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INSTRUCTIONS ATeE oLy

Refer to ONE live drama performance that you have seen this year to answer ALL of the questions
“in this booklet.

Do not repeat information in your answers to different questions.

Write th/p details of the live drama performance in the box below.
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QUESTION ONE: COMMUNICATION OF TIME AND PLACE

(a) Make a detailed annotated sketch to show how a technology was used to communicate time
and/or place in the performance Clearly state the time and/or place on the sketch. .
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(b) Explain how effectively this technology was used to communicate a sense of time and/or ASSHsON
place. You could consider the overall design concept or style of the performance.
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Discuss the importance of time and/or place to the theme(s) in the performance.

ive specific details from the performance to support your answer
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QUESTION TWO: CHARACTER ROLES nssEssons

Some approaches a director can take when casting the character roles in a performance are:
o Each actor plays one character for the whole performance.

. Each actor plays different characters during the performance.

° Multiple actors play one character during the performance.

A director may choose to use a combination of these approaches.
(a) Explain how the director chose to cast the role(s) in the performance you saw.

Give specific details from the performance, such as the number of actors, their ages and
enders, and which roles they played.
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(b)  Explain how the actor(s) showed their character(s) to the audience. You could considthe
use of drama techniques, technologies or conventions. '
use of drawe technigues
ive specific details from the performance to support your answer. Pk digplay
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(c) Discuss how successful it was to have cast the role(s) in this way. You could consider:
. the depth of characterisation shown by the actor(s)
. how well the actors changed from one character to another during the performance
. the advantages or disadvantages of the director’s choice to have the characters castin
this way.

ive specific details“from the performance to support your answer.
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Sketch in the space below if you want to illustrate any part of your answers to Question Two.
Annotate the sketch(es) to explain the point(s) you are making.
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QUESTION THREE: INFLUENCE OF A THEATRE FORM ASSESSOR'S

USE ONLY

Identify a theatre form that influenced the performance you saw.
/ Fesiemsr /

(@) Explain how a feature of the theatre form was used in the performance. Features used might
include (but are not limited to):

the acting style
. the use of a performance convention
the relationship between the actors and the audience.

Give specmc details from the performance of when and how the feature was used.
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(b) Explain the effect of the use of this feature in the performance. Give specific details from the “33';53,?3,’3

rformance to support your answer.
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ABSESSOR'S
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performances you have seen or performed yourself. You could consider:
how traditional or innovative the performance was, in your experience
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o toms of o fradibead  Fsdese Py The Curiows \nuident

of Y ,,,_@ngn e _.N,lg\‘r\_t Chmes'use of Absucd pu,t,,rﬁ@muu_sw_*
exochlyy broditonh. S oaly usd A% pacing ta Wiy one scene.

Knowy - dvbfecent, Tvis 15 o saart choite 6S o consishutuse
ot Absacd pacing Would'v e prevented e ploys intentons from

be_i_n_f_}__ realised . They want to \eb T outtionte in on Chrishoples
\R, but AW want to entneaM e with an atbeae BVe
nacruhve also. Wheeeas il Hhsacdich plage Couch a)
Samuel  Beddees “f pluy wifhoat  wor ) u g uses
Absued  poees  pacing  moreso s g ctubement on
e mvmdanity  of L. [F swafs ol emlre

conventional enter buinment for a cocigl message. Curiow
\
lncidend on_ 1he ether lhond g»"})’ wonts fo expmse _avthieng

to Chcistoplug hff_o»ﬂ&(_fhftwgg(ﬂ of fhe diguoled

O!ﬂ_.].‘/___ﬁﬁfﬁim..,MS:(;’,C,*,,,,MW,&6&%._{9{_-._[09’f'}”/@ 45 _woy b expose
audipnus fo  #a W dacker sides of € Wfi75,!77%@_____./{?5‘_,_._._
@“\My _exferitneeof Absucotist  Theahe  and

Theaft a5 o whele | would _say  fhis we of
[_‘F_(_’_Smmi_____pﬁﬁrjmﬁjiic1mwaﬁvﬂ__;_____[f§ minipmal wse creates
sense  of o Pecialaess wbhile sHll maigtninia o an
entectainment valow . 1Ts  wsed a5 am  fool te  enguye

Q@WJMMjAW,ﬂLmiMWA Ave _which w__[of _of . Fad, ‘fw'amo/(

Absurdist ,p_),,au/.,rﬁ,(fszmix,&gm_ i R .

Discuss how the form or style of the performance was similar to OR different from other Seaeson
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Merit exemplar 2017

Subject: | Drama Standard: | 91518 Total score: |17
Q SIECE Annotation
score
The candidate gave a detailed sketch
1 M6 The technology of lighting was written about with accuracy and detail.
Time and place were communicated skilfully and the response was personal.
Aspects of casting was explained in some detail with reference - age, gender
and a clear example of Christopher
2 M5 Students sketches techniques to support answer
Techniques are discussed in some detail
Explained a theatre form that has influenced the performance and have
followed the direction of the drop downs to describe an example of the acting
3 M6 style
Showed knowledge of the theatre form
Gave good reference to the live performance






