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Assessment Schedule – 2020 

Scholarship Art History (93301) 
Candidate answers THREE questions: one from Section A, one from Section B, AND Question Seven from Section C.  
Each response is marked out of 8 against the descriptors for the Art History Scholarship Standard.  
Schedule 1 provides the criteria for Sections A and B. 
Schedule 2 provides the criteria for Section C. 
Schedule 3 provides examples of possible approaches to each question. 
 
Schedule 1: Quality of candidate response for Sections A and B (marked separately for each of 
TWO responses) 

Outstanding 
Scholarship 

8  
Response shows highly developed knowledge and 
understanding of the discipline through aspects of: 
• perception and insight through highly developed visual 

analysis of specific art works and  
• critical response to contexts and ideas and 
• sophisticated integration of evidence and  
• comprehensive depth and breadth of knowledge relevant 

to the question and 
• the response is original in approach.  
Convincing communication through mature, confident, 
cohesive and focused argument. 

7  

Response fulfils most of the requirements for Outstanding 
Scholarship, but: 
• visual analysis / critical response level is less even or 
• depth and breadth of knowledge is less consistent or 
• the response is less comprehensive / original or 
• argument is less mature, confident, cohesive and focused or 
• quality of response is not sustained. 

Scholarship 6  

Response demonstrates aspects of: 
• high-level visual analysis of specific art works and 
• well-developed critical response to contexts and ideas 
and 

• evidence of extensive knowledge and understanding 
relevant to the question and 

• clarity of ideas. 
High-level communication through cohesive and focused 
argument.  

5  

Response fulfils most of the requirements for Scholarship, but: 
• evidence of knowledge and understanding is less developed 
• visual analysis is less developed or 
• integration, synthesis, and application of knowledge is 

uneven / less relevant, e.g. poor choice of examples. 
Cohesion, focus and / or clarity less sustained. 

Below 
Scholarship 

4  

Response demonstrates aspects of:  
• visual analysis of specific art works and critical response 

to contexts and ideas and 
• evidence of broad knowledge and understanding 

relevant to the question.  
Effective communication through coherent and relevant 
argument. 

3  

Response shows:  
• uneven visual analysis and critical responses to contexts or 
• less relevant or less evidence of knowledge and 

understanding or 
• repeats material from other responses or 
• incomplete response. 
Less coherent / relevant argument. 

2  

Response shows: 
• reference to evidence and 
• response to art works / contexts and  
• generalised knowledge or 
• weak engagement with topic or 
• a descriptive response.  
Communication clear, but response generalised. 

1  

Response shows: 
• little reference to evidence 
• minimal knowledge and understanding or 
• does not address all parts of question. 
Communication unclear. 

0 Question not addressed. Response does not demonstrate understanding. 
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Schedule 2: Quality of candidate response for Section C 

Outstanding 
Scholarship 

8  

Response demonstrates understanding of the discipline 
through: 
• highly developed interpretation of text and 
• perceptive evaluation of key ideas and analysis of 

supporting evidence and 
• sophisticated critical response to key ideas supported by 

evidence from independent studies. 

7  

Response fulfils most of the requirements for Outstanding 
Scholarship, but: 
• interpretation of text is less highly developed or 
• evaluation of key ideas and analysis of supporting evidence 

is less perceptive or 
• critical response to key ideas is less sophisticated or 
• limited supporting evidence from independent studies. 

Scholarship 6  

Response demonstrates: 
• high-level interpretation of text and explanation of key 

ideas and 
• well-developed critical response to key ideas supported 

by relevant evidence and 
• high-level communication. 
Clarity of ideas. 

5  

Response fulfils most of the requirements for Scholarship, but:  
• critical interpretation of text less developed or 
• critical response to key ideas less even.  
Clarity of communication less sustained. 

Below 
Scholarship 4  

Response demonstrates aspects of: 
• some critical interpretation of text and 
• response to key ideas supported by relevant evidence.  
Clarity of communication. 

3  

Response shows:  
• uneven critical interpretation of text or 
• critical response to key ideas is less relevant / supported or 
• less evidence of understanding or 
• repeats material from other responses.  
Less coherent communication. 

2  

Response generalised. 
Some reference to evidence. 
Communication clear. 

1  

Response shows: 
• little reference to evidence 
• minimal knowledge and understanding.  
Communication unclear. 

0 Question not addressed. Response does not demonstrate understanding. 
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Schedule 3: Evidence Statement (examples only) 
In each response, it is expected that detailed visual analysis of specific art works will support the discussion.  
 
Section A 
1. Every art work carries the distinct mark of an individual. 
Justify or refute this statement with detailed reference to specific art works. 
Responses could include: 
• Undeniable because it is created by an individual. 
• Made by an individual, but what form do the marks take? e.g. technique. 
• Yes – important attestation of authenticity, e.g. Botticelli. 
• Stylistic distinctions may be evident only to the initiated, e.g. to conservators. 
• No – Māori traditional practice, assistants and workshops, challenges to authenticity, e.g. Leonardo. 
• No – collaborative art works challenge the distinct mark of the individual, e.g. Womanhouse, The Dinner Party, 

Guerrilla Girls. 
• Yes, but individuality is compromised by ideological pressures, e.g. patrons, Nazism. 
 
2. It is impossible to understand an art work without knowing the society it comes from. 
Discuss this statement with detailed reference to specific art works. 
Responses could include:  
• Yes, because art works are a product of specific society. 
• No – many see art as a universal language. It transcends the written and spoken word. 
• No – artists themselves are influenced by other cultures and societies. 
• No – art works can be understood at a sensory or purely aesthetic level, without understanding the meanings or 

contexts of the art work. 
• Yes – propaganda and religious art are given their essential meaning by the society in which they are produced. 
• Some themes in art are universal, e.g. landscape, battle, love, lust. 
 
3. Nothing in art is original. 
Justify or refute this statement with detailed reference to specific art works. 
Responses could include: 
• Justify: Cannot ignore the past. Artists are influenced by what has gone before – and no artist works in a vacuum. 
• Justify: Themes and concerns endure, e.g. love, loss, death, suffering, doubt. 
• Refute: Materials and subject matter may be common, but the artist’s interpretation will always be original. 
• Refute: Look at the materials that are used nowadays that were not used in the past. 
• Refute: Societies change and so do issues, concepts, narratives, subject matter and materials. 
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Section B 
4. The viewer completes the art work. 
Discuss this statement with detailed reference to specific art works. 
Responses could include: 
• An art work is made with an expectation it will be viewed and will have an impact on the viewer, e.g. through 

aesthetic, didactic, religious, political, or commemorative means. 
• Viewers have an expectation of involvement, which will vary depending on gender, race, expectation and 

background. 
• Site affects how the viewer completes the work, e.g. gallery, public spaces, linear perspective (requires specific 

viewing point). 
• Artists have differing expectations about viewer involvement, e.g. Mark Rothko expected viewers to ‘get’ a certain 

meaning, whereas Robert Rauschenberg wanted viewers to bring their own responses and interpretations to his 
art works. 

• Some art is interactive, relies on the viewer to complete it. 
• Art as a tool, e.g. propaganda. 
 
5. Is art still relevant? 
Discuss this question with detailed reference to specific art works. 
Responses could include: 
• Yes – social benefits, beautification, supporting democracy and freedom of expression, benefits for mental 

health. 
• Yes – it is still a powerful tool in society, evidenced by the immediate destruction of monuments by invading 

armies. Art theft. 
• Yes – as an historical record of the past and an ongoing record as artists respond to the present.  
• No – modern media, e.g. social media, more accessible and cheaper. 
• No – art is commodified now (capitalism), treated as an investment, often gets locked away in a vault. 
 
6. Art expresses things that we should not remain silent about. 
Discuss this statement with detailed reference to specific art works. 
Responses could include: 
• Who decides what we should not remain silent about? Impact of changes in societies through time. 
• What we must not remain silent about varies from age to age, e.g. political ineptitude and favouritism, Géricault 

Raft of the Medusa; AIDS – the AIDS Quilt. 
• Agree. Art is able to raise issues and push boundaries, e.g. societal, ethical, questioning the nature of art itself. 
• Agree. Art as a social conscience, exposing injustice, hypocrisy. Protest art, e.g. feminism, racial inequality, 

gender issues. 
• Speaking out may not always be possible in the short term because of censorship and suppression. 
• Art sounds a warning, e.g. global warming, horrors of war, counters propaganda. 
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Section C 
7. Read the text derived from Mary Acton’s Learning to Look at Paintings. 
• Explain the ideas in Acton’s text about art and its purpose. 
• Discuss the main ideas with reference to specific art works. 
 
Acton’s key points and her supporting evidence: 
• Art carries messages or is for pleasure. 
• Matisse says it should be like a reward, e.g. like an armchair after work. 
• Kirchner says it should be a more serious expression than that. He points out the distinction: one deduces from 

observation of nature, the other from personal inner vision, i.e. appearance versus seeking greater depth. 
• Denis says all art is essentially abstract and concerned with pictorial qualities rather than presenting a narrative 

or providing a message or an aesthetic experience. 
• Art is an object, not merely a representation of another object. 
 
Responses could include: 
• Examples of ongoing arguments about the purpose of art and the lack of consensus around this. 
• Is this really an issue for artists? Some may be more interested in pictorial qualities, e.g. Abstract Expressionism, 

Cezanne, Cubism, Seurat, Renaissance window to a perfect world (no brush marks). 
• The role of art critics in arguing these points (Greenberg, Saatchi). 
• Art can do both – carry messages (e.g. through symbolism) and still be aesthetically pleasing. 
• A depiction of something tangible can still be deeply meaningful. 
• The pleasure might come through the message, e.g. genealogy, tukutuku panels. 


