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2

To answer the questions in this paper, name the drama/theatre form or period you have studied, and
ONE text from the form or period to which you will refer.

Drama/theatre forms include (but are not limited to):
. medieval theatre

. commedia dell’arte

. Elizabethan theatre

. epic theatre

. melodrama

. Greek theatre

. New Zealand theatre.

(If the text was not written as a script — as, for example, in commedia dell'arte — give brief details of the
action.)

Drama/theatre form or period: &7-ecK 7;-'! ) < /p
Title of the text/play (or brief details of the action): 9:477"“' Qe.x,~

ztmﬂvd»j Lz ey 75 - ”ﬂg—/?awr e k—:) -

Playwright/creator(s) (if applicable): 5-/4 ce /el

Features of the drama/theatre form or period to which the questions refer may include:
. performance space (e.g. medieval use of pageant wagons)

. acting styles (e.g. the extravagant gestures of commedia dell’arte)

. themes or ideas (e.g. the Elizabethan wheel of fortune)

. conventions (e.g. use of asides in melodrama)

. use of technologies (e.g. mask in Greek theatre)

. historical/social context (e.g. the Great Depression in New Zealand theatre).
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QUESTION ONE: Performance feature

The term ‘performance feature’ refers to features of the drama/theatre form or period that are used in a
performance for an audience.

Identify a performance feature typical of your chosen drama/theatre form or period:
Viasks .

(a) Describe how this typical performance feature would be used in a performance of the text. Give

specific details from the text to support your answer. You may sketch and make annotations in the
space below.
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(b)

5

Discuss the effect of the use of this performance feature.
You could consider:

. a theme from the text

. the response of a traditional audience

. connections to the wider world.

Give specific details from the text to support your answer.
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QUESTION TWO: Performance space

(a) Describe the typical performance space used for a performance of the text.
You could consider:
. the shape and position of the acting space
. the shape and position of the audience space
. entrances and exits
. key pieces of set or staging.

Give specific details from the text to support your answer. You may sketch and make annotations in
the space below.

T Pwraker o o Grr—ea' (o , vauane on—e
" awased E::Qv—'
c.wMMu.\\D Vo) S AL W . Vs e cavau\ens
"5-""-3‘\‘\85&'
Shace Yo et rmse oAb e’ Sarewa AW\ = ARs o0

P Sheee G e Surel Sheap’ o T
e e civculens— cune-Gace wevwe Cl\rovus cl\nonn ool ke

wkew ok valk e, ackee—s . Belind ‘e Ma Yueolreowns sialrs ase)
Scane. TThe e iafdr aifhrewncee W nese Xua p\arCevrnes
3\% A SpAce *x° couvuer, waea i avsel chkakus o

?\A\-_b- e A e Thuestvewn Q\-v;:q is & termpeonv-a

eui =l ca\ledd e Skevnce "o doulole Soavg 0:'3
- Do A el Cace e amaliince. OQedipus' Rey s’
R\p\_;\nwﬁ{\-e_, Soprclease s acxechives\ \z;) FriskeX\e Yo

TE been.fhe Civgh O pank o bockalsdp S tae sWKeNLR..

Te e siae @6 e ove\regh =R o At PN S AN,

R\RoSe snove Yo Tt ook o A ook l\er {2 Yhe seoxien
R\ aL A

PUES ¥ N A CHERAE
S kene
i) hg:;l i:;.“ +neatvan
T Stade 2.
I.AF-\;_ . o o2 ol i
[ o — ‘ -
(‘gq._uE\ Royoadhol .) / \ Savadio
ZZZ3— Altov.

Servec al g vernicler
oF m/gfaw.f vy Hed.

Buoliirce Jeqh'g .
Satfvrr)

Orehestre,
A left paradoi v€iw.

Move fo ACK of boojcdet for Mmpottrotgiditai FiHeof ‘az. A. 0iagram|”

Drama 91215, 2022 00125

L


chrism
Sticky Note
None set by chrism

chrism
Sticky Note
MigrationNone set by chrism

chrism
Sticky Note
Unmarked set by chrism


7

(b) Discuss how the use of this performance space helps to communicate the purpose of the text.
You could consider:
. how the space is used by the performers
. how the design of the space is used to build the world of the play
’ the playwright's message.

Give specific details from the text to support your answer.
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8

QUESTION THREE: A key intention of the form or period

Identify a typical moment from the text that communicates a key intention of the drama/theatre form or
period:

T ata

“The fhl{ el Fhe ﬁ'ﬂf-fara'

Describe the typical moment from the text. Give specific details from the text to support your
answer. You may sketch and make annotations in the space below.
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9

(b) Discuss how this moment from the text reveals a key intention of the form or period.
You could consider:
+  communication of anidea ,. :
. reinforcing or challenging expectations or values of the time 2 M LRI
. the historical/social context of the form or period. = =~ =

Give specific details from the text to support your answer.
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Extra space if required.
Write the question number(s) if applicable.
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Excellence Exemplar 2022

Subject

Drama

Standard | 91215 | Total score | 23

Q

Grade
score

Annotation

E8

The candidate was able to give detailed evidence on what masks would look
like and how they would be effectively utilised in their text. There was perceptive
discussion on how the change in mask would impact the audience to feel
catharsis, which would help meet the playwright’s intention of reminding them
they are humans, not gods. This answer showed perception in how the feature
could have had such a strong impact on the audience, in the clear
understanding of societal value and the knowledge of the playwright’s intention.

E7

The candidate gave a detailed description of the performance space and two
clear sketches of this space to show knowledge of the amphitheatre. The
discussion on how Oedipus would utilise the performance space to help reveal
major ideas in the text was clear. The discussion around the catharsis, human
pride, and major themes helped to develop a perceptive understanding. To
reach E8, more discussion on the societal context was needed.

E8

The candidate provided an incredibly detailed description of the moment that
was typical of the Greek Theatre form, and supported this with a sketch. In Part
B they provided a perceptive discussion around political and religious changes
in their current society, and how the playwright warned caution against this. This
showed a perceptive understanding of not only the time /period, but of their
concerns as well.
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