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INSTRUCTIONS

Answer ONE of the four questions below, with reference to a named classical art work(s) or
building(s).

Make sure the question you choose suits a classical art work(s) or building(s) that you have studied.

You must answer using extended paragraphs, and may support your answer with bullet points,
diagrams and/or annotated sketches.

You must support your answer with relevant evidence from ONE or MORE named classical art
work(s) or building(s).

Space for planning has been provided on page 3. Begin your answer on page 4.

Note: The term ‘art work’ incorporates architecture.

EITHER: QUESTION ONE

Discuss the extent to which a classical artist(s) was able to convey emotion in one or more art works.

OR: QUESTION TWO

Discuss the extent to which one or more classical art works met the needs* of the society for which it
was created.

* Needs may refer to religious, cultural, political, intellectual, health/wellbeing, entertainment, etc.

OR: QUESTION THREE

Discuss the extent to which the form* of one or more classical art works complements its
function/purpose.

* Form refers to design, composition, subject matter, visual appearance.

OR: QUESTION FOUR

Discuss the extent to which a classical artist(s) successfully tried new techniques or developed existing
techniques™ for creating his or her art work(s).

* Techniques may refer to painting/decoration processes, materials, sculptural styles, construction, efc.
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Remember you must support your answer with relevant evidence from ONE or MORE named
classical art works or buildings.
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