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OUTSTANDING SCHOLARSHIP

“This Outstanding Scholarship Photography submission presented a finely tuned cohesive and comprehensive body of work. Led by
an inventiveness that exploited photographic convention and associate technical processes the candidate moved fluidly through a
number of different scenarios that each unpacked the conceptual premise; to explore “the physicality of organic and mechanical
materials and the merging of these two components”. In the workbook the candidate clearly articulates her or his intentions and
weaves a complex and intelligent unpacking of the folio and investigatory process. This enquiry is underpinned by a secondary
narrative, a literal subplot intended to create further links to the overall theme for the viewer, ie. the story of a man with a missing
hand and the process that led to the reproduction of a new synthetic hand. In actual fact, this further conceptualises the study. What is
extraordinary about this folio (and which is uncovered in detail in the workbook) are the lengths and resourcefulness employed by
this candidate to achieve desired results, such as, a single hand trying to put on a rubber glove documented in a sequential work,
placing a squid in a glass container with water, stirring and photographing the movement to create a feeling of disturbance. There is a
total sense of control over the image being sought; lighting is deliberately used to conceptualise. Diffused lighting is used to refer to
the specimen, Black lighting used to enhance form, shape and create silhouette. Filmic qualities and sequencing implies a shift from
and between the mechanic and organic. It also introduces a time-based element that locates the transitional space between the
organic and mechanical in time versus setting up a dialogue about comparison. The evidential nature of the imagery is reinforced
through careful management of sequencing, x-ray like imaging, photographic micro-macro push-pull manipulation, all of which
suggests a continual testing of subject. Process acts as conceptual metaphor throughout the making. This is an outstanding
engagement on the part of the candidate. Every shift is a decision made. Continuously inventive in searching for new ways to further
the dialogue, all of the outcomes produced are fluent and unexpected and pictorially successful.
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For my 2011 phatography portfolio | have based my
theme around exploning the physicality of organic
and mechanical materiaks and the menging of these
two components. The slyle | am exploring is & sca-h
genre of photography that merges organic malenal
successiully with alectronics and mechanics. This
has and still is a popular topic of many sci-fi movies
and boaks. | heve decided on thig as my thamea be-
cause it s something | have become increasingly in-
terested in over the past year. | especially hke the
writings of Philip K Dick (author of Blade Runner)
and m another medium, the old science fiction films
ihal were made in Japan.

Akira 5 a cult classic cy-
I:uarpl., nk flm fram 1988, it
was one of the first films
thiat put me on to this
genre of complex meshed
imagary. The film has
many scenes that could
franslate mio photo-
graphs. W was probably
whare | first formed the
idea of using this genre as
fhi thems for my photog-
g raphy. The film's stondine
3 also plays with the mean-
8] ing of merging humans

8 wilh technology

As you can see in the images above (taken from
one of the moedphing scanmes in Akiraj it is very da-
failed with a wide variaty of textures, colors and
tonas. The aspect | wanted most 1o Convey In my
portfolio was the mingue of the overall image. |
wianted o produce images that, like the ones above,
made you look and look. There s just 0 much going
on in the frame, and o many unfamiliar shapes and
opecis, I | wene bo recreate this style, my images
would need to have the same element of shock

THOCT & SHENT  Anciher Japanass aname that in-
{'Illlmh“!g['[' fluenced me was Ghost in the

[ - Shell, released in 1935, Insiead
| 4 of influencing me with its image-
7y it filmn had a very strong and
clear concapt. This was around
the idea of merging erganss ma-
tenal with machanical material.
The film absc showed the same
style of magery as Akira

To the right iz an example of
more advanced imagery from
GGhoat in the Shell, dus 1o pro-
gress in technology since
Alara. This imagery that fully
descrbes the human body and
shws an abvious conmection
baetween the fechrology and
thve uman body 15 what |
would love to depict in my
phoiegraphy bul i beyond my
capabiliies. | don't have
access to the large resources
nesded bo produce imagery o
this scala

Below are scraen shols from the 1988 film Tetsuo
the Iron Man. This film demonsirates imagery that s
akat more achievable &s its style i5 more chaobe and
Massy This means | wouldn'l kave 10 be a5 precise
with my imagery and physical components. The fim
again deats with the idea of man morghing into &
machine. These images will be a greal resource for
me as they are real and give clues to possibhe ways |
could merge the mechanical with the organic

T mmitial kdea | had for the overall layout of my port-
folio was bo explore mechanical imagery, shapes and
texiures om panal one. Than | would explore organic
matarial on the second panel and in panal hree |
would  merge the teo types of previous images to
creale a panel to that contained imagaery similar to
that  the films | have just described and been influ-
enced by. Hopafully it will b very chear that panels
ane and twi are informing panel three, Repetition of
imagery will be key to understanding this layoul
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| alsee kriw that for this type of imagery | would need
a great set of resources and physical components o
produce such detailad imagary. A lot of what | would
be producing would be physical and | wanied gwery-
thing to have an authenticity b 1. 50 the first step fo-
warnds my portfolio before | even picked up & camera
was making many irips lo the recycling store every
week as they constantly oblainedi] new pieces of
ank’. | was leoking for anything mechanical with in-
teresting shapes, fextures and components. After
fivie weeks | had accumulated a [of af punk! | hean
began 1o superglee pieces together 1o form even
more interesting shapes. Below 15 8 photograph from
my final senes of some of my surgical tools | made
from engine vahes, light blub fittings, bullet shells
and wall fuses




After researching manty films for imagery relative o
iy theme and concept | knaw | would need o find

photographers 1hal were exploring this theme as wall.

Thats because | wantad to get an idea for how some-
one could merge organic and mechanes matarial in
one singhe phatograph, not a maoving picture. | also
wanted to explore each matedial by itsel bafore |
mergad them in panel three 5o | would also nesd 1o
find arfist models thal were just descnbing one [ype
of imagery in thair phelography, Below are mmages
frarm Brilssh photographer Adam Fuss, He is well
known for dealing with natural subjedt matter such as
babies, rabbits and $nakes, He is also known for em
bracing both historical and contemporary photo-
graphic techniques to capiure a broad st af emo.
tions within his works, His photographs will halp me
when exploning my organs subject mather

Hagre @i two examples to Adam
Fuss's work, ane depicting an
opening of the human body possi-
ble bo explore what makes us up.
The other photogragh is what |
wolld like 1o achieve in my photo-
graphs. 1 i fully and simply de-
scribing the baby's shape through
a silhoustte of a baky floating in
water. The pholograph alse gives
a glimpse of the curves of the body
as s sides are beang it up

F =l *:__',“ l.:-.

Above s more of Fuss's work, This me disglaying
the dilerences in form babtween different organic
bamngs (snakes and humans). This type of compan-
son will be usetul for my phatographs in panel one.

Anothar film thal explonas or-
ganic matenals and fheir
Lynch's Erasarfwead, re-
leasad in 1977 In this film
thes masn character's baby is
a cows fetus. This at first
has a strong shock valee, as
it ian't something you see
every day and is axirenely
unusual This is an aspect |
would ke to include into my
own photography, | wand
people to be shghtly shocked
and confused at what they
are [ooking at. Al the same
i | &lso want them to be
intrigued as 1o what is in the
photograph and why. i there

Ciavid Lynch's Tlm Eraserhead is also axparly &x
ecuted in terms of film pholography. His composi-
tians and hghting are perfect in almast every shot
This film is also et in an mdustrial environment. This
gave mea different ideas for ways | could display the
mechanic malerials in panel one, David Lynch has
also done a superb job of descrbmg onganic textures
a5 bedow,

The films Akira and Ghost in a
Shel will most probably be the
artist modeds | will use o form
and design my final phobo-
graphs. Ther images ane 5o
rich in detail and description si-
maliar to wihat | want 1o portray
in my own photographs. Espe-
cially the mofphing scenes mn
Akira, which are exactly what |
am tnying 1o descnbe. | will
nead a lot of material to work
wilh o get 1o that level of detail
in a phoiograph though.
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The mages io the right
belong (o Mew Zealand
sculpture artist Lisa

Black Her work is dealing
with the integraticn of ma-
chamery into Inving beings,
mainly animals and s
perfect io base my pho-
tography on. Her sculp-
tures include many pieces
of glued togather junk just
as | ontained and she has
than cleverly placed them
withim and amongst fea-
fures of the animals fo
give the impression that
1he animals are mechani-
cal undermeath

After researching these artists | redeased | needed
sarmething very strong to represant my onganics in
panel two. So | went to the Bulchers and got a pair of
pigs eyes and kidneys. Howaver the eyeballs werent
big encugh to look like human eve and the kidmeys
lacked detail and textura. | then stopped in at the
local fish store and found just what | wanted — &
squid. The squid had a parfect amount of detail and
texture; long smooth head as well as thin detailed
ientacles with suction caps. The squid also had a fa-
miliar skin tane coloring 1o their bodies. A sguid &
also a very unigue and unusual creatura, that is not
often sean alive. 5o | thought it would hawve the de-
sired shock value and intrigue teke David Lynch's
Ciow fetus. Thie body and tentacles could also be cul
up and re amanged to present a creatune that is com-
pletely unrecognizable, as | have done balow.




Tao the left is
e of Dhans
Michaels senes
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Throughout my portfolic panels | also wanted to n-
cludi a liferal subplod or namative that would link into
the overall theme and concept in the last panel. For
thes narratve | have chosen to tell the story of 8 man
with & missing hand and the process (merging argan-
ics with mechanics) that lead fo the reproduchon of &
new synithatic hand

AAANANANES

| have chosen 1o desplay these pholographs in serias
such as Duane Michaels does with his phatography
| alsa ke that they look alot like film stnps

l Duare Michaals wark, 1o the
right is my opening series made
for my mechanics phatography

I m There is a sequence of shats
-

that are obviously progressing
even though the frame for each
m& shot is completely new to the last
- O,
In this series | introduced the mechanical parts
coming from a pool of milk to symbaolize their &l

egance and rough beauty Just ke Queen, Clecpatra
who bathed in milk to keep her beauty,

But it wasn'l to be as the low light caused the milk 1o
ge green and grainy. The series still works well as an
establishing shot to show the mechanics emerging

T the nght i anather of Duane
Michasls photographic series. | was
interasted i using this type of compo-
sition af phatographa az | found it odd
thal the man lying in the bed flew wp
and oul af the bed but the phato-
graghic seres moved constantly
cawn i the oppostde direction 1o the
man. In my rext senes | wanted to
play around with directional sequenc-
ing @and warp il so that the sequence
aof phatographs mowved in the appo-
site direction o the flow of the
imagas. Far my imagaes | planmned to
use the same framing for each photo-
graph but crop them differently

Far this senes | have contin-
ued with my emerging me-
chanic subject matter and pro-
duced an image that 15 exactly
what | set out to make. In
thesa photographs a hand is
Slaawly maving down into
water,, It then picks up the me
chanical piece and retreats
back upward bo the surface
until the hand and piece bath
disappear. Where | have suc-
ceeded in this phatograph is
the cwerall flow of the entire
image, which begins at the top
and ends at the bottom. Onca
the center phaotograph is
reached the motion of the pho-
legraph s gaing against the
mation of the image creating
twio confusing alfernative
flows. | have also color-coded
the separate images to make it

ing from the center image out
o both the top and bottom
images

Izok like they might be expand-

To the right s the work of
Bermd and Hilla Bacher

this bype of flat scientific
approach to phabograpky "
5 |ust what | would like bo
use to display the imtricate
shapes and designe of my
awn mechanical pars and
pigces. The Bachers are
also working with the same
type al subject matter as

me - machinery although
1FIFS 15 Of & much large

scale. Hopefully my phato- lgal!
graphs will have the same
mpact as theirs, pulling .Qg!!

out the many differences
and similarites bataean
each design

Below i5 my recraation of a Bechers photograph with
much smaller scale meces of machinery and allernat-
ing color in the background. The pieces and paris
usad in this photogragh ara: a truck latch, wall fusa,
padiock, electnical generator and car engine parns

| b=lieve | have succeeded in reproducing the Each
ars work an a smaller scale. My images like heirs
Ccause the viewer o examing aach one far itbe van-
ous similarities and differences betwee | each

unique shape, The emphasis in m* . olography is
puraly on the shape and figure of the mechanical
pans, instead of the texture defail - in the Becher's

work. But | believe the lack of texture makes my
image stronger and mone graphic



The images above are screen shols from video direc-

tor Chrs Cunninghams music videds for Biodk “Al 1=
Full of love," The imagery he is using is ssmiar o that
of the: images from Ghost in the Shell and is also
dealing with the same type of conceplual ideas,

The imagery that really
staod aul o me fom this
video was the few scenes
of bquids bewng exspelled
from the machimery parts.
Balow | have triad to recreate this imagery but with
nearly all the emphasis on the kguid and only &
glimpse of the machingry in he comer. For (hese
shots | was exploning the shapes and designs the
Bquid formed when i fedl from the machinery. They
almost seemed o memic nagatives of the shapes of
my [ast senes -the Becher influsnced senes

Al the same tima the forms of the liquid are very or-
ganic and free, a5 opposed the rest of the panel one

which is structured and stiff. | thought it was adeguate

1o put these on panel one as a first introduction fo the
organic image that would be covering panel two.
These images all demonsirate a more dynamic com
position in companson to the rest of panel cna,

-which is all very right angled. They are also alot light-

er and add & necessary break from the continuoushy
dark serss images

Ancilher aspect from the Japanese 1988 film Tetsuo
tha Iron Man that influenced me was the typography
and text of Japanese letters. To me they looked ke
many of the piacas of junk | had been collectng fram
the recycling store. | then came up with the idea of
asgembling lefters or symbods out of my smallar
scrap piaces. This sanes alsa reminded me of the
Bechers work but in @ much simpler and more refined
wany. The images worked well to break up the very
dense array of images | had on panal one.

Thie aspact of these images that works bast is that
they intrigue viewers, they are recognizable objects
juxpesed aganst unrecognizable objects such as
the knife blades, needle and the ring. They are fur-
1hier placed togethear with other shapes and designs
that make far an unusual COMPAnSan l{_‘.l:,‘:n|11|:||r|||1g
ihesa piaces makes an overall abstract shape that
s EE'51|1E1|EE[I5-' pleasing. | do think thase Ij'EE.HJrIE
could have bean improved with a little bit more work
around explosing shapes and mems. To me they feal
they are a little on the weak side

= fivodg

I obtained the idea of using knife blades via a music
widen by Kode 9 that describes the merging and af-
fects of combining music, mice and machinary!

This next series is a continuation of the subgslat nar-
rative | have interbwined thioughoul my portiolio. In
this senes | am irying to show the struggle of this
singke hand as a person attempls 1o put on a ubber
flue with only one hand. | did actually try for an hour
to do this, but if was physically impossible. ..

This senes also keads nicaly into the second panel as
the hand s prepaning Wsell for retrisvng the organic
matearial by putting on a rubber glove. The senes
below is introducing the organic subject maiter for
the first tima (the same way the mechanical subject
matter was intreduced) emenging out of a thick
liguid. Again | wanted {0 hawe the squid emerge out
of @ pure white guid (malk) but | sbll hadn't figured
ot how 1o fis the lighting situation. In this series |
also wanted to play arownd with dirgchional sequenc-
ing again. So | created an image that opposites its
subgect matier's movernent

This image has nat guite achieved the type of power-
ful directional flow | wanted. Instead the: wpward
rmiowement af the sguid and hand just adds a slight
diagonal curve to the overall image's compaosition. In
companson (o this seguence and the large one | did
an panel ane | would say this ane is 3 kot weaker and
unswccassiul in terms of confusion and imp-ct. It s
also not as good a3 the emerging saque- e for the
mechanics in panel one, This is largely due o ke
slow progression of imagery and guantdy © "images,
wihich i too much for such a lithhe arncun T 1
menis to be happsening. My favorite as st
ihese phatographs is probably the - ricath te-
tura that is created on the fop of the squid as it 15
pulled from the water

1V



Balow is move wark by pholagrapher Adam Fuss.
These images are of two dead rabbits placed on a

glass plates and then had there guts and Body parts
spilled cut arcwnd them and pholographed with back
lighting to get a sirong sense of shape,

This type of photography technigue will be perfect
for describing and conveying the shapes and figures
of my sguids and their features

My first attempt at imitating Adam
Fuss's photography was largely suc-
cessful | had put squid guts and cut
aff tentacles in an ice cream fub and
then frozen and photograghed it

Before | did my final versions of these photographs |
made a few changes to my formula. | didn't want lo
irsiude the sguid guis indo the water bacausa it was
darking the kquld and distracting from the shapes of
the tertackas. | also wanted to add mose mechanical
pieces in but not too much_ | also thought | would ar-
range the tentacles within the WEs instead of leaving
composiion up 1o chance. | also increased the
amount of tentacles in each fub. | alzo thought about
cropping the final image alkat tighter

The images 1o the
fight are the arrange-
menis frozen in their
icé cream tubs which
nas giving them a
bright blue glow.

The final compositons for my
frozen squed lenlaches have all
come aut very diffarent from each
ather. The ica has much batter
lewels of ranslucency. This @ due
b ma removing the squid guts
frarm the liquid. Overall the
images are a lof more dedailed
: diie bo the increased amount
nurmber of lertaches | pufin. |
think that these photographs are
a great reproduction of Adam
Fuss’s work, They convey the
same typa of intrigue and disgust
~ at the same time, Also like Fuss's
wiark they highlght the temporal
nature of animals and existence -
the nature of life and death, the
—_ lemporary and the organic. To
get this still ife effect | photo-
graphed the senes af froeen ben-
tacles on a lightboox with some
roinemal sde ighting. This gave
i the tentacles a silhoueie efect
© bl with some detail, depth and
.| substance due to the side Bghting
¥ which | wanted to have, | have
| also resntroduced a small amount
of mechanical parts from panel
ong o lead towards the final
= panel three imagery.

In this naxt phatograph | have again
played around with the idea of di-
ractional sequencing the first photo
that was actually taken was the
baottom phota. Bull | have positioned
them in a way so that it looks like
the octopus is maving downwards
mrowgh thres floors. The lines of
the water level and glass container
add an interesting four-walled room
like ook to the background of the
photograph, giving the everall
image a scientific sesthetc

For my naxt senes | wanbed to
explore the organic matenals,
texture and surfaces. So | fur-
thar researched exasting artists
that have dealt with squids and
squid like besdures
Maonica Cook s the paber
behind the images to the el
her paintings dascribe exacily
what | am wanting to descnbe
the texture and matenal that
thesae sguids are made up o,
Her paints are a lot mare dy-
namic and graphic than what |
hawe in mind for my images

Below are sculptural installments made by Dawid

Lok Wi He is an artist also interested in the texture
and surface of a squid. For his installments ha has
cast giant S-meter sguids into metal and ceramics.

For my sanes dealing with the surface texture and
skin of the squed | have chosen bo Shodl 3 very hght
close-up photos it to kept its identity unknown, 5o
that peophe that when peaple looked at it for the first
they would not come to the conclusion that is was a
gqued. | have also chosan o have the tentacles lay-
ered over the body to add diagonal lines to its com-
position and break up the gndded format of the B
phatographs. Ancther factor is that | wanted to focus
on the texture of the squid using minimal depth of
fizld, so that the colour and lonal range appear d
smoath and consistant. This highlights its crganic
backgroumd

1l



For the naxt series of panel hvo | wanted fo inbro-
duced some essence, or sense of ke To do this |
placad the squid in a glass container with water,

stirred the contents then photographed the: move-
maent. | had initially frozen the squid in paper and this
came aparn when | stirred it arownd

This s my favonte of this
sanas. | ke it for s ambigu
ity &nd for the mysternous
nature of the image - the
anae s shaped tentacle

| i this senes’ was one of the most successful that |
complatad. The reasons why was that there & no inds
cation of scake for 8ll these photographs. This means
thal the wvewer could see hem and believe they wers
on a galaxy scale or microscopic scale. | think they are
both mystenous and in a strange way beautiful, like
Fuss's photogram work . Those that have sucoeeded
miare that the others | think are where a single tentacle
dominates the photograph Also | was very pheased
wiath the tonal range of calors produced. They ara
muted and the debris flosting around also adds 10 the
iniial strangensss of each photograph.

On the right s a Tull
body image of an oc-
topus, | wanted this in
the: portialic to reveal
tha intricateness and
daedicalenass of i1s

bady, but especially
its tentachkes
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Tha nexi sanes was a filmic-like sinp of images (o in-
dicate the death of the organic being | had explored
in panel two. In this seras the arganic subjpect matter
i5 injectad then cut open to reveal a hearl, and this
leads me into panal three

For the subject matter of panel three - the heart | was
abls to explone the connechons between organic and
mechanical systems, This indial senias balow shows
a heart being hooked up to some electro-mechancal
devices | built from items bought at @ recychng
cantra. The famic feeling | wanted to creale was 1l
of an operating theatre in some makeshift laboratory
wheede il is uncertain what is happsning

Thi imagery | have created hara
comes close to tha inilal influence
{Ghast m the Shell) found at the
beginning of my portfolio. The
wires and the organic attachment
create a somachanmical bond be-
tween hwo wery different systams.

The wark balow 15 that of Mew Jealand artist, Lisa
Black. Her artwork here involves placing clockwark
mechanical parts mssde a taodermied animal's heart

Useng har work as an initial
starting point | further refined
my ideas and wanied ko ax-
termalise the biomechamical
process, but shll reveal a
strong link between the two
samalar matariaks (hearf).
While Black's wark has the
mchancal parts inside and
is a clockwork mechanism
Mine focuses on the external
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Here ig a further scample on
my exploration of the alactn-
cal connection to the haeart. |
wanted 1o give the veewer &
sense of an operation and
them to react to this unspaci-
fied experiment You can see
| havwe included blue blood
and muliphe wires, | feal this
fell short because It was oo
clinical looking, and the col-
ours wera nol consistant,

The senes shown below were included in my portfo-
ligy eoeler fhe iMmages above, They were all in kesping
with the lighting, colour, high cantrast and tonal
range of the previous senes. They also exhibited my
attention ta tightly crogping images to reveal the
brain-like texture of the heart. The senes still incor-
parated the blue blood from the above But 11 doesn't
highlight the wires and leads as much. The: result is
a much more consistent ook and feal with my waork
i preceding serias and panels.

Cwverall | was happy with both senes but Decause of
fhe reasons above it made sense o include the
images balow. What this taught me was thal the edi
torial process s as impartant as the actual photo-
graphs themselfs




Ta the left is a senes of photo-
“ graphs by Duane Michals. In
this senes Michals uses the
uh i ST
graph, but the subject changes
to create a sleady progression
nm from the first 1o last frame.
In rivy final series for my subplat narrative | have tied it
inio: the mann subgect matter of the magority of panel

threa - the haart. In this senes the hear has been
pushed through a machine that produces a new hand.
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| festel this snies has been succasshul due o the
simple photograph techmigue | have used, allowing a
mew hand o appear cul the oppasite and 1o that
which the heat was placed into. Although itis a
simple split screen l@chngue it shill manages o sur-
prise, as it has an elemant of unraality about it. This
s in my sulb plot and owverall theme for the wihale
portfialio.

Thes phatograph of a bio-
mechanical or syinthets
hiand was initially going io
bie the final key image for
panel thres and my antire
portfolio. Dus to its abwi-
ous and unsubile natura
{the connection babwean
the arganic and inorganic)
| decided o include it but
not as the Kay image

I o neserdad a final key photograph
Tor panel thres to show the final
merging of he mechanical and or-
ganic. The technigue and image |
used revolved around use of double
| Exposure - sge el photograph.
After getting access to the Te Papa collections | real-
ised if would be a great idea o double expose my
pholegraghs of handmade mechanical parts with
taxidermied animals. | chosa fo use film rather han
digital because | wanted & random affect that dowble

Bx H"lgll'-::.lm I'i'Ei_IJIJ.

The object that cawght my
@y in the Te Papa Col-
lections was a skeleton of
the boa consbrictor

Above are the outtakes from the
filr rall, They were deselected
because they didn't hawve the
right compositional combinaton
of skeleton and mechanical
parts. Double expasing film s a
random and incky process, and
a real gamble. However | be-
lieve | was lucky 1o get fwe great
phatographs (on the lefi ) These
are successiul bacausa thay
caught the curde of the snake
skeleton but also clearly show
the meachanical aspacts | wantad
o vesualise, They ware well ex-
posed, had a uniform color bal-
andcd and wera great when
matched together as shown
hera. This is because | had
lnaded and reloaded the film so
that the individual frames did nat
match.

Here is thae st up | usad
to phategraph the whaole
portfalio. | used our
garden shed and set wp
a make shift studio inoor-
poraling a lightbox
homamade lighting,
taped irpods, containers,
and agquanum. You can

§ S squid tentachas on
theiz light bow an both
photographs. Although it
was makashift | put a ot
of though into the setting
up, processes and the

photographs

It involved baoth digital and film. | had o do every-
thing myself by hand, from cutting up the squid,
building mechanical objects, developing my studio
editing sequences 1o using the lightbox in different
ways. Also | really enjoyed explonng a theme and
gubypect matier that | am interested n. On the way |
discovered photographers, artists, filmmakers and
videagraphers wha wark in this concepiual area
and are intarested in similar subject matter. There
was nothing that went drastically wrong (though
averylhing took kanger than | thought it would.j |
made mistakes and | had to quickly leam from
them and adjust my lechngue, shooting styla, pro-
cess and way of working. Tha only thing | regret
was accidenily leaving the squsd and lambs heart to
red and having 1o clean up the mess. i included the
teventy three flies that had drowned in the guis!

Comparison af imagery



The possibilities for future exdensions of this praject
are huge. There are many different medivms and
avanues | could explore. They mcluede moving pic-
turer, sculptural, more photographic refinement and
possibility a combination of bwo or more of the
above. For me personally some examplés worth in-
westigating are

A gimple extansion
bt Bhis photograph-
i assgnment
could allow me o
dewvelop exsting
ideas in the portfo-
lio. Cne warth ex-
plonng would be
daplcing the
mechanisatan of
the human body,
beyond what |
hawve photo-
graphed. This
would invalve in-
vesiigating how o
incorporate CGI
anit iy photo-
graphic practice

The images above and balow are from a music
videno (Al is full of Lowve) directed by Chies Cunnang
ham, They ibusirabe the style and thames of a me-
chanical human body's relationahip with s eminon
ment and others of it bype. Exploring this would
halp me develop CGI skills and also how 10 con
struct, and filrm models.
Pursuing this idea
willld b lengtvy, costly
and involve tertiany
study e oblam fhe level
af skills required bo pul
my eas logether.

Another avenua |
would explare is tha
uga of sculplural
material, in particu-
lar labex. Thes would
help e 1o further

devedop my Ideas
around organics and

tha increasing rela-
tionship and inte-
graton of electron-
ics into the human
body and fictional
creature. This would
imwalve again tertiany
study as well as
masterning the prop-
egies of vanous
compounds and ma-
terals required 1o
build life-hke crea-
tures and life forms,
like the amazing
waork of artist Patri-
cia Ficcinani

Ancther examphe is the work above from the noted
conternporary anist and sculpiure, Ron Mueack. His
qigantic sculpiures and studses of the: human Body
ara impressie for their scale and also for their real-
imm. They force you to ook at humanity face on, Itis
thes kind of ara phic reahsm, achieved with Etex and
asaociated materals that | would like 1o expanment
with. |E would invalve developeng a large studed with
consederable resources as this type of work is ex-
pensive and demanding to produce. Despite this
arlist model | would Begin by creating smaller
models and sculpiuras,

Also worth exploning ane
hardar matanals, like
metal, concrebe and ca-
ramics, like this ceramic
seuid by David Zink Y

But rmost of all I'd like to
axplone the moving pic-
fura, This would either be
a shoet film, music video,
of anirmnation. | feel that the
subject matter | have ex-
plored thraughout this
portfolio has great poten-
tial, not only in a visual
senmze bul in @ dynamic
startling way exactly like
the vida Rubber Johny by
Cheis Cunningham ta the
rght. fantastical creatura

Tqmﬂﬂw

Here on the right is a
full-length mowvee exam-
ple which i & final pos-
ibility. This 1988 movie
(Tetsuo's The lron Ban)
! 8 a larger Scale pro-
duchon of some of the
ideas | was explaring in
my porthalis senas. In
this mowvie a man
marphs intg a part
numan part mechanical
creature. The imagary
and lechmgues em-
ployed by Tetsuo are
closer to my Riaart and
style than the slick Ter
minator GGl of Hally-
wiood. | could learn and
use many of the inter-
BElrg and unigue pro
duchion technues in
this film

Finally ancther aspect that intrigues 1= is tha inclu-
sion of music. | would love to expanment with
matching or translating music o appropnate
ima&ges n a fresh radical way. 1'd ke to explore
the photographic connections n my work with dif-
ferant types of electronic music to produce new
walys of looking and responding to owr warld.
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SCHOLARSHIP

This Scholarship Photography submission set itself a challenging topic and proposition, the transient nature of human existence
through ideas of decay, loneliness, abandonment and fragility. The candidate goes onto frame this investigation through the
introduction of a figure to signify human presence followed by its absence. This proposal examples an enquiry that is driven by a
candidate’s imagination to conceptualise through metaphorical and symbolic portrayal seemingly intangible ideas. A strong linear
progression is pursued, which is well documented in the workbook. There is a visual train of thought that is logically stepped through
across the three folio boards. A strength of this folio is the transitional nature of the pictorial language utilised. There is a sensitivity
in the treatment of colour, light, tone, form, shape and image. Photographic devices such as lighting, exposure, focus, depth of field,
perspective and viewpoint are successfully employed to impart a trace of something past. The management of these conventions is
an important factor in the rendering of image. In the workbook there are a number of experiments and other works that have been
excluded from the folio. Editing and layout of the folio are a strength of this submission, it remains purposeful and relevant to
intention. Different approaches and formats (analogue, double/multiple exposure, sequence, projection, installation) and the use of
cameras/film, such as Oktomat Lomography, slides and polaroid cameras are utilised to locate different time zones and suggest the
displacement of time (human existence). Format details such as rounded corners versus slides, negatives and sharp corner infer subtle
shifts in time. A unifying colour palette is used to direct the potential narrative of the folio and helps build a sense of tension, real
and imagined space. Artistic reference is appropriate but not over used or relied upon. The candidate creates their own vocabulary
and positions this enquiry through an adherence to clear intentions and an understanding of media material process requirements to
make this happen. Future ideas are well documented in the workbook and are feasible propositions that offer convincing
developmental possibility.
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