
Supporting Evidence 

Perform an acting role in a scripted production. 
 

In the play ‘Rumplestiltskin’ I have the role of Rumplestiltskin. This is a really familiar 

fairy story about a girl who is asked to spin gold for a King and can only do it with the 

help of this weird little elf, who eventually asks her for her first born child in return for 

helping her.  

  When I began to develop my character, I used what I knew from the script as well as pictures 

I had seen previously in story books. He is a typical fairy tale ‘dirty little elf’ like 

creature. I have developed a hunched stance by bending my back over my body and 

bringing my shoulders forward. This makes me appropriately smaller. This is the basis 

of my character. However I have also added other features on top of it. For example, in 

times when my character is nervous, sad, scared or curious, I will bring my hands up 

by my chest and fidget with my fingers. This is how I imagine a small, dirty and 

strange little man would express emotion. 

I use specific facial expressions. When I am excited, I raise my eyebrows and press 

my lips together firmly. When sad, my eyes widen and my eyebrows and lips pull 

down. This will help the audience engage with me and understand how 

Rumplestiltskin operates in different situations. 

I have found that the voice that best suits this character is high in pitch and varied in 

tone. This helps to show what a strange little character he is and also, because my 

pitch changes, shows I am unpredictable. 

We first of all thought we would use a fake leg at the end of the play so we could show that 
Rumplestiltskin got so mad that he pulled his own leg off. We made a fake leg and 
experimented with it but could not get me off stage long enough to put the leg in 

place. Instead we have decided that I will have a complete tantrum when I am 

defeated at the end. This will show my rage but also be kind of like a ‘melt down’ 

where my character just dissolves. 

 
I have also developed my ideas about the relationship between Rumplestiltskin and the 

other characters. 

The King is blinded by greed and never gets to know about his involvement in 

spinning the straw into gold. 

The Millers Daughter is a little frightened of Rumplestiltskin but trusts him to have the 

ability to save her life. She then begins to see him as an unusual, quirky, scheming 

racketeer. She must outwit him to save her child. 

Rumplestiltskin thinks he is very clever and that he has found a way to get all he wants. 

He is really focussed on getting what he wants and is very pleased with himself. He also 

thinks a deal is a deal and shows no mercy when the Millers Daughter cannot pay up. 

  Because we are working on a multipurpose set, we have to think how we can 

work our particular settings into what existed on stage. 
We have decided that the rostra should act as the King’s castle. Here he can stand high and 

strong looking down on others. We will also dress him in a gold crown to symbolise his 

love of gold. 

We have decided to create three ‘rooms’ on the stage to help build the tension in the gold 

spinning scenes. Every time Rumplestiltskin comes to spin gold for the Millers 

Daughter, we shift to a different room and we increase the dancers and the amount of 

gold cloth on stage. 
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