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Examine the effects of formal elements | Examine in depth the effects of formal

elements of art works.

Examine perceptively the effects of
formal elements of art works.
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top of this page.

You should attempt ONE question in this booklet.
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Extra space if required.
Write the question number(s) if applicable.
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Excellence Exemplar 2018

Subject: | Art History Standard: | 91180 Total score: | 07
Q Grade Annotation
score

This script is an E7 because it describes the formal elements of composition and light
in detail. It convincingly explains the importance of the effects of formal elements with
evidence from the two art works chosen from the resource booklet. This can be done
in a variety of ways. Here the candidate concisely covers all aspects of the question,
by dealing with each work separately, with some more detail for The Lictors Bring to
Brutus the Bodies of His Son. Some perceptive understanding is evident.

This script is an E7 because:
Formal elements of composition and form are described in detail.

Art History terms are used to describe the formal elements in each work, linked to
explanation of the role they play in creating different styles, with some comparison and
visual analysis.

‘Neoclassical paintings had a very staged, deliberate composition. The way the light
falls on this composition, brightly illuminating the women, reminds one of a stage-light
— too bright to be natural in an otherwise dim room.’

‘Impressionist depiction of the world is more about quickly capturing a single moment
of everyday life than carefully and painstakingly depicting an event in history.’

The importance of the effects of the formal elements are convincingly explained
with evidence.

For David, ‘the accuracy and detail in the hand of one of the men bearing the stretcher
is also a testament to the usage of form in Neoclassical art.’

For Renoir, ‘there are blobs of colour everywhere and linear composition does not
seem to come into play — something that shows an element of naturalism, because
real life is very rarely deliberately composed.’

The focus of the question is addressed with evidence that is integrated into the
discussion of the different roles the formal elements play in the different styles.

Some perceptive understanding is evident in the candidate’s examination of the
effects of formal elements of art works

There is some perceptive understanding evident in the concise and focussed
discussion with close attention to detail and the content of each art work. Visual
analysis is supported by the use of Art History terminology and some contextual links,
especially for Neoclassical features.

General comment:

To go beyond E7, the candidate could have developed the discussion of the
importance of the effects of different styles in relation to the underlying ideas in order
to demonstrate perceptive understanding that is consistently evident.






