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Note: Space is provided on page 7 for diagrams and sketches to be included, if appropriate, in your 533533353‘
answer. A
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Sketch on this page if you want to illustrate any part of your answer.
Label the sketch to explain the point(s) you are making.
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Excellence exemplar 2017

Subject: | Dance Standard: | 91594 Total score: | 07
Grade .
Q score Annotation
Candidate described in detail two different ways contrast was used in the
dance.
Comprehensively discussed how the use of contrast combines with other
1 E7 aspects to create interest. For example — assists characterisation,

communicates ideas and sustains the audience's attention.

Statements made relating to how the use of contrast contributed to the overall
effectiveness of the dance were supported by relevant and judicious
supporting evidence.






