
 
 
Direct a scene for drama performance 

 

 
Student Evidence (abridged for the purpose of the exemplar)  

Analysis     
 An excerpt from Act 1 Scene 5 “Twelfth Night” by William Shakespeare. 

 I have decided not to use the whole scene for my directing role, but instead focus on the part of the scene when Viola enters, so 
 that the action will revolve around Olivia and her servants and their reactions to the strange man Cesario, who really is Viola in 
 disguise. 

 I have developed a concept which revolves around contrasting and entertaining characters played by good actresses. What 
 excites me about this play is how this scene deals with the idea of love. Twelfth Night crosses gender boundaries. It not only 
 causes the characters to question their love for one another, but also their sexuality. I think this is an important turning point in  

 the play, in which Viola realises the full potential of her male disguise, and Olivia realises she is in love.  
(1) I want to show the 

idea 
 of timelessness. This scene could be set in a high school, an office, or a retirement village. Everyone goes through being 
 attracted to someone at some point in their lives, and this scene really exemplifies this. 
  

Concept The scene will begin with Olivia, Katra, Mistress Mall and Maria all seated having high tea. The first line is Olivia’s. “..we’ll once 
 more hear Orsino’s embassy…” at this point they will all get up and swap seats, hoping in vain to confuse Viola when she 
 enters. They will all throw their veils over their faces at this point too, as if in mourning. Viola will enter, looking very scared, and 
 they will spend the duration of the scene looking down the table at her. The three servants will whip their heads from Olivia to 
 Viola when they talk to each other, a bit like in a tennis match. 

 In all the other scenes in the play there is no visible set. Characters are alone on the stage with only the other characters and 
 the audience to bounce off. But as soon as we get to Olivia’s house (this scene), suddenly everyone is seated with a prop- 
 driven set, making a clear juxtaposition between Olivia and the rest of Illyria. (5) 

 I have had a last minute brainwave to the ending of my excerpt. Once Viola has left, the three servants reenter. They squeal 
 and bustle around Olivia who is bursting with newfound love for Viola. I think it will be comical and adorable for the three 
 servants to be tending to Olivia, one fanning her, one massaging her shoulders and trying to soothe her, and one trying to get 
 her to eat and drink things. They are probably the closest people Olivia has to proper friends and it is important that this 
 relationship is established in the audience’s minds. This also gives a teenage – girl touch to the performance and it makes the 
 audience feel good for Olivia which doesn’t happen often in the play. 



 

Process Casting: 
 I have chosen the cast I want for this scene. The students I have chosen for Olivia and Viola are great because they work really 
 well together and can easily create comedic relief on stage. One particularly brings more energy onto the stage and is more  

 youthful and likeable as Viola. The students as the three servants are lively and energetic and have silly, giggly teenage   

 qualities which I want to bring to this scene.   (2) 
 

Set/costume/lighting: (4) 
 

 To communicate my key focus, I have set out the stage so that it seems like all the characters are regarding Viola 
under heavy speculation. She will be seated down one end of the table, with all of the other characters watching her 
every mood. The three servants will be seated down one length of the table, tending to Olivia’s every move and 
glancing between Viola and Olivia as they start conversing down the length of the table. Olivia will be seated at the 
head of the table to show her authority and stateliness. Student provides a diagram. 

 I want Viola to wear a white shirt to make her look in disguise, but also to contrast nicely with the costumes of Olivia 
and her servants. I see Olivia in a subtly beautiful black dress, and the servants wearing inconspicuous black clothes 
too. Viola can be slightly more casual wearing jeans to give the scene a modern edge adding to the timelessness of it. 

 I would like this scene to be set in the afternoon, as it fits with them having ‘high tea’. This would man warm 
yellow tinted lighting. There will be no lighting changes. 

 

Development of characters: 
 

 We are rehearsing with the set and props so the actors get used to them and making it look realistic. The props include 
a tablecloth, milk jug, plates, teapot, teacups and saucers. 

 Today we did the caricature to abstract exercise and introduced hotseating to the cast. This gave them a deeper 
understanding of their roles and allowed them to create back stories for their specific characters. This was particularly 
helpful for the three servants who needed help figuring out what their objectives were. I got them to write up a few 
‘Stanislavski Fundamental Questions’ in their journals to help them understand why they do what they do. 


 Today we did an exercise to provide them with a scale of acting for them to know just how ‘big’ their characters have to 

be at certain points during this scene. 
 I introduced the activity to convert the scene into modern day English, this helped them grasp their feelings at each 

separate moment and again consider their objectives. (3)


 In this final rehearsal we are trying to get the timing right for the three servants (I think it would be comical if they did 

some things in unison,(6) getting line pronunciation perfect and working on the objectives behind the words. We are 
also working on the youthful energy I want. 

 


