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OUTSTANDING SCHOLARSHIP

`This Outstanding Scholarship Photography submission presented a finely tuned cohesive and comprehensive body of work. Led by 
an inventiveness that exploited photographic convention and associate technical processes the candidate moved fluidly through a 
number of different scenarios that each unpacked the conceptual premise; to explore “the physicality of organic and mechanical 
materials and the merging of these two components”. In the workbook the candidate clearly articulates her or his intentions and 
weaves a complex and intelligent unpacking of the folio and investigatory process. This enquiry is underpinned by a secondary 
narrative, a literal subplot intended to create further links to the overall theme for the viewer, ie. the story of a man with a missing 
hand and the process that led to the reproduction of a new synthetic hand. In actual fact, this further conceptualises the study. What is 
extraordinary about this folio (and which is uncovered in detail in the workbook) are the lengths and resourcefulness employed by 
this candidate to achieve desired results, such as, a single hand trying to put on a rubber glove documented in a sequential work, 
placing a squid in a glass container with water, stirring and photographing the movement to create a feeling of disturbance. There is a 
total sense of control over the image being sought; lighting is deliberately used to conceptualise. Diffused lighting is used to refer to 
the specimen, Black lighting used to enhance form, shape and create silhouette. Filmic qualities and sequencing implies a shift from 
and between the mechanic and organic. It also introduces a time-based element that locates the transitional space between the 
organic and mechanical in time versus setting up a dialogue about comparison. The evidential nature of the imagery is reinforced
through careful management of sequencing, x-ray like imaging, photographic micro-macro push-pull manipulation, all of which 
suggests a continual testing of subject. Process acts as conceptual metaphor throughout the making. This is an outstanding 
engagement on the part of the candidate. Every shift is a decision made. Continuously inventive in searching for new ways to further 
the dialogue, all of the outcomes produced are fluent and unexpected and pictorially successful. 



3









7



8



9



10



11



12



13



14



15

SCHOLARSHIP

This Scholarship Photography submission set itself a challenging topic and proposition, the transient nature of human existence 
through ideas of decay, loneliness, abandonment and fragility. The candidate goes onto frame this investigation through the 
introduction of a figure to signify human presence followed by its absence. This proposal examples an enquiry that is driven by a 
candidate’s imagination to conceptualise through metaphorical and symbolic portrayal seemingly intangible ideas. A strong linear 
progression is pursued, which is well documented in the workbook. There is a visual train of thought that is logically stepped through 
across the three folio boards. A strength of this folio is the transitional nature of the pictorial language utilised. There is a sensitivity 
in the treatment of colour, light, tone, form, shape and image. Photographic devices such as lighting, exposure, focus, depth of field, 
perspective and viewpoint are successfully employed to impart a trace of something past. The management of these conventions is 
an important factor in the rendering of image. In the workbook there are a number of experiments and other works that have been 
excluded from the folio. Editing and layout of the folio are a strength of this submission, it remains purposeful and relevant to 
intention. Different approaches and formats (analogue, double/multiple exposure, sequence, projection, installation) and the use of 
cameras/film, such as Oktomat Lomography, slides and polaroid cameras are utilised to locate different time zones and suggest the 
displacement of time (human existence). Format details such as rounded corners versus slides, negatives and sharp corner infer subtle 
shifts in time. A unifying colour palette is used to direct the potential narrative of the folio and helps build a sense of tension, real 
and imagined space. Artistic reference is appropriate but not over used or relied upon. The candidate creates their own vocabulary 
and positions this enquiry through an adherence to clear intentions and an understanding of media material process requirements to 
make this happen. Future ideas are well documented in the workbook and are feasible propositions that offer convincing 
developmental possibility.
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