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Each of the music extracts in this examination will be played a number of times, as indicated, with
a pause of 30 seconds after each playing. Following the last exiract in Questions One and Two,
you will have two minutes to check your answers.

You now have one minute to read Question One on pages 2 and 3.
QUESTION ONE
You will hear extracts from Beethoven's Romance No. 1 in G major for violin and orchestra. .

Extract1 This is the opening of the work. It is around 40 seconds long and will be played FOUR
times. Complete part (a).

<

(a) Inthis extract, the opening theme is heard and then restated.

Comment in detail on TWO ways in which the music'isigi_if_fg[gﬂt_ in the restatement, referring
to specific elements and features.

1) TR e aR AR A nStimenty . Jhea dre c};wm.gmg i L,@aﬁdﬁ_._- -
I+ fi&twablf,,JD&ﬁNqﬁﬁ whea Hal redtedenest o

played , 1+ 0 g w\.}:ccﬂb_yﬁdam@wiimm m@b;g"JAAL .

ond povinex.// oo - o
4—-—-—————’/ -

(2) _The {exturt. ob\o.qga Thﬁipﬂ\mﬂ_ﬂi-ﬁwﬁ—_ o boved pmoundk the.

mvy\e&@d#hm, o 11D ddm mnsnop lhovul b a harmumyw R

Paf + on A Seeond virbtin PQ&,@L&AMMW hao oo
\;31,/\3 ple«l(,CU‘)
homephowt +exture ,ngm,\jmm‘wmu:b SWITE Y A—

Extract 2 You will hear the first few bars of the opening again. The extract will be played FOUR
times. The music is printed below. Complete parts (b) and (c).

(b) Transcribe the missing notes in the lower voice (stems down) of the violin part (highlighted on

the score).
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(¢) Comment on the tonality of the music in this extract. ASsessor's
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Extract3 You will hear a transcription for violin and piano of a passage from later in the work.
The melody is printed below. It will be played FIVE times. Complete parts (d) and (e).

(d) Transcribe the chords you hear in D major, using Roman numeral notation. Some chord
indications are provided.
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(e) Analyse the tonal and harmonic features of this passage. In your answer, identify and give
evidence for: ‘

° the tonal centre(s) implied by the chords, and the relationship of these to the tonic key
e the use of cadences
° other harmonic features.
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You now have one minute to read Question Two on pages 4 and 5.
QUESTION TWO
You will hear extracts from Dream Theater's “The Best of Times”.

Extract4 This extract is 30 seconds long and will be played FOUR times. The rhythm of the
melody is printed below. Complete parts (a) and (b).

(a) Identify the chords you hear, using jazz/rock notation. The key is A minor.

Guitar

(b) The mood of the extract is calm and melancholic (“quietly sad”). Discuss how 'melodic,

rhythmic, and/or harmonic features contribute to this mooc mood.
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Extract 5 This extract follows on from Extract 4. It is 70 seconds long and will be played THREE

times. Complete part (c).

(c) Discuss the ways in which the first half of the extract contrasts with the second. You might
comment on aspects of:
. tempo W . rhythm
. timbre . metre.
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Extract6 This is a shorter extract from the same passage you heard in Extract 5. It is 25 seconds
long and will be played TWICE. Complete part (d).

(d) Explain ONE way that the beginning of each bar can be identified, referring to a specific
element or feature of the music.
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Extract 7 This is a longere ract from he song, afd includes the e#fracts you have already
heard. It is six minutes long and will be played ONCE. Complete part (e).

(e) Identify the génre of this song.

 Rockyf

Justify your answer, referring to specific elements and/or features of the music.
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You now have one minute to read Question Three.

QUESTION THREE

Extract 8 You will hear an extract from David Hamilton’s “The Moon is Silently Singing” for two
SSATB choirs and two horns. It is three minutes long and will be played THREE times.
The Spanish text of the extract, with a translation, is given for reference.

Canta ... luna ... sosegada ... blanca Singing ... moon ... lulling ... white
Pobre luna que esta ciega y sola Poor moon that is so blind and alone
Canta en silencio la luna - The moon is silently singing

Analyse how the meaning of the text is expressed in the music, referring to the use of different
elements, featurmiﬁoﬁémvices, and the relationship between them.

You might consider:

. the role of the horns and voices . melodic contour and rhythm
. texture type(s) and density . the use of dynamics
. tonality, and how it is created . the use of timbre.

_Atr Hae Stact of the prece, a oliytant, farawac/ mood 1) (yrecuted kv%c
« §ofH
_Tenor_ond oS &g c»mg afrer tne sther, HOM Lower verces +o hghe
©, andt eryo cell

_NALe iy 1) Cvutation - TTw eCho e et &xgmff;u haw far awa\j_f&c,,,,,

_MMOUR 1D HOon Earia . dupt—nev M are m;a@vtj,,,‘,caata‘ (mvgmdvvxf) e

Freacin |4scn mcacj araa M hae ‘canta ﬁ’\rag(' "C"“'ff L Anea beonnis fg Xhﬁwﬂcj,,
Che'rs

_lewder whya 8*0*%&&'\5\‘/\5,,1"»\& vv‘uody lne . The (ommechagg ot e
A 84 e i phrape haat the Hovag play- The role & Hae hovas o 1he

e ypice 8 Hhe momm , wiaile e c/vxmirs/’.v Ve (re ﬁC(l\“\%ffhﬁﬁwwﬁrw

@T fue Hn 8 (éMfo/g Nto ,@Aw,,gpace/,, S E
_ TTire ,Lavsﬁ netey 3\//\3 b’Lf e ednen'ry eresst frodt—hore—foreh—ke bl in

Mt the stner yoare pacts, and altmongh tvea) Aen 't create elidxsonanty,

Haor lharmoncts G gh(l elovh o e Bt ond swedlap ececih e
Wit crease fuy mt‘,}a%nm,,%&,bccm,w, Chercly clon's pregetyt
8ttt ek ore gomewnar Mpreclittaile. Tho treaies o\/m,ug

AW\,‘A *MN(M
H)ure AAING - 't e et Hovas P(aﬂéw‘j fne pmelsely. /

_wea hre FResstin Hovas gtusr o devplop T metoedy ; hay sFact

Uaing SeWe higher nERA 1N CreOming gl rD/gR ek o(’ynamms,,

_TThere's o palt  inswe. molodle 8 fine mont  whea el e parcts

Making Music 91420, 2018

ASSESSOR'S
USE ONLY



~dit down o (et ownel come o rest o aLatun':xf _F, whita mabies hre
Addener anhtUpate hat's pext. w?ﬂAWm,glK\gthwaM”WV\i hre gecennd
_.i.ﬂef,fanuxénw&_‘& gla’ (atowe ), Hnere (3 o ,'_,‘\zLVL_}Jﬂud oA O hagpt
gﬂw,ﬁmjllﬁ'mﬂxeﬁ ;Amml, ,Pu:tb%amp.k,ao,u, on tre mdlmm4
_anadl it geems o ye hag ENYT . u\&%i'w—, mMmeen 2 ﬁﬁ.ﬂeﬂi saak
;..,wmsmdzwtfm.&m%f;sm ) PeAt, fre T budildd up
;A,.;um,mm,fgwu&lmdem ool e HOCAS reacin dme oA high nSK
4ot ,a;QAAQLuLLJifu,,mnounam&gawmmf, TN gugens whdpey
] eudty Contp en i leacsd (a (paa’ (4ue moen ,Lk,gzequﬂi&tgf,gw),
—Whith leave an imprenion . D€lae t hay o BWLV'CMWMNS‘
—Bmbre #s wmat wow ploged btfve. Before , tre Amiorg wlo
,,,,_égmm,,ilw%&, .M,AMWFM&M%MW&,V‘A_m-(: e
._;dUQMQquMmpm,,,md;ﬁaJhm&ﬂ t gowd angny -
N (VN5 oWy fine  (ovAPEder ~deacleed N9t o Ure em ,@hakl,.@[,,,,,,,_
o p@g,wﬁ{i vertes ovel W IMIMAR Lew dn oveles fo Crepd Hhe
—fething ot pace 0 huge andl powerfl , ook tue meon - Brea

Mu_%k,, he ouel e o MID\AQ_PQL‘QX/LM, /7@134,3;%'1’ o

—_— — S ——— — 7*/7/,'1 s— - = — SN _— S ———
s
P4
— .- /; S S Tt = e, o o DI ——
—— — el — — - . B B = =
7
/

Making Music 91420, 2018

ASSESSOR'S
USE ONLY




Merit Exemplar 2018

Subject

Level 3 Music Standard | 91420 | Total score | 17

Q

Grade
score

Annotation

M5

The first two responses are accurate and provide evidence towards an
Excellence grade. While section (c) is closer to Merit in that it identifies the
move away from the tonic to another key and back to the tonic, it doesn't
comment on the use of the relative minor key. There are a humber of inaccurate
chords in section (d) which detract from the earlier secure evidence. The
analysis of (d) is not supported by an accurate explanation of cadences.

M6

Sections (a), (d) and (e) are all secure in analysis and provide accurate detailed
evidence at a Merit level. There is highly detailed evidence in (b) which uses
musical information to support how the mood of the extract is created. This
includes reference to tempo, tonality and melodic contour. Section (c) does not
quite match the detail of the other four sections.

M6

This is a considered response which examines a range of musical elements.
There is opportunity for the answer to explore more of the relationship between
the musical imagery and the use of melodic contour, texture and timbre rather
than just describe what is happening. This makes the difference between a
Merit and an Excellence response.
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