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INSTRUCTIONS
)

Select ONE live drama performance that you have seen this year to answer ALL of the questidns in this
booklet.

Do not repeat information in your answers to different questions.

Write the details of the live drama performance in the box below.

/
Title: / /A Fine g 0{( ance’ . I
Playwright: Sucha Bhuchar and Kyistien [omo{on - Sym H\ -

Theatre company/ensemble/PYaUCU 71’\661 1hve  and Awc I(JQ( V\Q/ ﬂ\eﬂ fVCZ
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QUESTION ONE: USE OF TECHNOLOGY - R

Identify a key idea or theme in the performance.
/MarAry m/ o

(@) Explain how technology was used in the performance to communicate this key idea or
theme. In your answer, explain the effect of the use of the technology on the audience in a

specific moment.

Give specific details from the performance to support your answer. You may illustrate your
answer with a sketch in the space on page 4 if you wish.

The significant technology of “costume” was used

in_the play "A Fine Bdlance’ clirected by Ahi
Karunharan , whith communicated the theme
of Marxism. ‘ I Given /ndlm

influnce umder Hne Emergemcy w wh:c,h the

play was cet otummg [AF5- 197 meant
“clear olivisons Were yade between charaterf

contradhng costume. Through the cawte system

we _were able fto dutinguith upper class
_Characteyrs such as Dina _and Mrs Grupta
wearcng pastel shader ot orange, pink and
0rfha with touchey of patterns and textures
W (While in comparison laWer ctcm characH
by The names of Om and rhvan franlihol
From +ones o+ blme wh:ch ‘H1 CNOYe ot
unbl o ropvesent heve  Socig-bcomic %VOMP
ot be\mg within the midde class untidl t
appeved ot the end in  bleached.

Yags with shades o+ Texocotta, B afne 4

blending it the floor given they had %wvm

down e Yonks  ond  beame DehH or.
_mvxkuw;mb__\ﬁ_cv._Qﬂifu_me_______d_e)\gner Pmdma Amlq
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Extra space if required. |
Write the question number(s) if applicable.

ommumicated to the audigince the theme

¢t Marxism. Thus demonitrahiig the eespesen

UMW influnce ¢t tHe custe Cystem

cammg_ioegmhve kumaﬂ divisgn oiPr)enohmq
1o _ones  wealth and quota. Thic was =

| specifrcally soen during ' the end of Act
W_‘_o_n_@__u_mmfhe markef place, with all 1§

- Chyous Mmembers 0n stage ih@ﬁammﬁm_ce__w
| Wan  unevunted by stark vardtions oF

mohvdualj from ah-%ee( diffeveni  settov xu}f

the cwbe system. fgerr—treag—the

Osekgree—6 \ith upper Class mdwdulals Stutn

avound the ctage in _Coloured _garments,

Locessorres (handhags, jewerllery) and fraclihon

freces such an  hijabs, Sanw and peplum ¢,

ag Ui evulo(e the auclience 1¢ cdvaw thuar

leyo tu ¥ Characten  who's—ess get_puthed
1 hack b the Shadows becanse ot the

Limpact o e the caore system cawing

e m,pms(mg b Mackiym ./
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4

Sketch in the space below if you want to support any part of your answers to Question One. ASSESSOR'S
Annotate the sketch(es) to explain the point(s) you are making. o
W~_’” \\\
)
| SLENCE. (ofy,
, W A /
o alped gven o 08 Ay, /o
Dind - | 300 VW Y peoy o iy, ,
Ma . Upper
Cletss \ex om : lower |
| Jowertery | \
| colowrs: /N oy Wt Clace
| /4 sect
Il pastel [ (e -
|| Wore : (Y A
colowr fradifiona ditkresdin 9
lement pepiuvn shades
| | Snowing _ blouse o€ blue
|| Afcect Sarvas hifab to symbplde
|| Contt st “hankter chue @ middle
! P;% owen over fiw hvo§ cAass
|| OTangeE, Significance Status when
|| ofchay Do;l-\ma&ﬁonu\ " has job,
N moaole ‘
| daun SKict, S&rﬁ b(\jmd/led |
‘ e |
[ flova Shadle) o € v |
| afrevin] i brow ag are
R ey enbhod ’
: A : RNAcoha — WL V:;Sed |
Fotyp, M Seen through the Shactes ud | |
! “Cing tuwards casre Sustem ot | |
arm colguy come foward (B2 |
kK
o Lops g0 bul 0
\ D /Q g y 0 .M
Audbl ENCE //
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(b) Discuss what the audience learned or understood about the key idea or theme from this use AgsEssor's

of fechnology. .
éga@..e ot the we in costume gdemonitratng
the theme of Marxism a) a reyult of 30C10-
_economic_power, the audience wad eéeectiviy
able to mare connections to the wider world,.
| _personally  was _struck thinking abodt how
even (n_Agtearod foday we experience in@quali
through divisons gt wealth in clothing. Frm
_comparing. ‘' The Wharehouse” f.«?f@uccf’,wz_ Wid
Simply__clowrs of genders bC’%{/ﬂM%.,Q',’"!iP/ L
We make unjulhfed aiump

£ Ihe par

people 0
cre and now "

_______ ond dbout people.

o although we as a nahon take pride in
| wncluding we are _equal, thu hiding behind

h

hed v

an_ rolealggical —glogs.. We  demon frate
_parrells _to_Indca’ ouring a {tme poigant
trme reflech‘mf/ authoritananiopm X Via  Thii it
made mylelf a) an audience member
uncler stanol  the Key ¢dea of Marxiim and
Jwit hoW much_of an negative impact Sogal
olivisons Fake on pegple- and +hw how they
_are treated on ancivadals becawse of L.
Fom _thid | _can claim that through Pacdmps
Akula ancl A Kamenharans joint olecciions on
| how the cate cystem wounld he conveyed
through a  witume deigp Culopr palette aund

trackbonel  influnce, | learnt the pywer gt
Vitual _atsumption’. Taw how much o Clothivg

Helll s about people gt thaiv iddewity /1=

1 4k

na

h

put it Lnnues 1

X “The horror 13 et thdat (F happe
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AcCt A
QUESTION TWO: USE OF MOVEMENT F[ Assessor
al
For this question, movement could include: f ana agi

(a)

the way an actor moved to communicate character move al & direct
consfgnt

the way a character or groups of characters travelled across the acting space ace

the energy, timing or direction of movement \ en erqy 14

the contrasting movemen tiliness for effect flnral CU/\C[ heat.
ﬁeeze frams ) u /

Explain how mo an actor or group in the

performance. In your answer, explain the purpose of the use of movement in that moment.

Gjve specific details from the pen‘ormance to support your answer
Jgremeh

/n key moment FRAAEY e thd of Ack a.
Heve the svgwi ficante of  poliricdl power
was  demontirabed through a cheoogvaphed
chrous \movement b Fhe Gl caS‘r(\X\members)

(Yectr po

Filing onto stage + the “Vofind” qurcely became
Lilled b%md\vo{wau Smeo\uc\L holdm%
Newspaper ofer Huir heods. A veteren(e fo the
“hlack gut’ the fivk night where glemeity Ingrol 4
been (ut off fom all means of imedidand""
QAVRYh (g ; the. newipdpers aclted o protection
Hm from “the amiprelence ot [ndira_Ganou .
* Brothers and sicters the Goverment _ha) declerec! /
Stare ot am. NCLy. there s o needl cu%cf
(/nOiV‘IOI &comoée;wgeywm b 1775) Re foy e 1%&
Stopping and “hololrng freeze frame posrhon)
Such oo pall tucies, arm crosied, huamM. Rrghs
pumped u/)ﬂ/ the arr [(a re¢ference +0War0lf
the revoluhon) and Staring blankly. inty
fhe <ty Demonitrating a ydration &f olifAerel
characten responses to the peclaration. Thiks
movement Shawed in_gync change o F
energy  via tranchong ink the neab
. position with £diFy and presist difech
| holitve Ahi Karwddhids main purpile 10/

—?

n.

p v



———t RS

[ 24| doing J0 wow ¥ (ommmmmrwfimgm
vowt e€fect it had en gll rwncivaduals

no watber their positiong within the caite
| system but how an ackor, each ador wan
| veahshcaly able to embody Ser SWCh Yaw

__Lemohion _and comnection, +0 suwch o distd ik
| hme o¢ the ysz F(AVH/WV the 60nf'ralﬁ

from walking aromnol €aCh o+her Fo

| Smdo{em ) s_HlIhess for e?@ec-( urpawu;

7h; D
hightened TSRt tance | |

) — et e,
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(b) Discuss the impact of this use of movement on the audience. You could consider:

. Auclllan d\ )

how the use of movement in that moment compared or contrasted with movement
elsewhere in the performance

how the shape of the acting space supported the movement

changes in the audience’s understanding of relationships in the performance because
of the use of movement.

| /i’hx,o Ugh the We 0% movement Cnerygyaphed by
Tupa Tosgua, Nt chavaters Fessmrg through
Imultiple  freeze frame poithions. The andiende
was confrunted by the idea ot wovking
togeather ) a  hatign. Thui providing +hjs
CWoo oty one ot W0 momenh wheve weJlgw
Such a lavge vavahon ot cadte Sysrem
Oevisiom  wovking  fogether. Further makr
Me_ think gbout the maori proverbe "Whah
the ot tmpgrtant thing i the world?’
He Tangate, He Tangata, f1e Tangata . the

pesple, the people, the people. Conneching to mdors
culture | felt this defmate orive throvghout

the play, ot +the influence ot WOYKing asione .
Thus | believe [ndic ao a whole were able to

over come those two jutfocating yedls durfng

the Emergency becaule gventually Heey 4r
the end they came fogether oo one. The
_impact 0t this _movement was further
_enhanced by the direttors choice an
__Staging | Theatre Sspace. The Rangutana
_Theatre , vn Q theature provicled a trde
Sence of ‘husstle’ given (B fonfned

Spate ot 360 “awnclithce & taved

ASSESSOR’S
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QUESTION
NUMBER

| only provided a very persondl touch given
| the audience close proxmity and abulty

12

Extra space if required. t
Wirite the question number(s) if applicable.

b wateh fhe actove from gll awngles. Bt

| rhrough analying the wovement' the spade

| See the change anF'flice from betny slow

| and steady tu dilmost o quick jog wheve
| Ahey would  push inte contack with one

L another | Agaion

ment gekett auaience membeu coutd divectly.

M ghlighting the oerowventic

—

| £€€ects Yhe Emergency had on tncivdmal




// .
S Shankar mnalagw
Iimks to realiyum
QUESTION THREE: THE WORLD OF THEPLAY  Theafr€ [(dth centr i g

USE ONLY

Consider the values of the world of the play. You could\think about the time(s) and place(s) in
which the play was set, as well as the morals or culture oﬂ? world. 135 O,DP tamid f’

Iden ify;an important value in the world of the play. f nreracr ‘f
. .
./;Omo(nc(s_ — .

(a) Explain ONE way in which a character’s actions on stage reflected OR conflicted with this
alue. Give specific details from the performance to support your answer.

The play opened fu Shankar a_poor cripplect heggax

on a odiagonal angle. An charater whos marn

purpuse  wao to significantly oemonstrate the
etfects of the ge dentramental time era for

racg on stage [¢ft at a cwntinoul direct pacg

lndia when unoler the control ot Indria Gancl hi,
primeminskey ot the time - Further reflecting

the volue of Kinonedd in a time ot phght

Once Teaching centre of the vound’ thedtre,|.
Shoankar  freeze¢  with wide eyer, a twikchivng

mouth and  avmi Yelaxed ogasnit WS

g‘cmou(ma de ot transport, given e disabilit ;2{ '
, ully

Significantly puting him at q lower level,vi

Yebeencing towards his levet of 4 low hivachery)

Before luring the audience inte the world ¢ ¢ig

iVl O, Andtenticed ¢ i in o

huikling market place » through a “mnologu
describing the *suéfenng’ and “death

“The ¢rty grabi_you, it dvgi ib clans ints you dhd

\

!

hever leb- yuu go” Heve Shankar becoumen sv bperel
Serabwithin othey  Charaters oo they go about|thes

Aiver, ignoving him. Until P9 central charateér

pia o parisian  widdow 7 EeR entelo_from
_Stfige gt With a lowd clear tone and o
— /(conhnne hacic)
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(b) Discuss the appropriateness of the character’s actions. You could considek; e (A \_‘b %sgﬁgs

=

hes e

A owny?

the character’s motivation and/or the consequences of their actions
how their actions might be judged in your own world
the purpose of seeing theatre.

Shankars actions were appropriate, howeper
odoly unexpected- In_ a enviorment whiere

St he (ives o aff fhe Jfreef and ennplongf
9o on far on. beﬂ ing_Its _harol Fo believe
that someone with  §o /}/HB M{_.fhe__ﬁy,mvmwmfj
/mmly and hone)t mfcrg ty fo demomrtrate
Kindne (. //mu | believe #:emnﬁ:e:E:&mé s

«Slf\ankarf motkivation +o Surive that [ead me
o an _.._Q,\A,S?i,@_.@’_\_(éfzu‘_,mﬁﬂk‘?_ﬁf? fﬂvw ualise the
theme of hope. As Quoted hy the director |“For

me @ Fine Ralance' £c about  hold ng onto hope

't remind< me that even the clarkelt of horfros

connot snéfocdte the Fundamental Taclity of
the human andition” Thue | believe for Shahker
it (ame down tg bemq able fv mare the
VY\UJ’f oFr his (/HAOtHan aV\d actepting his\fake
Throuqm Hmdnmq the womenb 0t light-
ths cale spveadll’)a, Kindness Wwow a

beauhful Way to ‘capture a chavacters

place in a time of hovrific hegative
influence. | \oel\eve the ohvecww P,M,[,}?Uf&f‘“‘

swoo 10 4nable the awdience o moake

——— connechons 0 ouvseifs ; provding. the impprtar

ry\aléeup We V)eed [-v be able Jo he/p/ ES

_ot helping  others. No W)ah‘er ol peerence I n
_gthia'ty, cultial IoaCIcqmvmd As0CI0 -enumi ¢
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/3b ohe ahoﬂner aﬂ' Hwamah the darket ot timej.
Fuvtheymore mamv\q Me connect to the

wrdeywoyid ﬁ/\mKMq ahout the purpose ot
| realisum theature. Recauce uihmelwm
| o _fime ot fake news, biparhian po polihcs,
| ightened pamum horrife socddal isines
Lamd __,,A__u_mb_ﬁ__v_mayg_t_m_gw L tme in uikor Y.
[A theatre  form  wWhich \oegan In the 19th
—{Cnbvy  Anl 8 demovitrared  Hwough
‘A Tne Rdlance’ provroles people with the
o oppov’cun\‘r\j o ik degper and vefleck.

HOW e may See owrselves Within these
\/hamu’ers 0 learn &yom  therg inistoces.
OV{/Y‘W S\’\CW\/KCHS aACtCons wexe a rfesuldd
| of & ~pave good person  dernomt rauk Ang

Lwhat we an humans all need o ynplimand.
“The wniveial MRLLAGS ¢ that ({rR Chouscaterl
We gl yeanNt o do beler ” ~Rohinton MiStry ngwﬁd,




Excellence Exemplar 2019

Subject | Drama Standard | 91518 | Total score | 24

Q SLEEL Annotation

score
The candidate has clearly defined a theme of “A Fine Balance” and has written
perceptively about costume. The details given are very well chosen and support

1 E8 the candidate’s answer. The candidate has given a clear, annotated sketch which
gives excellent detail and the discussion in part b is perceptive and thought-
provoking.

The candidate has clearly defined a key moment of “A Fine Balance” and has
written perceptively about movement. The details given are very well chosen,

2 E8 comprehensive and support the candidate’s answer. The candidate has
considered the wider impact of the performance and the discussion in part b is
perceptive and thought-provoking.

The candidate has clearly defined a value of kindness in “A Fine Balance” and
has written perceptively about the character’s actions. The details given are very

3 E8 well chosen and support the candidate’s answer. The candidate has given

excellent detail and the contextual discussion in part b is perceptive and thought-
provoking.






