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 Grade Boundary: Low Excellence 

1. For Excellence, the student needs to apply drama techniques effectively in a 
scripted context. 
 
This involves selecting and using voice, body, movement, and use of space to 
present work with impact. It requires the use of drama techniques to enhance the 
performance of the scripted context and is a sustained, truthful, and convincing 
performance. 
 
The student plays the role of Jonny in The Pohutukawa Tree by Bruce Mason. He 
is the only male in the scene. 
 
This student has selected drama techniques in the form of an annotated script (3) 
and provided the character’s intention (1).  
 
00:00-00:52 The student applies movement with energy, and he applies 

techniques to show the interruption of Aroha convincingly, and 
this also conveys his lower status to his mother. 

01:02-02:44 Body techniques such as facial expression, gesture, posture 
and body language are sustained and used to enhance the 
performance. Techniques are applied to convey his mannerisms 
with impact. They also support his intention of being an 
immature 19 year old (2). 

02:52-04:35 Voice techniques such as use of breath, sigh, pause, and 
contrast in volume convey his relationship with Jezebel, and the 
situation of having to give her back with impact. 

 
For a more secure Excellence, the student could apply body techniques such as 
gesture more truthfully at times during the performance. 
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Statement of intent and context - The Pohutukawa Tree by Bruce Mason 
 
Role: Jonny Mataira. 19 years old son of Aroha and brother of Queenie. 
 
I help out my mother with orchard/farm work that is available from Mr and Mrs Atkinson. 
 
I am a Maori boy and have hand me down clothes. I am best friends with a horse named 
Jezebel. I like drinking alcohol and sketching. 
 
I am a bit childish and immature and this is shown in the scene (2).  I enjoy life but expect 
others to ‘carry my weight’. 
 
The era of this play is around 1950s. The play is set in Te Parenga, NZ. The period when the 
Pakeha’s start to mix and mingle with the Maori. Things have changed since this play, a 
mixed marriage is not so much of an issue nowadays. 
 
Jezebel is going to be taken off me and I don’t want that to happen. Aroha forces me to read 
passages in the bible to find peace. This is a certain point when I am at my breaking point 
and I don’t know what to do. 
 
My intention in this play is to show the audience that I wanted to do things I enjoy and be 
treated with respect instead of being growled at like I am still a child. Aroha: “ When will you 
put these childish things away and start being a man”. 
 
This is a breaking point time in the play. I am now not able to look after and ride Jezebel as 
she is going back to Miss Atkinson. This changes my thoughts about the Pakeha : like how 
they get everything and Maoris are left with a little. (1) 
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 Grade Boundary: High Merit 

2. For Merit, the student needs to apply drama techniques skilfully in a scripted 
context 
 
This involves selecting and using voice, body, movement, and use of space with 
dexterity, competence, control and a sense of purpose.  It involves sustaining a 
credible character and situation for the duration of the performed text. 
 
The student plays the role of Gwendolyn in a scene from The Importance of Being 
Ernest by Oscar Wilde. The exemplified student is wearing a pale blue dress.  
 
This student has selected drama techniques and provided the character’s intention 
(1). 
 
00:18-02:11 The student credibly and competently sustains drama 

techniques such as posture, diction, accent and emphasis to 
convey her role and status, her relationship with Cecily, and the 
situation in the garden. 

02:16-03:20 She moves with purpose and at times drama techniques such 
as body, voice and movement are used to enhance the 
performance. 

 
To reach Excellence, the student could use eye contact and facial expression to 
be convincing when first meeting Cecily, and enhance the dramatic irony on the 
line ‘I like you already more than I can say..’. She needs to apply techniques to 
refine her character’s mannerisms and not cross her legs. This could result in a 
more truthful portrayal as a lady of this era. 
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Statement of intent and context – “The importance of being earnest”  by Oscar Wilde. 
 
Role: Gwendolyn 
 
Intention: 
My character has been brought up in high society by Lady Bricknell and she is in love and 
engaged to Mr Earnest Worthington and travels to his country home. At this point she meets 
Cecily and decides they are going to be friends. She speaks loud and annunciates. As the 
conflict begins with Cecily she stands tall and makes herself ‘larger’. Gradually it gets more 
intense and she remains assertive but poised. 
 
Voice: When the scene begins my voice has a Victorian English posh accent to show setting 
and time. The accentuation of my words show my high class status.  
 
Body: Gwendolyn maintains upright posture throughout the performance showing she is has 
high status. I also use appropriate gestures for the emotions I am portraying.  
 
Movement: Generally I walk gracefully. I march off stage at the end but am so flustered I 
forget my purse. 
 
Space: I try to use posture to be on a higher level than Cecily to show my apparent 
superiority over her. I am in a conflict with Cecily about ‘who’ of us is actually engaged to 
Earnest. I move into her personal space and directly face her at one point.     (1) 
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 Grade Boundary: Low Merit 

3. For Merit, the student needs to apply drama techniques skilfully in a scripted 
context. 
 
This involves selecting and using voice, body, movement, and use of space with 
dexterity, competence, control and a sense of purpose. It involves sustaining a 
credible character and situation for the duration of the performed text. 
 
The student plays the role of Cecily in a scene from The Importance of Being 
Ernest by Oscar Wilde. The exemplified student is wearing a white dress.  
 
This student has selected drama techniques and provided the character’s intention 
(1). 
 
00:00-03:00 Drama techniques such as posture, gesture, accent and 

articulation are sustained credibly. They are competently 
applied to convey her role and relationship with Gwendolyn. 

03:52-04:00 She applies voice techniques and facial expression purposefully 
to respond to Gwendolyn, and this serves to creates tension 
and skilfully conveys the situation. 

 
For a more secure Merit, the student could apply gesture more purposefully and 
demonstrate more control over techniques such as body language. For example, 
by not crossing her legs, this could result in a more competent portrayal of a lady 
of this status and era.  
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Excerpt of statement of intent and context - The Pohutukawa Tree by Bruce Mason 
 
Role: Cecily - from the play “The importance of being Ernest” by Oscar Wilde 
 
In this scene, Gwendolyn and Cecily meet for the first time in Cecily’s garden but it 
ends in conflict because it is revealed that Ernest is engaged to both of us.  I put 
sugar in Gwendolyn’s tea against her request too. We then argue and insult each 
other. This scene really shows the style of the comedy of manners as I hold the 
same feelings for the name Ernest as Gwendolyn, as the name means uprightness 
and honesty, but is ironic as Jack and Algenon have both falsified the name.  (1) 
 

Techniques applied: 

I use an upper closs posh English accent to show my status. I also use an upright 
posture, controlled gestures and graceful movmeent to show high status, the time 
period and the style of theatre. When the scene reaches the coflict,  I remain poised 
but increase my volume and use a very stern tone to argue with Gwenodlyn.  (1) 
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 Grade Boundary: High Achieved 

4. For Achieved, the student needs to apply drama techniques in a scripted context.  
 
This involves selecting and using voice, body, movement and use of space to 
convey an intention for a scripted context through interpretation of a role, 
relationships and situation. 
 
The student plays the role of the fairy queen Titania in a scene from A Midsummer 
Night’s Dream by William Shakespeare. The first line of the exemplified student is 
‘What jealous Oberon!’ 
 
This student has selected drama techniques in the form of an annotated script (1) 
and provided an intention for her role (2). 
 
01:00-01:47 Drama techniques are used appropriately to convey the 

situation and her relationship with Oberon. 
03:17-04:10 Voice techniques such as tone, phrasing and projection, and 

facial expression is used with some skill to convey her ‘instant 
love’ relationship with Bottom. 

03:15-04:12 The student’s use of personal space and proximity with Bottom 
conveys the situation of the dramatic context. 

 
To reach Merit, during the section with Oberon, the student could sustain drama 
techniques such as posture, gesture and movement to credibly convey the role of 
the fairy queen. She could apply body techniques of movement and gesture with 
more control to verify skill. 
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 Grade Boundary: Low Achieved 

5. For Achieved, the student needs to apply drama techniques in a scripted context.  
 
This involves selecting and using voice, body, movement and use of space to 
convey an intention for a scripted context through interpretation of a role, 
relationships and situation. 
 
The student plays the role of Colonel Connolly in a scene from the play Once on 
Chunuk Bair by Maurice Shadbolt. The exemplified student is wearing a white 
shirt. 
 
This student has provided the intention and selection of drama techniques verbally 
Refer to video file. 
 
00:10-01:08 
04:30-05:00 

Voice techniques such as the use of tone and volume are 
applied appropriately, and convey expectations and the serious 
relationship with his soldiers. 

01:55-2:17 
 

He uses the body technique of gesture appropriately to convey 
status and to reinforce orders to the soldiers. 

02:52-03:14 The student uses body techniques such as posture to convey 
his high status as Colonel Connolly. 

 
For a more secure Achieved, the student could use space more appropriately to 
convey the situation of being at war at Chunuk Bair. For example, the student 
could use levels and his body to convey that he is on a hill on the front line as 
opposed to the rostra being used literally as stairs and something to lean on.  
 
He could also use drama techniques such as facial expression, energy, movement 
and levels to more appropriately to react to the situation going on around him 
(front line trench warfare). Audience awareness needs to be demonstrated so that 
he is not facing upstage during the performance. 
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 Grade Boundary: High Not Achieved 

6. For Achieved, the student needs to apply drama techniques in a scripted context.  
 
This involves selecting and using voice, body, movement and use of space to 
convey an intention for a scripted context through interpretation of a role, 
relationships and situation. 
 
There is no student work available at this grade. 
 
A student at this grade would provide supporting evidence in the form of an 
intention and an annotated script. 
 
A student would receive this grade because they applied voice techniques with 
appropriate intent to convey a role in a scene from a published play.  
 
To reach Achieved, the student could apply drama techniques to show their 
relationships with the other characters and the situation of the chosen scene. For 
example, proximity to others, levels and audience awareness would be used to 
convey the character’s status and relationships. Facial expression, eye contact, 
focus, movement and stillness could be used to respond to and convey the 
situation explored by the dialogue. 
 

 
 


