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2

To answer the questions in this paper, name the drama/theatre form or period you have studied, and
ONE text from the form or period to which you will refer.

Drama/theatre forms include (but are not limited to):

. medieval theatre ° commedia dell’arte
. Elizabethan theatre . epic theatre
o ancient Greek theatre o New Zealand theatre.

(If the text was not written as a script — as for example in commedia dell'arte — give brief details of the
action.)

Drama/theatre form or period: (/ \i7 (]\\afzj(&f\m‘\ﬁ J\’\*m{y@ Pl s S

- \ 7
Title of the text/play (or brief details of the action): T\NQ/\H’\/\ N\3\1\£ o

Playwright/ creator(s) (if applicable): AN o 8\(\%\(@3 (‘)W .= -

Features of the drama/theatre form or period to which the questions refer may include:

. performance space . conventions —& Roler achta, fime, ensien, Q%U'”S'
. acting styles . use of technologies
. themes-or ideas o historical/social context.
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QUESTION ONE: CHARACTER ASSESSOR'S
USE ONLY

(@) () From the text you studied, identify a key character, or group of characters, typical of the
form or period.

(i)  What are the aspects that make t i - 7
form or period? Use examples from the text to support your answer.

Shakecpeare wrok Twalktn Night in the \ak 1600%s. This”

_bgéif}#g’ﬁ_mgfkﬁuQf:ﬁbﬁﬁ_wﬁ&.ﬂ@sgmg et in \erg-__L‘ions,ixw

\

which means valugs, laws, ideas included in his ploy woere)

OJA_D.,,tgxi,im<@_rﬁ?#L@k.,,\,f_S_QQ;S_XXFQ_.._b,L}&Q:S,_.‘i\ﬂTD:,j_eﬁ
Queen Elizoloethh Was 1n powRy durrirg thms sime ord ,/#

hey status -geems )b,M;ﬁ;cﬂ;cér_,ﬂz_c.«_gjlgx.@g\sg@,\ixi@gm_4,_L,,

7/

;{Q,mg_ry;jJyx,_q:%_‘;f,,;Ib&ﬂ&jmﬂ&nidggs,_._‘___ Coctdd) sociah

ond  econemic S*QL\L&L@S,,QE&:___: Zlizabethon

. ) ~
_f_’gﬂfzaci,,.”ﬂ?m\@i[?&éy&’.ﬂ.b,.fﬂ,lﬁ,,LA:_S,&,N,.,QE”@EMEL\,@‘gL‘QE@?Q
lb@:&,ﬁf(yplg&lﬁ_Q.\)‘X‘!‘,Qy__@l@_(}-,ifggM{j};3:&..?;&«!.‘95’:&;9u...gl_i?ﬂ9&’5,;_&,___4.

personality and reSemlblance o Elizabedh meant amiw@\,
Could Yelate fv ofner chovacters ord oo re,\omgenic.wi <

7

a form of enrainment. Withouk identcal time Rremes,
CoStumes %z%‘pcﬁ» acietnl  espe ctodions loefw 22 Slizaloethan
period W\ZFNQ&?H\ Nighe ‘LVU?’E\ wolld be Ul 1eft ) ,
Yo Ohnedt though, and. +eepray Olivia's Choracker
wouldnt be ypical of the er)ffei( Ae—it—isodasy(

| . , :
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e
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(b)

(and

obhes b aek w@@m ishes, Soirebiuing a auuv\,(/ ”

Lhe Wg\n@L Shatusedl gzey_p‘q,v;@uéb > ool

G S, g C
Consider the social, polltlcal or geographlcal context of the form or period.
Use examples from the text to support your answer.

In Twelfrn M\c})h-\» OWviee 1S O tonkesS with money, L4pensivel

elothes cnd a high social stodus. Hev position is an
OcCurake vefle chion Dg ast \ma\m s%oauseo\? people in |
Yone 2o, 0 (%) hove money
APeNZive duﬂr\-es Otr»d enprmously. hxgb socia) ¢lbuses
olilee, Olivia’s purrpose in Twaln gt i< Yo sit down, |
2mploy others to work for hey, ond e loved \m all |
ne nen and womeen. Her posiion in bhe workire
mo\vt&’rrﬂ a5 o Qemake YepieSe(ts Queen €li Z,G\XM:H(\ &s
no  other wo@ {n ﬁ-\% Jo-etine Sofe) aS
l’\,\g\f\ “up as ghe was. C)n"v) men withe Kiﬂh APCome éogaﬁ
ke dodlors, | QWYess, dentists  owled evex yeneh that \
Lovel of \mporbanre ond sh, %v\@mummm@

A,,;\L\,9\9‘,,;,,}:&Qf%&i\iﬁ_ﬁ&,\ izab Sitiain Jc,\ es c,u\dimweser\e
the f:bpuk&zb'or\ of lower 4o (owest gtoduses: These |
people worked Jobs with their honde likee \Cmrkuf;
Ybokex Cud pra-postware up Yo assistants, [
@W@\Secr&*uMS ond messereers -like \

Viela. wos. Oliviag rpxqm\o\wn({ 0-@ @/\W FAAZ&}G&U)

WO reflacked the politics of Kh> Slaakethan. |
(lehwﬁ Opvie’s chaxaekr has a. purpsse 4o wmmaml

2 Siyalay powey 4o | admegce The

Q@z&,,w._*womf b\‘j O\, Cra@koﬁ (cwuLY o)%@r ow\eX } ‘g
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/ ‘\‘vac \1(,(,1 @ umx_d-i“&m:,’?«\w T B uﬂ%k{_ﬁmg o '!‘ . ""-‘\
S0 g gt nant bt Yy e *ffv‘*“‘*ﬁﬂiwﬂm

| e

QUESTION TWO: AUDIENCE %ML Yaa
(a) Describe a moment from the text you studied where the tionship_between the rmers

and the audience is important. Include in your description the shape of a typical stage of the
form or period and the placement of the audience.

}h@z,{.rgiia;,ﬁ_a&-@w;&mg;ﬂ&wMﬁ@mm¢w>_..@,,ML,M
._c;_idn_msi-_ﬂsh%g#_AQ,iL.bxmk;ﬂ,@;&m;umimﬁw@@%__MLL&;.V -
audiences U i tobe Lninacks Wouy The clivected parformances

Lot ond thesye gt Ooundlings, ov geople watdning fon tee /-
gﬁ__,m,gx&,_.&\‘.mke&_usglei.inﬁam:\»u&m.ﬁj&hM&,_mﬂg,amuk_&g;_
QQL’Q\/‘Q,O‘:BJ&(_S\}QMMW&nk*&_wmmvﬁ_@@k#m&b;\&&m,ﬂ.*
_Qew'ﬁ@ai!{?;__.b_wie&“ww&ﬁl&mksa(__mpjo—#- J &;; \S’b&fdf_&;ﬁvw
h%_‘\g__ﬂb_cbi,ni&ﬂ@&%{vp&mﬂi&eg_Sﬁ_@ﬂ;ﬂ%_waﬂHuf‘.__ghﬁ,&‘ggf._w,\;‘
\AfgfMﬁﬂﬂifﬁmwwwfmujhﬂzﬁﬂ%k\ﬁ‘jb&?#%ﬁ%Seai&i)
m&?ém@gAf;\ALhQ,,,_ﬂp.%‘zAm@g\m_ﬂ{oyﬂb&xA.».,\eﬂé_gx,_h,_gg)ic_&\mw&, ey
Aﬁv,c:m____kzkcmupm,,w_ﬂm&&vﬁkg,_ﬁmz&ﬁgtﬂgx;u;,o.»_,xu&b,-w

w&t')oj/,\#,_&__,(,,(/jé.\&ﬂl\c_P@ﬁ\iﬁmﬂs.,_ﬂ;\lwﬂmm&m@&mmﬂ}

You may sketch and make apgptﬁa}j;iqns in the space below to support your answer— .

M T

Q,C/\qu f \ ANsnry A h\\,(’lj/\ M ‘
P oy .‘—‘P i":’\w‘*.‘M“h”m(‘“‘A — : - r J .:.U \}
o ,- f_» B ‘ s 4 B | “uﬁ'" o _a T il 4 »A 7 '.i< . \pi‘;\&(‘w/‘ v

>
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(b)  In this moment, what is the intended effect on a typical audience o W
Explain fully, with reference to the text and the form or penow vl s )

During Ehis Moment where Viola (s ninkre aud fmnﬁ(nmj/

hey disguise as (gsario, A S\rezut loal mC olmrmbc
Lrony 4 ovtated. Whn e Scene mvolwm Violew /w
ourivipg ok Olivia’ veSidence be%mS ww@tencej
arend (omplelely cuuare of hov ’Muz mu,m&éu,
fo  tiae glane b«eﬁw& ooliences b@q\r\ o wWondey
Q@_@@Q&sarsosf (dentiby 0 Qywﬂe WAAAN LS UAS \
ey e yistble, Wher \I\O\O\, Voreaks Bre fourbn Wc\U.—\
wolh delivers her Une "1 om not Yk L p ‘\\)///, U/}/
alvost  asice-like Mwuj goUd ifes  audiences \\\
suspicions ewxo( S panaesd) ole%wghsﬁ\iL__dreqw*c NS
.fPS'*'cmvv\ was ot 4~\-,‘\z\*r’ﬁ A’S YiolaS lina was et |
nbended  for Olivio 4 hear, She 15 bhe only charad
Qnme ourd Yoson Un e theadye \mvHAwEthL ,,,,,,,,,
m%\/\&& »of Lot Veolots ke tdacify, Tric fuck |
AOLQY\\g \A\LHN Yo (DhAOD,QM ot Violsls \Mnr&i Oropdes

‘b\"’« O\szvwbc V(o e e@(?ed: whsc/L wouLaQ (st 2

Q&,MMLQ i would) be 3\,«,34 Gs mszw Ot
on gw,m&dm:v DW@UIIM’.—Z What o —&)Lz msz’r %,

=
;d'\o«mafem %w@/m or female
c&%ex %7 males. /LZLL ele dopnrated
@ i «Hf\&Sp 1 8008 meant the woerking wls (puld

only bhe ‘ufen by tnor il b plocgecl wp<

pLe«,,w rml'wL (‘AW ~tL Sm@%rﬁ_bh@umhﬁ meoulel >
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QUESTION THREE: USE OF TECHNOLOGIES assessor's

Identify (v/) ONE drama technology typically used in a performance in the form or period:

C)Astume Mask Properties
Digital projection Puppets Sound
Lighting Set

(O Sanne
(a) How would this-techroetegy-be used in an important moment of a typical performance of the

text you studied? Give detailed examples.

Cushume s oo %cdnmkog\j i _MQ&,MMQn%mqu/
Shakeespeare’s 0 0. \n,ng}ﬁ% Night o Scene bdw&y\, C
(ountess Olivia ou\d. hor messenarex o) Violae
Cobisquised. as(femmte male. Cesaurio), shows hou cpSume
was used. Olivia. s of a high, wealkny Sadus, Supporkesd
by her mekcudously Mmkm@&eaﬁ dress. Her dress 6 |
the DDkBM blaek 08 Che W n@(m@ or Yor lost Sptbﬁdx>

e wos onsidered o oy
@m\j WA \@\}i@\/ua weodthy, CeSOXi0 js O Messenser
for Olivia - ard Hnerefore of o Loveer Stadus thoan her
You mayﬁsketchand /makeﬁtﬁﬁhqgs in the space below to support your answer.

CZSO\Y\O ()no\ﬂ ) O in g\( \I\V\{fj

T

i’

Ih e black, neafivy cqyk\uue
’U{()U dass /
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(b)

How would the @ise his-technotegy i
features to create meaning for an audlence? Support your answer with detail and exanIes

The W;rzeai; when We See Niola walk armugh Olivie’s® \\
Aoo Savesse@?JLL Cesourio, We con veloghice the imporfance|)

in o order for Odiencel fo \,\ndus_kgi\gt_wm

plows. Though +he ser of Twelen Night we can See/

' @co\/&\m ot m/o\ua When Yiola mio@ﬂzm 'S}S%&ka\

how the entfone and exit doors ugPS)m@e; Lreake |
Status Segrggaéoyw/@)m% Dlivia ox\(m\dbj ohﬁﬂ%,%ﬁ
ok s momenk, Violas enfrance o< (esourio will |
Love  fiom \wsma ourd_wont e where ©lvia 5|
SWM The Qeoar&ubor\ of- thm Mo (howoekers L
shen e e brone @B < s by D CMMMC
%@\j V\&MV C)‘WM rv\mmg ﬁ%_{;&w MWQ_@*VM

ghme& e ’(w\(ﬁﬁ@f\b@t (ou tleir (wﬂuvue Yuiy £
entrances %mwk ok Sl also by pet formaun e

ok Hre ) worve T

OUvip, she (g (DWMQD& oS Ao wv\/\&\,\@’@ <he \/\os
Aty

o W\e&Sa@e By U pOlivio, "o %&LWMM of d}/

hous Vol aske Olivia with a weary W\&

M,vaws.ve fone.. Trom \Nz)fe M:Ws Cor gutner e

MWV\‘J; ,,,,,, ol \
)DQV\LV BngS 0\}; (‘A LOWPJ Q{’O/‘Q\J—é Ao ble wol/«@& ;%
ghe s o«r@lfsgél‘ou e Oliviols house, The WME@L
He o vwwfﬂg U pllewed by o scere where Ol vxa,\z
(el Uses her Skwrg, loudd, overpowering yoice o
osre audiences 0@ \her posikion., T\woumL Vi ola mwm
Up T wisrout, e 'seene ond. \oe@m&@ﬂmﬁdﬂo H/uz \
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:ésvwr o Olivios Yoice, hex coshume ound weak endry
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"u\w ves of \“0(9\ oy (Olivia and QM\CQSPLQOW& (7\‘“\‘1
| wosddk ot e ably 4o creabe SWAWV»(g/

10

Extra space if required.
Write the question number(s) if applicable.

ofivioe s less %raa& ardd wore of W’E‘M

| COYTR ALK

o e ideals O Twelihe wumﬁ

/>7»:,A,n\zav\/cﬁ_p~eopu, (,ouM only wear what Um ¥ dnw

copina khe clobhes e weass oue mMove representodive|
@@ Jus \L\Sot\a Jﬂ(&%ﬁ e clobhes e wern OS oWo&QJZ/
ip QUniors resc o nake sue \ola B Seen @sy
| Cesaurio - OUMQ Mt ooy @ whMoI Viola's castuunce \
 |when She ﬁfﬁ _entes the Scene ko e Seanr wdc)\//
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,,,,orew(vd B onUr umeuﬁe Jco mwbences o8 o

Bk Lohore, and who). g

\irences bohween. the two. Withoub these
ce Leahures oudionces sl dint wndestend

&9( s o\/\mader&.//ﬁ ; -

( L@}avﬂl very. h\g\m fos:’n% ) s;imm cowld. 91 behind Ble

S)age el i e SJrM«QS baltwinies o e g@n by olhes, |
| Yome Q(LS lmpﬁb 9@ & P\O\M wod o sMe,n;bom%
not S s, bud e Sesd-esl somw\rm{ QL obhers %M

. A omoment in we N M\O\Wr where e f .

_,o&cho(:A__.,_-—mQAmce redadbonghip s WpoYﬁa\be 15 <

Jwhen \[iole, dmgwcd og QeSaurio, breaks Rom \m//
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QUESTION
N

1

Extra space if required.
Write the question number(s) if applicable.

-
Bor\vu Cafion Wit Oltvia. ol Lelic Hha a,udbme,@\
V) oo potr et | go\aﬂ./’?_ﬂ\z breskc fom QAM_&@

wokdadng e play ko loeny
%rwﬁm%_@_“mmﬁummmmmmb@&/\

unkeested. The  Unberaokion ey 4omebed. sty at])
(Fte goor, griabley, workiny goucdlings od the fut |
i Qeﬁm@_ﬁ_w_iﬁ@gﬁ@ 8&«‘\/@5 thenw o~ Mﬁ;‘ﬂ/

Unwolved Uk @ N

N—r

of imporkance ord excifement 05 thay ferow |

’Ssovv@cbuy\j« ornotlhey choraeler U~ e iolauj dees

a&m@ﬁ}wm;omf&d@\me%_mm\hg%_%w_* -
Niola Ue thnis  promente assures  ouoliencel G

'H/&/JA S0 (a2 cge/\r% o \nex <ecrek that Oliyio. dses y

by Violas moment of dlialyoue, the epectntions of- |
Elizabothan theatre meark th was almert olpudlodt |

Pudiences fourd the @ hwmor [ n fﬁﬁwd#t\
/lngLvé monent and. how £ ol relske {othsiy /111@5/

Y

%)JWQ ﬂw Arouatic A@M@LWC&%///

z ,
@SM connedion curd. veflockren. behueen the wo,/ ——
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Merit Exemplar 2018

Subject

Drama

Standard | 91215 | Total score | 18

Q

Grade
score

Annotation

M6

The candidate shows an informed understanding of how Olivia is a typical
character of the Elizabethan Theatre form and of how she reflects the political
context of the time; with a clear link to Queen Elizabeth. The discussion around
the political context is clear and supported with detailed evidence — holistically
provided across Part A and B. The candidate does not reach E7 as there is not
perceptive discussion of Olivia as a character or insightful connection to the text’s
purpose.

M6

The candidate demonstrates clear understanding of the typical Elizabethan
Theatre staging and the important relationship between the performer and the
audience. This is seen across their explanation and the diagram. The informed
understanding of the effect on a typical audience is shown in their discussion of
how dramatic irony is humorous for the audience. This interpretation is developed
through their clear knowledge of the gender restrictions for the typical actor in the
Elizabethan period. To reach E7, greater perception needed to be demonstrated
regarding the effect on the audience with connection to the text’s purpose.

M6

The candidate demonstrates informed understanding of a typical use of costume
in Elizabethan theatre. They provide a clear explanation as to how the costume
would be used in a typical performance, and enhance this explanation with a
discussion of sumptuary laws and the class divide. Merit is gained through the
informed discussion of the combination of costume, use of stage features and
vocal techniques to create a clear meaning for the audience of the class divide.
Clear evidence is used to support this answer. To reach E7, the candidate could
have discussed with greater perception the meaning created for a typical
audience.






