopping and skipping... he speaks with rhythm...his body is filled with strong
energy. But Salieri is the opposite, it is as if he has weights in his legs...slightly
hunched over...talks with a low bassy tone.”

The candidate explains, simply, why the actors used the techniques in this
manner: “This shows the audience that even though they are musicians they
are very different... Their relationship is built on rivalry.”

The response gains A4 due to the clear description of how the convention is
used with a quote as supporting evidence: “...at this moment Salieri stepped
out and addressed the audience...the spoken thought was something which
was conflicting Salieri internally but he said it aloud...he was not asking the
audience but just telling them what was troubling him”

The response does not reach M5 because the example lacks detail and the
purpose of the convention is only simply explained: “The great thing about a
spoken thought is it allows the audience to see an emotion that would usually
jJust thought about...This spoken thought is where the jealousy based revenge
starts to take place and the only reason the audience would understand that is
because of the spoken thought Salieri says addressing his need to beat
Amadeus.”






