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Exemplar for internal assessment resource Visual Arts for Achievement Standard 91309

Grade Boundary: Low Excellence

1. For Excellence, the student needs to demonstrate an in-depth understanding of
methods and ideas from established practice appropriate to sculpture.

This involves identifying and documenting particular information through the analysis
of methods and ideas from established practice, in order to explain how and why art
works are related to the context in which they are made, viewed and valued.

In this extract the student has investigated the work of Marcel Duchamp, Michael
Parekowhai and Jeff Koons.

The student demonstrates in-depth understanding through the accurate summary of
complex relationships between visual elements and conceptual ideas. For example,
the first paragraph on page one (1) uses the students their own words to explain the
difference between conceptual and retinal art from the artist’s perspective.

The student goes on to explain the reasoning behind the choice of urinal (2) as
subject matter, and R Mutt (3) as pseudonym. This contextual understanding derived
from authentic research is sufficiently in-depth to fulfil the requirements of the
standard for Excellence.

For a more secure Excellence, the student could provide fuller explanations of the
wider social and artistic contexts. For example while the choice of Jeff Koons and
Michael Parekowhai (4) as accompanying artists is highly appropriate, their
connection with Duchamp is left ambiguous.

For a more secure Excellence the student could expand on the point ‘similar ideas,
but in different ways’ (5), to explain how and why Koons work is different. This may
include Koons themes of commercialism, marketing and post-modernism.

© NZQA 2014
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Exemplar for internal assessment resource Visual Arts for Achievement Standard 91309

Grade Boundary: High Merit

2. For Merit, the student needs to demonstrate an informed understanding of methods
and ideas from established practice appropriate to sculpture.

This involves identifying and documenting particular information about how methods
and ideas from established practice are used, with reference to the context in which
artworks are made, viewed and valued.

In this extract the student has investigated the work of Annette Messager, Tracy
Emin and Sarah Lucas.

In discussing Annette Messager’s work, student clearly demonstrates an informed
understanding in the explanation of more subtle aspects of the artist’s ideas, for
example how the use of multiple black and white images refer to a wider view rather
than individual experience (1).

The student also explains the reasoning behind the kite shape (2), public response
(3), autobiographic influences (4), and the artist’s other work (5). This clearly
indicates that the evidence is informed by sustained research from appropriate
sources.

To reach Excellence, the student could show similar depth of informed
understanding for the work of Tracy Emin (6) and Sarah Lucas (7).

The student could further clarify the connections between the identified artists.

While stating that they are all feminist works established a common theme, the
student could also explain how they differ. An in-depth response could explain the
greater collective statement that might be achieved by combining all three artists in a
single exhibition.

© NZQA 2014
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Exemplar for internal assessment resource Visual Arts for Achievement Standard 91309

Grade Boundary: Low Merit

3. For Merit, the student needs to demonstrate an informed understanding of methods
and ideas from established practice appropriate to sculpture.

This involves identifying and documenting particular information about how methods
and ideas from established practice are used, with reference to the context in which
artworks are made, viewed and valued.

In this extract the student has investigated the work of Damian Ortega and Gabriel
Orozco.

The student shows informed understanding by making connections between the
physical features of the work and the communicative intent, for example that the
man having a tug-of-war with the car represents a contemporary urban hunt (1).

In the exhibition proposal (4) the student explains how the exploded car creates a
dialogue with the other exhibit, and how the work relates to the artist's personal life
(3). This discussion of how works are made, viewed and valued reveals appropriate
research, demonstrating the informed understanding needed for Merit.

For a more secure Merit, the student could provide further explanation of how the
materials and techniques are used (2). In this case, a brief explanation of the
readymade or found object nature of the work would be appropriate.

In the exhibition proposal, the student could also explain how the art works would
relate to the specific gallery space. An informed understanding of this aspect would
include more sustained explanation of hanging and lighting requirements.

© NZQA 2014
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The song Moby Dick might refer to
the relationship between man and
machine and how man is always after
new technology.

This piece takes homage to the time
when Chris Burden crucified himself
on a beetle. You can see this by the
car Damian used in this performance.
The V.W beetle is the symbol that
refers this performance to that work
by Chris Burden. Another thing that
these two have in common is that
they are both performance’s that use
the physical body to act a role in
these performances.

This performance could also which
one wants control man or machine.
Tug of war between man and
machine

The struggle references mythologies
of man and nature in contexts with
contemporary urban hunt which also
would refer to the song he chose to
play while this performance was
happening which was John Bonham’s
solo from the song Moby dick by Led

Zeppelin.
a

This is a throwback of Lygia Clark’s
works E.G Elastic Net, 1973

This work concentrated on a group of
volunteers tangling them self’s up to
bind their bodies together to form

one confusing body.

<+ Tug of war while the car tries to drive
away with grease on the ground
under the car.
First part -a V.W beetle vs. Damian
Ortega
Second part—a V.W beetle vs.
Damian Ortega + 4 other people
pulling on 5 pieces of rope.

%+ This takes place in a parking lot on the
lower grand avenue

Moby Dick, 2005
by Damian Ortega

Two part performance while being recorded
on video.

Cosmic thing, 2002
by Damian Ortega

Stainless steel, wire, 1983 Volkswagen beetle

Ideas

»,
L

2,
s

K7
hxd

2,
g

This refers to and reverses Gabriel
Orozo’s la ds (1993) in this work
Gabriel has compacted a car so now
instead of two people being able to fit
in the car. Now only one can fit in it.
This is shown in reverses. Damian has
in steed on compacted the 1983
Volkswagen beetle he has expanded it
as though the car was in a explosion
or in a design program on the
computer showing every piece that
makes up the car.

This sculpture invokes cartoon and
how their eyes pop out of their head.
Damian relates to this because he
began as a cartoonist.

This car was developed in Germany
but now is mass produced in Mexico
was Damian was born and he is now
living in Berlin.

Ortega likes to play around with the
idea of optical illusions.

The 1983 Volkswagen beetle was
considered to be a people’s car since
the popularity of it.

Student 3 Page 1: Low Merit

NZOA Intended for teacher use only

Method

*,

#* Deconstructed/dissembled
Volkswagen beetle and recomposing

it piece by piece being suspended in
mid-air by high- test aircraft cables.

%+ Fragment object offer’s a new way of
seeing the car.




Student 3 Page 2: Low Merit
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Hello my name is Damian Ortega; | was born in Mexico City in the year 1967. | started my careerasa 1 he two artists that | have chosen to exhibit with are Piero Manzoni and his art
political cartoonist and since then | have found other ways of expressing my opinion, throughoutmy ~ work “Socle du monde — base of the world”. | will also be joined by Gabriel

work. | now live in Berlin Germany. Orozo’s and his art work “LA DS”.
Throughout my career of being an artist | have exhibited internationally this includes solo exhibitions
at the Institute of contempory art at Boston (2009), the centre Pompidou in Paris (2008), Ikon gallery | have chosen these two artists to join me in this group show because they will

in Birmingham (2007), also in the year before that at the museum of Contempory Art at Los Angeles enhance the viewer’s perspective. These artists’ works share a common factor

we hav dtheisnmm e igﬂehi

(2005). with my work “Solce du monde-base of the worldA We share a common idea

I have also been in group exhibitions including the Sao Paulo Biennial (2006), “made in Mexico” and with Gabriel Orozo’s work “LA DS” we have reverse method of showing

ibition in the institute of contemporary art in Boston and many more. t
Sioiton It et Aly.more our cars he compacts while | extend.

The ideas that my work explores are Economic/aesthetic, cultural situations and in particular, how
regional cultures affect commodity consumption also violence/war.

I like playing with optical and physical allusion for example false movement (stability and economic
growth) this art work looks like it's about to crumble but really the oil barrels are fixed together. The
base actually spins around and it rotates the oil drums giving it the false sense that it going to fall.

The art work that | am proposing to be part of the upcoming, group show is “Cosmic thing” which |

made in 2002.

To make this art work | took an idea from Gabriel Orozo’s “la ds”. His sculpture was a compacted car

with only enough room for one person to fit inside. | took this idea and reversed it, so instead of @
compacting the car, | deconstructed and extended it out so that every part is visible to the viewers.

These parts where then hung from the roof in a white room. For my car | deconstructed a 1983

Volkswagen Beetle. This type of car was developed in Germany and is now mass produced in Mexico.

So really this car could refer to my life but in reverse.

Thus work of mine also refers to Peiro Manzoni’s art work called “Socle du monde-base of the

world”. This art work is a cube that is made out of iron and bronze, with the words “Socle du monde”
upside down.

The idea that | took from this work was that everyone has a different opinion; everyone sees the
world/object differently.

My work has different faces and different ideas formed when people viewed my work.

It lets you view the 1983 beetle from a different perspective and when it is put to gather its just
another ordinary car.

Gaobrigl Ocozo's Lk A"



Exemplar for internal assessment resource Visual Arts for Achievement Standard 91309

Grade Boundary: High Achieved

4. For Achieved, the student needs to demonstrate an understanding of methods and
ideas from established practice appropriate to sculpture.

This involves identifying and documenting information about methods and ideas
from established practice, with reference to the context in which artworks are made,
viewed and valued.

In this extract the student has investigated the work of Mark Dion.

The student demonstrates a wider understanding of the artist’s approach to
environmental and conservation themes through a study of five different art works.
The ideas explained range from the constraints of taxonomy (1) to the humiliation of
tar and feathers (2).

The inclusion of a well selected quote, which is then expanded upon in the student’s
explanation (1), begins to show the informed understanding needed for Merit.

To reach Merit, the student could make stronger connections between research
information and the analysis of art works. For example, the extensive biographical
information (4) could be linked to specific methods and ideas in order to create
informed understanding.

The student could also provide more sustained explanations of how the ideas are
communicated. The student simply states that the tar and feathers means society
thinks of animals as pests (3). An informed explanation will provide further evidence
to support this position and may include alternative issues explored in the work.

The student identifies two other related artists (5) for inclusion in an imagined
exhibition. For Merit, the student could clearly link these artists to Dion in terms of
their related methods and ideas.

© NZQA 2014




Student 4 Page 1: High Achieved

A Intended for teacher use only.

Ideas Taxonomy of Non-Endangered Species = (D

“Taxonomy, the classification of the natural world, is a theory of order imposed by man, not an objective reflection of what is present in nature”. If taxonomy was introduced to Disneyland it just
wouldn’t be a perfect utopian society. Walter Disney created Disneyland to be the friendliest place on earth. In this sculpture Mickey mouse is climbing on a ladder up to stuffed toys preserved in
jars. What this represents is Walter Disney trying to find happiness to introduce to the youth. The toys represent fun and excitement and they're trapped waiting to be let free, to entertain youth.

Taxonomy of Non-Endangered Species

Year: 1990

~ Tar and Feathers*

i

Materials: Toy Animals Preserved in Alchahol, Animated

Year: 1996 Mickey Mouse Figurine, Ladder, Shelves, Glass Containers

Materials: Tree, Wooden Base, Tar, Feathers, and Audiotape.

various taxi dermic animals and String Dimensions: 89 x 150 x 250cm

Dimensions: 259 x 101.6cm Type: Installation, Sound Art

Type: Installation

This is my feature work that will be displayed in my exhibition. This is gong to be my feature work as it relates to region that the Christchurc
Art Gallery is in. The South Island of New Zealand is home to many pests and rodents, and this installation sculpture relates to the South Is-
lands pest problem. | think that people when they see this sculpture they will be able to relate to it and they will be able to gather the
themes and ideas from it and, then see that what is going on in the sculpture is happening right under their noses.

This sculpture ‘Tar and Feathers’ is humiliating towards the extinct species. This is done by the method of tar and feathers. This method of tar and feathers was used back in history as a public hu-
miliation for doing something bad towards society. This is portrayed towards the animals because most of the animals are pests and the tar and feathers that have been put onto them is meaning

that society doesn’t want them in the world anymore and they need to be punished. @

Methods

The method of dunking various taxi dermic animals in tar and covering them in feathers relates to the main idea of this installation sculpture, extinction and humiliation of rodents.

The animals are also hung by parts of their body's this is sending the message that they are on display to the public as they’re being humiliated. The Technique of personification is used here.



Dear Christchurch Art Gallery
My name is Mark Dion,

| am writing to you as | am interested in using around 6 gallery spaces for a small exhibition. One par-
ticular space will be required for my feature sculpture. The space is just an empty room with a wooden

floor the wooden floors will enhance the theme of my sculpture, ‘Tar and Feathers’, the sculpture con-

sists of a tree and assorted taxi dermic animals hanging from the tree. Everything in the sculpture is
covered in tar and feathers. The idea of this sculpture is that the animals are like pests and they are @
verging extinction. And society is humiliating them as a punishment because the are pests. | have found

a gallery space | am interested in | have found one with white wash walls and a wooden weathered

floor. The reason | have chosen this space is because of the simplicity of it and | don’t want the room to

drag attention away from the sculpture.

| was born in New Bedford, Massachusetts in 1961. | now work and live in locations in New York and
Pennsylvania. | am represented by Tanya Bonakdar Gallery in New York and In SITU Gallery in Paris. |
received a BFA in 1986 and an honorary doctorate in2003 from the University of Hartford School of
Art, Connecticut. In my sculptures | try and shape peoples understanding of history, knowledge and the
natural world.

| have received numerous awards,
including the ninth annual Larry Aldrich Foundation Award in 2001. | have had major exhibitions at the
Miami Art Museum (2006); Museum of Modern Art, New York (2004); Aldrich Museum of Contempo-
rary Art, Ridgefield, Connecticut (2003); and Tate Gallery, London (1999). Neukom Vivarium (2006), and
a permanent outdoor installation and learning lab for the Olympic Sculpture Park, was commissioned @
by the Seattle Art Museum.

A lot of my work includes taxi der-
mic attributes as a lot of my works ideas are to do with extinction and the environment and society's
view on the environment and taxidermist attributes portray these ideas very well.

Two other sculptors that have showed their interest in this exhibition are, Jessica Stockholder and

Thomas Grunfeld. These two sculptors would fit in well in my exhibition and they fit in with a lot of the
themes and methods that | excel in. @

I look forward to hearing from you in the near future. Yours sincerely, Mark Dion.

Student 4 Page 2: High Achieved
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Empty Gallery Space

Space With Sculpture



Exemplar for internal assessment resource Visual Arts for Achievement Standard 91309

Grade Boundary: Low Achieved

5. For Achieved, the student needs to demonstrate an understanding of methods and
ideas from established practice appropriate to sculpture.

This involves identifying and documenting information about methods and ideas
from established practice, with reference to the context in which artworks are made,
viewed and valued.

In this extract the student has investigated the work of Marc Quinn.

The student identifies appropriate information about the methods and ideas of the
work of Marc Quinn (1) (2). The full sample includes equivalent documentation for
two other artists.

The student provides statement from the point of view of the artist which begins to
explain the ideas that underpin the work, and discuss the relationship between
methods and ideas (6).

For a more secure Achieved, the student could provide more sustained explanations
of the ideas that underpin the sculptures, and how these relate to wider contexts. For
example, while advanced sculptural terms are used such as ‘hybridism’ (7), the
student could go on to explain what this means in the context of specific works.

The student could also move beyond the lists provided in the research pages (5). To
demonstrate understanding means that the student needs to make connections
between particular methods and specific ideas. For example, the student could
explain that the larger than normal scale (3) forces the audience to acknowledge the
existence of people with disabilities (4).

© NZQA 2014
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Mare Quinn

{ am an artist that was born in London tin 1964 | went to
cambridge university and only started to do sculpture in 1984.
the first sculpture that | am mostly known for is self this is a
seulpture of myself and using my known blood 4.5 Litres to be
prise and ( will do so every 5 years that L am alive to show the
ageing process of my own Life [ Like to show my art works all
across the world and some of the places my art has beew showw is
Sydney biennalein in 1992 Saatchi gallery in 1993 and the
royal academy of art tn 1997 this help to make me more well
known self was first shown at national portrait gallery in 1991

‘1 made this self sculpture out of my own blood that makes it really
about me and has my DNA . froze it in mould so that it could be
melted down and wore somewhere else if need be . also decided to do
S0 8s @ way) to keep myself for the years to come the method that
use to make this seulpture is casting this is when L use a mould of
my own face and use my blood to a fell it and froze it

i enjoy doing sculpture that ave portates and things about genetic
modification and hybridism because i find this interesting @

t have done many sculptures of other people
because i enjoy learning about them.

Student 5 Page 2: Low Achieved
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The art work | am. proposing to be part of the up and coming group
show (s Allson Lapper This Ls a portrait of a lady that had
congenttal disorder phocomelia which has wade this woman to have
wo arms and deformed Legs. She was made artificial limbs but she

~ only got them to be normal but Later on decided not to use them

and Lived Life the way that she was without her artificial Limbs. |
dectoed to make a sculpture about this wonderful women’s
amazing Life that she wmade it though. Alison Lapper would be made
out of 12 tons of marble that has already been showw at Trafalgar -
square fourth plinth London.

My inspiration was whew there were no artworks /sculptures in the
history of art that had shown somebody with disabilities

what ts so wonderful about this art work is that it is about real
people in the veal world  anol | believe that people will be able to relate
to my sculpture in that way .1 hope that this sculpture will make a
difference to some people it is a very beautiful work of art bn the
fact that i shows you about someone’s Life the Lady | based my
seulpture has now had her child and at the time | made the
sculpture she was € months pregnant



Exemplar for internal assessment resource Visual Arts for Achievement Standard 91309

Grade Boundary: High Not Achieved

6. For Achieved, the student needs to demonstrate an understanding of methods and
ideas from established practice appropriate to sculpture.

This involves identifying and documenting information about methods and ideas
from established practice, with reference to the context in which artworks are made,
viewed and valued.

In this extract the student has investigated the work of Cai Guo Qiang.

The student identifies some methods and ideas in the work of Cai Guo Qiang (1).
Some statements begin to make connections between materials and meaning. For
example the student explains how the size of the room will affect the reading of the
work (3).

To reach Achieved, the student could present more sustained discussions of how
particular materials and techniques have been used to communicate ideas, in
particular the symbolic reason for the dragon shape (2) used in Blind Devotion, as
this is the key to understanding the cultural significance of the work.

Fuller explanations of wider contexts are also needed for an Achieved grade. For
example, the student states that that Patricia Piccinini and Jonathan Sanders (4)
would fit in a proposed exhibition together with Head On, but could also discuss
what features or ideas connect the artists.

Overall, the analysis needs to be more sustained and informed by research
information to meet the New Zealand Curriculum Level 7 requirements of the
standard, as defined by Explanatory Note 1.
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Taking strength from your enemies, floating up to the heavens.
BOorvowing Your enemies arrows
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Blind devotion, the leader of the pack runs full speed and the
others follow evew though hits a wall they follow. They form
a dragon shape.

99 fake wolfs assenbled to forme the sahpe of a dragon @
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Hello my name is Cai Guo Qiang | was born Quanzhou City December 8, 1957, Trained in
stage design at the Shanghai Theatre Academy 1981-1985 since then | have used many
mediums such as drawing, installation, video and performance art. I've had many successful
shows such as ‘l want to believe’ Guggenheim Museum, New York in February 2008 and iv
have had the honour of several awards such as Hiroshima Art Prize, Hiroshima City Culture
Foundation, Hiroshima, Japan, 2007.

The work | am proposing to part of the upcoming show is ‘Head On’ previously featured in ‘I
want to Believe” a peace with 99 fake wolfs all following the head of there pace right into a wall
of glass even though they see him hit it they follow him loyally, In you're gallery Nottingham
Contemporary in the Unighted Kingdom.

| Believe that this work would fit well into this space as the room is reasonably small the feel
would be very overwhelming almost as if the wolfs were trying to escape the room and the
observer is in the way witch would cause great feeling in the viewer. You're gallery should
benefit from having this work in its upcoming show as | am a well established and successful

artist.

An Artist | recommend be included in this show is Patricia Piccinini As It speaks of animals and
becoming an animal witch | think would fit with *Head On” and be a very popular contribution to
you're gallery.

Another artist that | recommend would be Follow My Leader by Jonathan SANDERS as it
follows the idea of following your master. @

Student 6 Page 2: High Not Achieved
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