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Level 3 Art History, 2017
91482 Demonstrate understanding of style in art works

2.00 p.m. Tuesday 28 November 2017 
Credits: Four

Achievement Achievement with Merit Achievement with Excellence
Demonstrate understanding of style in 
art works.

Demonstrate in-depth understanding of 
style in art works. 

Demonstrate perceptive understanding 
of style in art works. 

Check that the National Student Number (NSN) on your admission slip is the same as the number at the 
top of this page.

There is ONE question in this booklet.

Make sure that you have Resource Booklet L3–ARTR.

If you need more room for any answer, use the extra space provided at the back of this booklet.

Check that this booklet has pages 2–8 in the correct order and that none of these pages is blank.

YOU MUST HAND THIS BOOKLET TO THE SUPERVISOR AT THE END OF THE EXAMINATION.
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07

No part of the candidate evidence in this exemplar material 
may be presented in an external assessment for the purpose 

of gaining credits towards an NCEA qualification.
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Sample	2	 E7	 This	example	shows	a	candidate	who	has	a	clear	purpose	of	their	
discussion.	There	is	an	equal	discussion	across	both	the	work	of	Hoch	
and	Kirchner	and	their	respective	art	movements	of	Dada	and	Die	
Brucke.	The	candidate’s	discussion	as	to	why	each	artist	created	the	art	
works	is	convincing	in	terms	of	the	analysis	given.	(eg.	‘Hoch	makes	no	
attempt	to	give	solidity,	weight,	or	value	to	the	central	indicated	
figure…this	is	a	real	challenge	of	the	idea	of	the	male	gaze).	The	student	
knows	about	the	time	period	well,	though	there	are	some	minor	
inaccuracies	(ie.	Kirchner	and	Die	Brucke	were	not	yet	critical	of	middle-
class	Germany).	This	example	is	not	E8	because	there	needs	to	be	more	
sustained	insight	as	to	the	stylistic	differences	between	the	art	
movements	and	the	stylistic	features	identified.	
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Achievement Achievement with Merit Achievement with Excellence
Demonstrate understanding of style in 
art works.

Demonstrate in-depth understanding of 
style in art works. 

Demonstrate perceptive understanding 
of style in art works. 

Check that the National Student Number (NSN) on your admission slip is the same as the number at the 
top of this page.

There is ONE question in this booklet.

Make sure that you have Resource Booklet L3–ARTR.

If you need more room for any answer, use the extra space provided at the back of this booklet.

Check that this booklet has pages 2–8 in the correct order and that none of these pages is blank.
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Sample	1	 E8	 This	example	shows	a	really	insightful	and	comprehensive	level	of	
understanding	of	the	differences	and	similarities	between	the	work	of	
Hoch	and	Dali.	The	control	of	art	historical	language	and	ability	to	
articulate	ideas	clearly	and	with	question	focus	shows	an	awareness	of	
stylistic	features	in	art.	This	candidate	has	written	an	economical	essay	
which	is	a	good	example	of	the	ability	to	show	insight	in	a	concise	
manner.	There	is	excellent	contextual	discussion	across	both	artists	and	
art	movements.	(eg.	‘Da	Dandy	and	Swans	Reflecting	Elephants	appear	
to	paint	opposingly	(sic.)	daunting	and	optimistic	responses	to	the	
continuation	of	European	social	conduct	up	it	given	tragectory	(sic.)	at	
the	time	of	composition’)	




