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Details of the dance performance

' Title of the dance performance: _/Atudrinateg - ————— ————

Choreographer/dance group: __$hena qu[k’gk.

NOTES
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Note: Space is provided on page 7 for diagrams and sketches to be included, if appropriate, in your Aﬁggsggﬁ;ﬁ

answer.
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Achievement exemplar 2017

Subject: | Dance Standard: | 91594 Total score: | 03
Q SIECE Annotation
score

Candidate identifies two significant pathways that are seen in the dance and
briefly describes them.

3 A3 Briefly discusses why the choreographer may have chosen to use the
pathways but provides very limited supporting evidence.
An introduction and conclusion have been used.






