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Question number: @\N& Hovun

Artwork (1) Scnoder Hopse

Art work (2): U\hiin Temple

You should aim to write a concise essay of no more than six pages in length. The quality of your
writing is more important than the length of your essay.
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Mark Soltero
E7


Excellence Exemplar 2019

Subject | L3 Art History Standard | 91484 | Overall grade | E7

Q Grade Annotation

This candidate response sits at E7, Low Excellence. The candidate presents a
response that consistently addresses the context of social change in relation to
art works. The response is coherent, relatively well structured and concise,
while continuously providing pertinent knowledge such as geographical detail

7 E7 and comparisons that serve to demonstrate an evaluative tone. The steady flow
of detail builds to present an overall level of perception.

By presenting a concise and explicit argument at the beginning, the candidate
could have used pertinent knowledge and detail to refer back to, and build
upon, a more decisive evaluation.






