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TASK

You are to discuss two contrasting music works you have studied. Read all parts of the task
carefully before you begin.

You must make reference to the score of at least one work in your discussion.

Do NOT repeat the same material in your answers to different parts of the task.

Work (1)

Tite: VoL 8§
Composer/performer: DO\\/@%N\O@Q\& oV 0\(\@\( hom\poO ) \%QO\\J\DHM}
Genre/style/ period: (ool JAzz - \O\SO ¢

Work (2)

Title: W 25 Gnd BWL S

Composer/performer: Lovig j\km%{o\(\(ﬁs \‘\0\’ S - (DMPoSQAbQ)GUQ O llvex

Genre/style/ period: D Q\W‘dsf’/@& AN 0 S

(a) The purpose or function of the works

Compare and contrast the reasons | that the two works were written and/or performed. Refer
to the composer(s ) and/or gerformergsz and support your response with specific musical
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(b) Comparison of the use of musical elements in the works

Select (v) ONE of the following musi ical elements:

D Melody D Texture
[ ] Rhythm @ Tonality

Compare ndet il, the ways this element is used in Q@Ll@_Supporty r response with
sp ecific ical evidence.
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(c) Aspects of the individual works

(i)  Select one of your chosen works.

Work tite: \e<k End DS

Discuss, in detail, the significance of instrumentation and/or timbre in this work.
Support your response with specific musical evidence.
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(ii)¢= " Fontheotherwork: e iy 45 eae Sar st s iranlen Py v S Pah i ot 2o et Sat 1 e e ailn S
USE ONLY

Work tite: 10k &5

Discuss, in detail, how this work is typical and/or atypical of its genre or period.
Support your response with specf ic musical evidence.
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Extra space if required.
Write the question number(s) if applicable.
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Annotated Exemplar Template

Achieved Exemplar 2017

Subject: | Music

Standard: | AS91277 Total score: | A4

Q

Grade
score

Annotation

The candidate makes a simple comparison by discussing the reasons that the
two works were written. While the answer provides some simple musical
evidence, this does not fully support the conclusion. In order to achieve Merit,
the response requires more detailed comparisons between the two works.

The candidate compares the pieces by identifying a commonality and
providing some simple musical evidence. However, the response is largely
focused on timbre and melody as opposed to tonality, which was the selected
response. While the key of each piece has been identified, more detail around
tonal centres would be needed to achieve a Merit.

i) Some simple detail is given regarding the significance of timbre, outlining the
instrumentation in the process. In order to achieve Merit, the response
requires more detailed musical evidence to support the answer

ii) The candidate details one way in which the work was atypical of its genre.
In order to achieve Merit, the candidate would need to present a more detailed
discussion on why the work was atypical, providing detailed and relevant
musical evidence to support this.






