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In this paper you need to refer to at least TWO live performances that you have seen or
pariicipated in this year:

o Question One is about a drama (either devised or scripted) in which you performed.
o Question Two is about a five theatre performance thai you have seen OR performad in.
o Question Three is about a live theatre parformance that you have seen.

You may find this list of terms useful.

. Elements refer o rolg, time, place, situation, action, tension, mood, conirast, focus, and
symbol.

. Conventions refer to ways of working in drama or theaire that explore meaning, deepen
understanding, or are established practices, for example fresze frame or spoken thoughts.

. Techniques refer to use of voice, body, movement, and space.

. Technologies refer to sound, fighting, set, costume, properties, stage design, special
effects, and make-up.

QUESTION ONE: DRAMA TECHNIQUES

To answer this question, refer to a drama {either devised or scripted) you performed in this year.
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How were drama techniques used o show the characier's emotional reaction(s) in this
moment? In your explanation, give specific details from the performance T0 Stpport you
answer.
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(c) What did the character’s emotional reaction show about the impact of tension on people and ASSESSOR'S
their lives? —» pvesiure
in your discussion, you could consider one or more of the foliowing:
° The impact the tension had on the character’s situation.

The impact the tension had on the rest of the dfﬁ{ﬂ%m,
What was revealed about human nature.
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QUESTION TWO: SYMBOLIC MEANING

To answer this question, refer to a live theatre performance you have seen, OR performed in, this
year, _

Title of the performance: “Df'ﬁé’-‘tfi‘zf? (i !:Jj . ff?“tﬁfbél &\/{T{!L% 4 @f

Select {¢") ONE of the following compon@n?s that was used {0 reveal greater meaning to the
audience: A :

D Symbol Y Significant prop D Important sound or song

(a) Describe a symbol, significant prop OR i 1mportam: sound or song in the performance.

You could provide a physical description and details of Row Tt appgared, and/or c%escribe how
it was used in the p&rformance.
es Uecu T vz per ilallhs

You may skeich and make annotations in the space below {0 support your answer.
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QUESTION THREE: PERFORMANCE SPACE |ASSESSOR'S

BSE ONLY

To answer this question, refer o a live theatre performance you have seen this vear.

& - ’ j ¥ "‘) 1 N . .
Title: fikes Vottiean s Pofesiibn

. . . 1 / o 4, mf 3 _; . P Y ',-f//*: ' . ’.ﬂ‘\ ,
Playwright/theatre company: - wehlong Thenfye lavpeny /Eleancy Sihep

Identify ONE impottant moment in the performance during which space was used to reveal greater
meaning to the audience.

Wa\_.{/‘ﬂ \/311 J‘t .“\.1:{.{1 j’wS}L ;pci,?'?l ‘zd &kU/}»’j L«‘L)f'ﬁ‘l }'\J‘Mf ﬂ,ﬂ_cﬁm_,r mi {'fj{‘ﬁ.{@{f {f{..fij'ﬂi
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(a) Descrlbe in detal% the layout of the performance space in the chosen moment. Give detalls
of the stagmg sef design, and/or placement of the audience and the performers

You may ay sketch and rmake annotations in the box below to support your answer.
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Annotation

E7

A specific moment of tension is discussed in detail, including roles involved and
the action that took place, using a wide range of Drama techniques and their
purpose. The character’'s emotional reaction is clearly linked to the influence of
the tension in this moment throughout the discussion: “..the nature of tension
usually categorises people into the influencer, or the influenced...The tension
brought out that despite Puck was not a rule-follower, he would be obedient at the
hands of someone he respected.’

Some insight is shown that relates to human nature, the nature of the characters
and connections to the world of the play: ‘This showed perhaps a healthy amount
of tension in people’s lives can initiate positive consequences...make people
realise the seriousness of a situation and can influence people to right their
wrongs...Delahunty wanted to show us that as humans can either respond to
tension well, whether that be obediently as Puck did, or we can let tension worsen
our situations by being stubborn in our own views and refusing to listen to others.”

E8

The recurring symbolism of the love potion prop was discussed with a range of
detailed evidence throughout the play, including specific moments and quotes
from the performance to compare how different characters used and treated the
prop: ‘Puck used the love potion almost as if it was a toy. He was excited by the
power that it possessed and was rather irresponsible when he used it...Oberon
however, used the love potion with care and responsibility...both characters used
the love potion for personal intentions, Puck for his own entertainment, and
Oberon to seek revenge on Titania.’

Insightful discussion is provided as to why the prop was significant within the
performance and wider world comparisons: ‘Oberon’s ability to see right from
wrong and use the love potion for the greater good of others showed the vitality of
having trustworthy, morally just people in powerful positions. We have seen the
horrific consequences of having morally unjust leaders in our history and that is
why this message is of vital importance’

Some discussion around the original and the adapted playwright’s intentions:
Shakespeare and Delahunty wanted to show the ridiculous, irrational effects that
love had on the characters in the play, through the love potion so that audience
members were distanced from the characters’ emotions...to poke fun at the
afflictions and torments that those in love suffer, by heightening the fantastical
element through the love potion.

E8

The performance space is clearly sketched with annotations and a detailed
discussion on the set and stage area. The candidate draws links to the symbolic
use of different stage areas and the actor’s use of the space: ‘There were two
large, tall mirrors on either side of the stage, closing in on Vivie to create a box-
like void...her minimal non-locomotor movement within the space revealed how
affected she was by her mindset’.

Strong discussion on the greater meaning of the performance space, connected
to director and playwright intention and wider world links: ‘If society maintains
these obstinate views on sex work, we will not be able to progress towards
focusing on actual issues that are sexual assault, inequality and the sexist
objectifying behaviours our society has towards women’.






