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INSTRUCTIONS

There is ONE question that covers all six Level 3 Art History areas of study. Answer BOTH parts
of the question.

Use Resource Booklet L3-ARTR to answer the question. The definition below may help you.

Write your answer in this booklet.

DEFINITION

Style refers to the characteristics of an art work that, when combined, distinguish the s.tyle ‘of
an artist, art movement, period or place. These characteristics may include ways of using Ime_,
colour, tone, light, form, composition, space, scale, shape, mass, texture, ornament and media.

QUESTION

Select and name TWO art works from Plates 1-30 in the resource booklet. These art works may
be from the same area of study, or from two different areas of study.

pi 1:(ONCY, R, o'y Mege j
Plate 2: QO\(&O\@\ ek |, Sistine N\O{j@m\@\ :

Choose TWO of the follo W. Circle each characteristic you have chosen.
Line Space @ ight Texture Shape

(a) Using supporting evidence from your two selected art works and their contexts, explain the
treatment of the circled characteristics in each of the two art works. B

(b)  Explain the reasons for the similarities and differences between the styles of the two art
works, with reference to the time and place in which each artist was working.

You should aim to write a concise essay of no more than 5-6 pages in length. The quality of your
writing is more important than the length of your essay.
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Merit Exemplar 2020

Subject

Level 3 Art History

Standard

91482

Total score

05

Q
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Annotation

This script is a very solid example of a Merit-level script. The student has
discussed both stylistic features of space and colour with confidence of
understanding. There are specific comparisons, particularly on Page 6 where the
candidate has discussed Raphael’s focus on linear perspective to create spatial

M5 depth whereas Bellini creates depth through layering of pigments and colour, with

reference to Venetian painting techniques. For this response to show more
Excellence-level thinking the candidate needs to provide more contextual
reference to the context and/or purpose of each art work and how this is a
contributing factor to stylistic differences.






