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To answer the questions in this paper, name the drama/theatre form or period you have studied, and
ONE text from the form or period to which you will refer.

Drama/theatre forms include (but are not limited to):

. medieval theatre ° commedia dell’arte
. Elizabethan theatre . epic theatre
. ancient Greek theatre ° New Zealand theatre.

(If the text was not written as a script — as for example in commedia dell'arte — give brief details of the
action.)

(1

Playwright/creator(s) (if applicable): 12a/ M / 7

Features of the drama/theatre form or period to which the questions refer may include:

. performance space . conventions
. acting styles . use of technologies
. themes or ideas ° historical/social context.
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QUESTION ONE: CHARACTER

(@ (@

(i)  What are the aspects that make this character, or group of characters, typical of the

From the text you studied, identify a key character, or group of characters, typical of the
form or period.
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(b) How is the purpose of this character, or group of characters, a reflection of the society?

5

Consider the social, political, or geographical context of the form or period.
Use examples from the text to support your answer.
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QUEST'ON TWO: AUDIENCE Aﬁg:sgh?ws
LY

(a) Describe a moment from the text you studied where the relationship between the performers
and the audience is important. Include in your description the shape of a typical stage of the
form or period and the placement of the audience.
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You may sketch and make annotations in the space below to support your answer.
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(b) In this moment, what is the intended effect on a typical audience of the form or period?
Explain fully, with reference to the text and the form or period.
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QUESTION THREE: USE OF TECHNOLOGIES

Mask

lj ostume

Digital projection

Identify (/) ONE drama technology typically use%w a performance in the form or period:
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Lighting

(a)

text you studied? Give detailed examples.
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(b) How would the use of this technology in this moment combine with other performance ASSESSOR'S
features to create meaning for an audience? Support your answer with detail and examples.
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Extra space if required.
Write the question number(s) if applicable.
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E7

The candidate discusses the purpose of Ophelia as a character of New
Zealand Feminist Theatre, with reference to the patriarchal social
climate of New Zealand in the 1970s and 1980s. The candidate makes
insightful connections between the character — as a key feature of the
drama or theatre form — and the text’s purpose; to inspire women to
‘break out of the “2000-year-old belief that man comes before woman”
and realise their own power’. Well-chosen evidence is woven through
the response to inform the discussion about the character, the theatre
form and the playwright’s intentions.

E7

The candidate discusses the intended effect on a typical audience of a
moment in the performance of the text, with interpretations supported
by an increasingly insightful understanding of ‘agitprop’. The candidate
demonstrates some perception around the relationship developed
between the performer and the spectator, and the effect of the

humour developed in the moment — with regards to both the
playwright’s intention and the intention of the form, New Zealand
Feminist Theatre. The response is supported by well-chosen detail from
the performance and the discussion of political farce text, Dario Fo’s
‘Accidental Death of an Anarchist'.

E8

The candidate discusses how costume is used, alongside of ‘agitprop’,
to create meaning for the audience. Holistically, Part A and B
demonstrate insightful understanding of how costume is used to show
the “central contradiction of womanhood” and how Ophelia struggles
with the dichotomous rhetorical with regards to a “woman’s purpose”.
The candidate demonstrates perception regarding how humour is used
in this moment to highlight Ophelia’s development as a woman, and E8
is secured through connections made to the text’s purpose: “inspire
them to take action against female inequality”. Well-chosen evidence is
woven through to support the response provided.






