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To answer the questions in this paper, name the drama/theatre form or period you have studied, and
ONE text from the form or period to which you will refer.

Drama/theatre forms include (but are not limited to):
. medieval theatre

. commedia dell'arte

. Elizabethan theatre

. epic theatre

. melodrama

. Greek theatre

. New Zealand theatre.

(If the text was not written as a script — as, for example, in commedia dell'arte - give brief details of the
action.)

A
Drama/theatre form or period: é@ o Theatce

Title of the text/play (or brief details of the action):
CovCosion  Chow (icell

Playwright/creator(s) (if applicable): rﬁ) cec A

Features of the drama/theatre form or period to which the questions refer may include:
. performance space (e.g. medieval use of pageant wagons)

. acting styles (e.g. the extravagant gestures of commedia dell'arte)

. themes or ideas (e.g. the Elizabethan wheel of fortune)

. conventions (e.g. use of asides in melodrama)

. use of technologies (e.g. mask in Greek theatre)

. historical/social context (e.g. the Great Depression in New Zealand theatre).
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QUESTION ONE: Performance feature

The term ‘performance feature’ refers to features of the drama/theatre form or period that are used in a
performance for an audience.

Identify a performance feature typical of your chosen drama/theatre form or period:

(@)

N&rca%\On

Describe how this typical performance feature would be used in a performance of the text. Give

specific details from the text to support your answer. You may sketch and make annotations in the
space below.

\n the  Covosian Crwolk Ciccie  Notration
5 LSed Com:meou&j ‘h‘\“ovjh out the Q\aj, A
{he Second  29.Sode (%FE.LH-} Tefeered to the acts
as @.9\5060.5) QSc-Qee. to 4he Nofdhecmn Mounidms”
1he.  Nostaloc (fnmse.r n_ Cavcasien Chalk Csrc,\() Stands
on Slage ot hackstage Centes b?ep\v;mj IOudaJ olsreclflj
to {he oudieace Qb!ea\r’—wa the (ourin malh. the—paccodocs \n
thig Scene  Qecusha 1S U.Jas\nma \ingn ol a Slceam and
her love Simon  TChutas rEﬁ’bm the war oand Hze\tf Sece QaChothes
Cor dhe @ Des -\\me.,.'c*rl;\g, Noscodore 42ils dhe oudience of
What  hagpencd d‘"”“} the.e diae opoard and how

3 il { | i L R i P 0

G(USHO\ (‘.‘kouﬁd Q ChiG U!ﬁd nay UrOUJ“‘Y R0 Bl B

“Whae uov Where n the baltle, dhe bicody bedtie 1 touad
o helfless tnCant and had not the heac+ 4o dfs*""\‘j'
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(b) Discuss the effect of the use of this performance feature.
You could consider:
. a theme from the text
. the response of a traditional audience
. connections to the wider world.

Give specific details from the text to support your answer.

Ahe.  eSCeck Nocradon C(cecled Wos thal 4 Stofped
the oudience 3@,&*m3 1o Qmo#xo"\mib allockhed to
the Piece | Beechy  ddni Want epic theedca do
be. Cor entedoa~~end, inSlead he Wanted it
1o ve Cor \eacning. Narcaliom Supperts ihs by
%\v»ﬁﬂ jhe Qudience KQJ information and
(%.ﬁd.ﬁa thern 66 dhe  Purpose  of buAJ “‘ej ore
there. A dheme Ciom epre—the Cavcasia~ chalk
Circle.  Was Sacelice and ownecshwe , ths
1S Shown Witk Norerohion \\\ bro e mﬁﬁe\ﬁ.
| Sloofed Cor bread ciumbs ' - When Groshe ond
Simmon  Med, epeseode 2. Pee this haies 4o
rmMave 41he  0odience learn ond to leave the
theoctre ‘Bellec ond i»\}anhnﬂ o make a
Change 1n Socely. Bgeanr 1n dhe same &Pisade
(‘1) Hhe Nacroloc eiQlens Simons dfceit time in
the wWor and dhe hocror he Sow, dhis 1S a theme
“horrors cewar” dhis ose of Nacialion  heiped
Yo  educote the ouvdience 9§ dhe ULSelessSness
and Mo¥e Jhem Qguesiieo~ Hhe ceasen of par
When 14 Cavses So much Suf(—‘ecmj, Brecht
bhad Seen dhe hocracs o€ Wor dvfiﬁa World
War o ond Wahded H4o Share his K&he belels
o0n 1V}, Narraton Wag o way oS %ua ()‘oMCj s
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QUESTION TWO: Performance space

(a)

Describe the typical performance space used for a performance of the text.
You could consider:

. the shape and position of the acting space

. the shape and position of the audience space

. entrances and exits

. key pieces of set or staging.

Give specific details from the text to support your answer. You may sketch and make annotations in
the space below.
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(b) Discuss how the use of this performance space helps to communicate the purpose of the text.
You could consider:

. how the space is used by the performers

. how the design of the space is used to build the world of the play
. the playwright’'s message.

Give specific details from the text to support your answer.

%3 \wcwmwg Setr chenges , Cosivme chw-,je,s,

n Crowmt 6C e ogudience 14 hQ‘p\S ie femind
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QUESTION THREE: A key intention of the form or period

Identify a typical moment from the text that communicates a key intention of the drama/theatre form or
period:

C_\’\o\\"@ C~c-(‘_,\e_, Who owns Mickhoel

(a) Describe the typical moment from the text. Give specific details from the text to support your
answer. You may sketch and make annotations in the space below.

M&j‘v(’_\\o\ Qovanwoalt  \& the b\olosic.q\ mother

ot Michaet oot lelt hin o de When she
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hiwn  So She faised him Opd Ioved himn  and
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(b) Discuss how this moment from the text reveals a key intention of the form or period.
You could consider:
. communication of an idea
. reinforcing or challenging expectations or values of the time
. the historical/social context of the form or period.

Give specific details from the text to support your answer.

T™hs moement Teveols dhe \Le,j intentiron
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\}\)\\i\ﬂ(j Yo vse Coe meld Wdiuidual needs but io
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Jo Oght 4he weengb 10 Saciedy. Rrechi
\De.h?,we,o\ W OO NG A and Cc‘fnmx)ﬁéfh/%
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Merit Exemplar 2022

Subject

Drama

Standard | 91215 | Total score | 16

Q

Grade
score

Annotation

M5

The candidate was able to identify a common performance feature of Brechtian
Theatre — narration. They provided two examples of how this is used for effect
in their selected text. The intention of the narration was identified as Brecht
wanting to make his audience stop and realise they are watching the play and
focus more on the messages that the narration forces them to do. To reach M6,
more clear discussion was needed as to how the narration achieved this impact
and why it was an important effect.

M5

The candidate gave a clear description of the performance space and
supported this with a detailed and annotated sketch. In Part B they were able to
articulate how the purpose of the text was to make the audience think and learn
the messages that Brecht wanted them to. This was clear, but to reach M6, a
more detailed discussion of what Brecht wanted the audience to learn was
needed.

M6

The candidate gave a detailed description of an effective moment from their text
in Part A. The discussion provided in Part B allowed for a clear and detailed
explanation of how the moment revealed the important societal message about
how those in power should not abuse it. To reach E7, the candidate needed to
make more connections to the theatre form and why this was a typical intention
of the time/period.
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