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INSTRUCTIONS

Select ONE live drama performance that you have seen this year to answer ALL of the questions in this
booklet. (The drama performance may be a live performance that has been recorded.)

Do not repeat information in your answers to different questions.

Write the details of the live drama performance in the box below.

Title: BlooA Brokless
Playwright: W{\\u, Russeil
Theatre company/ensemble: A xS For DéUC\OWM&A)«- Trast
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QUESTION ONE: Use of drama techniques to create contrast

(@)

Explain how an actor used a combination of drama techniques to show contrasting aspects of the
character.

Give specific details from the performance to support your answer.
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(b)

5

Discuss how this performance of aspects of the character deepened the audience’s understanding.
You could consider, for example:

. the purpose of the character

. what ideas the contrast highlighted

. values or expectations from the time the play was set.
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QUESTION TWO: A director’s choice in the production

Consider an important choice the director made. This could include:
. the acting style

. use of transitions or ways of moving between scenes

. how this choice contributed to the overall concept.

(a) Explain how this choice was used in the production. Give specific details from the performance to

support your answer.
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(b)
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Discuss the impact of this choice on the audience.

You could consider, for example:

. the director’s intention

. the influence of a theatre form or theatre practitioner

. the effectiveness of the choice in unifying the overall concept.
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QUESTION THREE: Use of drama technology to create focus

(a) Explain how one or more drama technologies were used to create focus at a key moment.
Give specific details from the performance to support your answer.
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Sketch in the space below if you want to illustrate any part of your answer to Question Three.
Annotate the sketch(es) to explain the point(s) you are making.
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(b) Discuss the intended effect of this moment of focus.
You could consider, for example:

. revelations about the situation, role(s), time(s), place(s)
. the director’s/designer’s intention

. how the use of technology in this moment compared to other moments in the play.
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QUESTION
NUMBER

1

Extra space if required.
Write the question number(s) if applicable.

&) always rv\bb\'mj an worlting | W4r pact S wacuen, e
Movbaromls  #e  ercackic Fronr Skress. For mosk o e
(’\“‘1, MrS !fu[o/l:) S b»por\rraqd A a pesikion o
power oder Mrs  3doWa slane 'h\ro-a‘jb\ Ay Cc,\l—mvhﬂg

NSe of hrama Véc‘*»’““dt‘?- b S ack anb) ore amoment
N Y plag when M was changed Mrs  L-Yoas  loecomes
parMo'\A Yo the poiny oF (Asanby el Mis lehrnStoe
DN bale Eddie Wade Froan s, od Ans 05 wbee
Mes !/vlcm 'y adkec (,l/\ar\ﬁc> Aeir e P Voile oA
bodq Yedniques. MrS  Lyons  Aeits ke bribe Mr5 Jomnskee
wibka Moty her pace 5 Fask oA (ncensivtent o~
her Yore (5 dAesprate . She R\ fendemly v-<l
wekweln Senbkonces Frem acncealrelledd Enctions.
Her wialleing  pace Nay  become inconsidbent) her
P oSkwre e, liunched over, nd b neshnres ot
ercabC oA sleppy, A\’ War ‘Ofca‘t\'n-:) peont, sle
Screams oA obbempts to  grab  Mrs  dohnasiore,
bbub  owe has becomt o Uncenlcolled  Froan e

AlS @fconnect in Lo wiind Nl sle  hiops e knife

A Falls goer, e allor Foc  Mips L-qons ‘ok—(“?’v\“"'
Aewren Shcares Mrg L-genls less & peor~ From
Lar ol(,svpo._ra_\,ion ,H\r—o.aslr\ ‘e c.w\\—f"‘SHf\j use oF

L cehnigue For Nnis momenl oF  parancidA  compored

le e cest oF fle play.



chrism
Sticky Note
None set by chrism

chrism
Sticky Note
MigrationNone set by chrism

chrism
Sticky Note
Unmarked set by chrism


12

Extra space if required.
Write the question number(s) if applicable.

M%M shil—afea Ll arenqy

|4 2 L
Kﬁwﬁe_____, o ore — was_‘lavtc%& l 3rcw “Ye..
Aﬁr#{ qo-« —A“A"“{ %Caus< '-1ou\ a(.'a--ﬂ-m—‘!~_-»~w"

[}

o~ EXacl (4 aqe q = N "

o
He—tife—that—(e s Yem Thetg——qeusges  (onger
e :

cealdh \‘,.



chrism
Sticky Note
None set by chrism

chrism
Sticky Note
MigrationNone set by chrism

chrism
Sticky Note
Unmarked set by chrism


Merit Exemplar 2022

Subject

Drama

Standard | 91518 | Total score | 16

Q

Grade
score

Annotation

M6

The candidate has clearly explained the contrast of power Mrs Lyons explores
through her use of techniques. The candidate has also clearly shown how the
audience understanding of that character was deepened. However, they did not
show perception in their answers. The candidate has supported the discussion
with specific referencing to the live performance, and has detailed acting
terminology throughout their response.

M5

The candidate has unpacked the choice to use the same actors to play the
youthful versions of the character in the early part of Blood Brothers. The
answers in both part (a) and part (b) have some detail in the writing, but there is
not enough detailed evidence from the production or sufficient detail in the
answer overall to lift the response beyond M5.

M5

The candidate has shown a clear understanding of the use of costume to create
focus in a specific moment in the production. The sketch supported their
understanding and gave a clear outline of the technology use.

Part (a) has a significant amount of detail due to the additional information in the
sketch, but part (b) does not have the same detail, and therefore the response
remains at M5.
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