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Exemplar for internal assessment resource Visual Arts for Achievement Standard 91444 

 Grade Boundary: Low Excellence 

1. For Excellence, the student needs to critically analyse methods and ideas from 
established sculpture practice. 
 
This involves: 
 

• explaining the significance of how and why art works are made, viewed, 
and valued 

• explaining complex relationships between selected approaches 
• placing these relationships within a wider social, political, geographic, or 

historical context 
• providing evidence of independent research from a wide range of sources 

were personal insight, evaluation, and conclusions are presented with 
supporting arguments. 

 
This student has presented a sustained analysis of specific art works by four 
different sculptors: Tara Donovan, Shilpa Gupta, Subodh Gupta and Yuk King 
Tan. This has been followed by a comparative essay (1) that explains the 
relationships between the different methods and ideas. The opening sentence (2) 
identifies the consistent political intent and methodical strategy.  
 
Specific information gained through the preceding detailed study of individual 
artists is used to support the wider discussion outlined in the conclusion. For 
example the student notes the influence of Pakistani/Indian political tension for 
Gupta (3), and the differences in approach with regard to the acquisition of 
materials for Tan and Donovan (4). This independent research provides insight 
into how works are made and how they relate to a wider social and political 
context. 
 
For a more secure Excellence, the student could relate the contemporary works to 
the artistic precedents of this approach. For example, the ideas underpinning 
Marcel Duchamp’s readymades or Andy Warhol’s Brillo Boxes could show how 
the aesthetic innovation of using found objects has evolved into a political 
strategy. This would enable the student to explore a wider artistic/historical 
context.  
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Exemplar for internal assessment resource Visual Arts for Achievement Standard 91444 

 Grade Boundary: High Merit 

2. For Merit, the student needs to analyse, in depth, methods and ideas from 
established sculpture practice. 
 
This involves: 
 

• purposefully identifying key information related to methods and ideas 
• gathering information from a range of sources 
• using specific examples to support the student’s discussion of particular 

methods and ideas. 
 

This student identifies a central proposition of transformation and deconstruction 
as a common theme to link the work of four different sculptors (the student’s 
analysis of Cornelia Parker is shown here). The student completes a sustained 
analysis of specific art works by each artist, addressing Cold Dark Matter: An 
Exploded View by Cornelia Parker in this extract (1).  
 
References to other works by Parker (2) indicate that the information is gathered 
from a range of appropriate sources. Key ideas are supported by quotes from the 
sources (3), which are often explained in the students own words (4).  
 
To reach Excellence, the student could further explain how the art works relate to 
a wider personal, social or historical context. For example, the title Thirty Pieces of 
Silver evokes a religious/moral implication, while Cold Dark Matter implies an 
astrophysical reading. The discussion of personal or social issues related to 
transformation/deconstruction (death/rebirth) could show the evaluative insight 
needed for Excellence.  
 
The student may also relate the work to a wider artistic context such as the 
paintings of Futurism or the frozen motion of photography.  
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Cornelia Parker 

Cold Dark Matter: An Exploded View   1991, Mixed media 

 
'Cold Dark Matter', resembles the explosion of a garden shed. Cornelia Parker has gotten the 
British Army to blow up her garden shed, only to reassemble the bits and pieces in a gallery. The 
purpose of using a light bulb in the middle of the sculpture is to give the effect that the garden 
shed was exploding and therefore emitting light from the centre. Her sculpture is reassembled in a 
way that it looks as if time has stood still and the explosion has been paused in action.  
 
Before the explosion Parker filled the shed with many objects such as; silver objects were found 
within the artwork such as forks. This, although seemingly random, created a link to another of her 
works 'Thirty Pieces of Silver' (1988). In this work she has flattened the silver cutlery with a steam 
roller, into an exact width. This work embodies the transformation of objects from their former 
identity and destroying them using an extreme force. Also domestic items were found within the 
sculpture (often metal) such as teapots. They are a commonly recognized theme that reoccurs in 
many of Parker's sculptures. She used the teapot that was used in her other sculpture ‘Object that 
Fell off the White Cliffs of Dover’ (1992).  
 
This sculpture was mainly about the deconstruction of objects and the different forms they can 
take. Lastly, Parker had included expectable items that you'd find in a garden shed such as; 
wooden frames (that resemble a window), garden rakes, parts of flower pots, parts of a 
lawnmower and gumboots.  
 
Parker's compelling transformations of familiar, everyday objects investigate the nature of matter, test 
physical properties and play on private and public meaning and value. Using materials that have a history 
loaded with association, a feather from Sigmund Freud's pillow for example, Parker has employed 
numerous methods of exploration- suspending, exploding, crushing, stretching objects and even language 
through her titles. – Wikipedia 

This means that the contents of the shed carry their own stories.  What Parker does is to continue 
that story in a new direction but not obliterate it.  No matter how destructive the forces are the 
objects still carry something of their past into the future.  
 
Cornelia Parker's reoccurring idea of exploding objects and transforming them to create a new 
identity, is important to show her idea of the affect materialistic objects have on our lives. Such as 
in 'Thirty Pieces of Silver' She has changed their structure and removed their inability to function 
properly by flattening them and reducing their value and worth, therefore destroying them and 
consigning them to the same fate.  
 
She shows the transformation and deconstruction of objects but shows that they still have a 
purpose by using the same objects in her sculptures. Exploding objects allows Parker to 
understand expansion in terms of forces and intensity but also in the sense that the value and 
worth of the objects she uses, is expanding by the way she is able to reuse many of the objects in 
previous works and therefore giving them a new meaning and idea. 
 

“I resurrect things that have been killed off…My work is all about the potential of 
materials – even when it looks like they’ve lost all possibilities.”1 Here she is saying that all 
objects, even when they have been destroyed, can be useful and can create new meanings for 
the objects.   
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Exemplar for internal assessment resource Visual Arts for Achievement Standard 91444 

 Grade Boundary: Low Merit 

3. For Merit, the student needs to analyse, in depth, methods and ideas from 
established sculpture practice. 
 
This involves: 
 

• purposefully identifying key information related to methods and ideas 
• gathering information from a range of sources 
• using specific examples to support the student’s discussion of particular 

methods and ideas. 
 

This student has identified the key aspects about the methods and ideas of 
Stephen Birch. The reference to pop culture (2) and reconsideration of 
superheroes in relation to normal society (4) summarise the key issues relating to 
the work.    
 
The student includes relevant quotes selected from appropriate research sources 
(1). The second quote from the Spiderman narrative itself (3) may indicate that 
sources from outside academic art texts have been used to support the key idea.  
 
For a more secure Merit, the student could further explore the formal and 
sculptural aspects of the work such as the occupation of space, or the relationship 
with the viewer. In this work the life sized proportions have a particular effect on 
how viewers react. Discussing this aspect would enhance the depth of the 
analysis. 
 
A comparative discussion may also be useful, such as comparing Birch’s work to 
artists like Duane Hansen or Ron Mueck who explore a lifelike figurative 
approach. Michael Parekowhai’s Kapa Haka (Wero) also presents a life size 
figure, but the choice of subject, style and fabrication materials create a very 
different outcome. 
 
Alternatively, the student could discuss the postmodern ironic approach to comic 
materials, in relation to 1960s Pop Art approaches from artists such as Roy 
Lichtenstein.  
 

 

© NZQA 2015  



Stephen Birch 

   
‘Untitled’, 2005, fibreglass, polyurethane, acrylic, oil paint, hair, 
 
The exhibition is Birch's first major museum show and features creations made of fibreglass, 
papier-mache, polyurethane and resin. Visitors can expect to see handcrafted plant forms, 
human figures and urbanite objects such as car tyres and chandeliers taking on human 
characteristics. His sculptures evoke complex states of mind and act as reflections upon 
society and culture. – Sydney museum Web-statement 

 
This means that birch uses cultural references to make us think about how we see 
things.  Spiderman engages out interest but then we have to work out why he is 
looking at the strange face coming out of the wall.  What does it all mean? 
 
Birch used fiberglass resin to create these detailed figures. He has made the figures 
out of this to show how Spiderman can be related to a children’s action figure. 
Making the work relate to a larger audience. Children admire pop culture, and to see 
Spiderman in a normal body position will show not only children but all people that 
Spiderman isn’t real and a fragment of Stan Lee’s imagination. 
 
Birch is influenced by a lot of mythology and how it influences society today. In this 
work Birch has hung the bearded man to the wall this is symbolising the past, a figure 
of a knowledgeable man. Spiderman is representing today’s society. Spiderman is 
being used because he is a powerful figure in society’s pop culture. It is as if the old 
man is passing down his wealth of knowledge to today’s society giving us the advice 
to be great and powerful, Just like Peter Parker’s Uncle Ben gave him the knowledge 
“With Great power comes great responsibility”. This saying can be put into 
society’s context so we can step forward into the future knowing the past generations 
mistakes. 
 
This work ‘Untitled’ is also based around popular culture and how we see thing not as 
they are. Spiderman is a heroic superhero that is constantly swinging around by his 
web. But Birch has arranged this Spiderman’s positioning in a very plain body 
position he’s just standing there looking at the bearded man sticking out of the wall. 
The fact that Spiderman is motionless shows that he’s only a freak or a mutant as 
such he will now never fit into society. The man’s head that has being hung to the 
wall is an absurd freak. He is being used to be a metaphoric mirror of Spiderman’s 
reality, that only other freaks can see him as a freak.  
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Exemplar for internal assessment resource Visual Arts for Achievement Standard 91444 

 Grade Boundary: High Achieved 

4. For Achieved, the student needs to analyse methods and ideas from established 
sculpture practice. 
 
This involves: 
 

• identifying, describing, and examining features of art works 
• identifying information related to methods and ideas 
• explaining how and why art works are made, viewed, and valued 
• distinguishing similarities and differences between approaches to making 

art 
• research into the established practice of at least three artists from at least 

two sources. 
 
This student makes clear connections between particular methods and ideas in 
the work of Robert Gober. The identification that the hair is the artist’s own (2) 
indicates a self-portrait function. This is followed by an explanation of how the 
work expresses sexual orientation and wider social issues (4) (5). The relevant 
and specific nature of this information means that it is likely to be drawn from 
appropriate sources. 
 
The student considers how and why viewers may react to the work in a particular 
way (3) (6).  
 
To reach Merit, the student could unpack other aspects of the work rather than 
focusing exclusively of the social activism message. The work could be compared 
to other installation, body art or realist approaches. A deeper analysis may also 
discuss the work in relation to the artist’s own oeuvre.  
 
An in-depth analysis would also build upon the information contained in the 
extensive quote (1). In particular the ideas of hermaphrodism, domesticity, banality 
and the strategy of meticulously recreating reality could be researched and 
explained.  
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Robert Gober 

 
 ‘Leg’, 1990,Cotton, wood, leather shoe, human hair, 27.3 x 52.1 x14.3cm, Hirshhorn 
Museum and Sculpture Garden, Washington D.C. 

“Gober was born in Wallingford, Connecticut and studied at Middlebury College,[1] 
Vermont and the Tyler School of Art in Rome. He lives and works in New York City 
and is represented by the Matthew Marks Gallery. He is best known for his 
sculptures, but also has made photographs, prints, and drawings and has curated 
exhibitions. Most recently, in the Whitney Biennial 2012, he curated a room of Forrest 
Bess's paintings and archival materials dealing with the artist's exploration into 
hermaphrodism. He also curated “Heat Waves in a Swamp: The Paintings of Charles 
Burchfield” at the Hammer Museum in Los Angeles in 2009 (which traveled to the 
Burchfield Penney Art Center, Buffalo and the Whitney Museum of American Art, 
New York in 2010). He has had exhibitions of his work in Europe, North America and 
Japan. One of his most well known series of works of sculptures of sinks. His work is 
often related to domestic and familiar objects such as sinks, doors, and legs, and has 
themes of nature, sexuality, religion, and politics. The sculptures are meticulously 
handcrafted, even when they appear to just be a re-creation of a common sink”.  - 
Wikipedia 

This sculpture Leg is a very realistic wax leg made from real human hair of Robert 
Gober himself. He has used his own hair because this leg is a self portrait of his own 
leg so it is portraying him in a sense.  He has used a real trouser leg, sock and shoe.  
It looks like a real leg but there is no blood so that stops it from being too shocking.  
 
The owner of this leg has fallen into the house and the man is now part of the house. 
The leg is also a gay symbol. When men wear their pants like this is often a sign of 
being a homosexual. Gober is a proud supporter of the homosexual society. This 
work is reflecting how homophobia and discrimination to homosexual society is 
expressed.  
 
The work of Gober’s is well made it has a realistic creepy feel to it. The work ‘Leg’ 
may seem like a normal leg at first but it really symbolises how homosexual men in 
particular himself are discriminated on a daily basis.  How they are picked on for 
something as little as rolling their pants up in a homosexual stereotypical way.   
 
 I think that this work will really impact an audience not only because of its 
strangeness and because it makes you think about what it could mean.  
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Exemplar for internal assessment resource Visual Arts for Achievement Standard 91444 

 Grade Boundary: Low Achieved 

5. For Achieved, the student needs to analyse methods and ideas from established 
sculpture practice. 
 
This involves: 
 

• identifying, describing, and examining features of art works 
• identifying information related to methods and ideas 
• explaining how and why art works are made, viewed, and valued 
• distinguishing similarities and differences between approaches to making 

art 
• research into the established practice of at least three artists from at least 

two sources. 
 

This student has provided some explanations of how sculptural features are used 
to create a particular effect (3) in the sculpture Jim McMurty by Michael 
Parekowhai. The scale of the work is also explained in terms of its symbolic 
associations (1).  
 
The irony of the disparity between positive intentions (Disney, cutesy) and 
negative outcomes (dominating colonisation) is clearly stated (2).  
 
The inclusion of quotes (4) indicates that some research has occurred.  
 
For a more secure Achieved, the student could provide more sustained unpacking 
of other key aspects relevant to this work.  
 
A full analysis at Level 3 would include some references to other artists working in 
similar ways. Distinguishing similarities and differences between the inflatable 
pieces of Claus Oldenburg or postmodern animal characters of Jeff Koons with 
Jim McMurty, would be highly appropriate. Comparing the sculpture with other 
work by Parekowhai such as The Barefoot Potter Boy’s Brigade would also be 
useful.  
 
The quote included (4) should be more clearly related to the methods and ideas of 
the identified art work. The student could explain how the work was viewed in 
different countries and the meaning of the title.  
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Exemplar for internal assessment resource Visual Arts for Achievement Standard 91444 

 Grade Boundary: High Not Achieved 

6. For Achieved, the student needs to analyse methods and ideas from established 
sculpture practice. 
 
This involves: 
 

• identifying, describing, and examining features of art works 
• identifying information related to methods and ideas 
• explaining how and why art works are made, viewed, and valued 
• distinguishing similarities and differences between approaches to making 

art 
• research into the established practice of at least three artists from at least 

two sources. 
 

This student has begun to identify some relevant features of Suitcase Wheel by 
The Art Guys (1). They offer a possible meaning for the work (2) and show 
awareness of preceding approaches to art in the reference to readymade art (3).   
 
To reach Achieved, the student could further identify, describe and examine the 
features of the sculpture. This would include how particular sculptural features 
such as size and geometry are used to force the viewer to reconsider the form 
and function of a suitcase.   
 
The student could further develop some ideas that are mentioned to show the 
quality of analysis required for Achieved at Level 3. For example, how does this 
work relate to other readymade art works (3) or what features support the idea of 
world travel (4)? 
 
For Achieved, the descriptive and speculative responses would need to be 
supported with more specific information derived from relevant research sources. 
For example, the location of the work at San Antonio Airport and the humour 
oriented practice of The Art Guys are key aspects for the analysis of this work.  
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