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Achievement Achievement with Merit Achievement with Excellence
Demonstrate understanding of harmonic 
and tonal conventions in a range of 
music scores.
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range of music scores.

Demonstrate comprehensive 
understanding of harmonic and tonal 
conventions in a range of music scores.
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QUESTION ONE

(a) Refer to Extract One, below.

(i) Analyse the harmony in bars 1–4, using Roman numeral notation. The key of the 
passage is E major, and the first chord has been provided.

(ii) Focus on the progressions bracketed and labelled Y  and Z . Identify the two new keys 
that the piece passes through.

Key

Y

Z

Beethoven, Piano Sonata No. 3, Op. 2 No. 3, second movementEXTRACT ONE

{

{

{

Piano

Adagio

I

3

5

2

4

2

4

&

#

#

#

#

p

. .

. .

?#

#

#

#

E:

>

&

#

#

#

#

?#

#

#

#

&

#

#

#

#

. .

. .

Y Z

?#

#

#

#

œ

œ
™

œ
œ

œ

œ

œ

j

‰

œ

œ
™

œ
œ

œ

œ
œ

œ

j ≈

œ

r

œ

œ

œ

œ

j

‰

œ

œ

œ

œ

j

‰

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

j

≈

œ

œ

r

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

j

‰

œ

œ
œ

œ
œ

œ

J

≈

œ

œ

R

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

j

‰

œ

œ ™
œ

œ
œ

œ

œ

j

‰

œ

œ ™
œ#

œ
œ

œ
œ

œ

j
≈

œ

œ#

n

r

œ

œ

œ

œ ≈

œ

œ

n

r

œ

œ

œ

œn
≈

œ

œ

r

œ

œ

œ

œ#

j

‰

œ

œ

œ

œ

œ

œ

J

≈

œ

œ

R

œ

œ

œ

œ

≈

œ

œ

R

œ

œ

œ

œ

≈

œ

œ

R

2

Music Studies 91421, 2017

ASSESSOR’S 
USE ONLY



(b) Complete the harmony of the piano part of Extract Two. The key of the passage is D major.
Follow the style of bars 1 and 8, using the chord indications provided.

Beethoven, Piano Sonata No. 7, Op. 10 No. 3, third movementEXTRACT TWO
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QUESTION TWO

(a) Refer to Extract Three, below.

(i) Analyse the harmony of the extract using Roman numeral notation.
The passage begins in G minor and modulates to Bb major using a pivot chord. Identify 
the pivot chord in both keys, using the “└┐” notation you see in Extract Four on the 
opposite page.
The first few chords have been provided.

(ii) Circle and label:
• a suspension (“S”)
• TWO passing notes (“PN”).

J. S. Bach, Chorale harmonisation “Wo soll ich fliehen hin”EXTRACT THREE
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(b) Complete the vocal harmony in bars 3–5 of Extract Four. The key of the passage is G major.
• Continue in the style of the first two bars, using the chord indications provided.
• Include at least TWO passing notes.

J. S. Bach, Chorale harmonisation “Uns ist Kindlein heut’ gebor’n”EXTRACT FOUR
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QUESTION THREE

(a) Analyse the harmony of Extracts Five and Six, using jazz / rock notation. Some chords have 
been provided.

George Michael, “One More Try”

Billy Joel, “And So It Goes”

(b) Complete the harmony of bars 29–36 of the piano part in Extract Seven.
Continue in the style of the preceding bars, using the chord indications provided.

Billy Mayhew, “It’s A Sin To Tell A Lie”
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