Fashion+architecture

AS 91337: Use visual communication techniques to generate design ideas (3 credits) —

2014

Achievement

Achievement with Merit

Achievement with Excellence

* Use visual communication
techniques to generate design
ideas.

* Use visual communication
techniques skilfully to generate
design ideas.

* Use visual communication
techniques effectively to
generate design ideas.

Visual communication
techniques are used to generate
ideas to show design qualities.

Visual communication techniques
are used skilfully to generate ideas
to show design qualities with clarity
through well-articulated visual
means.

Visual communication techniques
are used effectively to generate
ideas to show design qualities with
clarity and a depth of
understanding through well-
articulated visual means.

Design ideas are produced that

explore identifiable design qualities.

Divergent design ideas are
produced that explore identifiable
design qualities.

Divergent design ideas are
produced that are explored and
extended to show identifiable
design qualities.

Commentary:

E

This submission features two distinct projects: fashion and architectural.

In terms of the fashion unit, there is the most convincing use of visual communication
techniques, showing effective rendering to show the draping of the material. There is
also some good extension to the divergent thinking, though not strong.

The architectural unit isn’t as strong in terms of the visual communication at the top
grade, because the drawings are a bit isolated and the drawings are limited in the
range of viewpoints. The extending of divergent ideas is more convincing, with
themes running onto the details.

In summary, fashion provides best evidence of visual communication and
architecture provides the best evidence for divergent design ideas. As a whole, the
evidence is of a low Excellence.
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FINAL DESIGN
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FINAL DESIcN
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