
934042

S

© New Zealand Qualifications Authority, 2020. All rights reserved.
No part of this publication may be reproduced by any means without the prior permission of the New Zealand Qualifications Authority.

Scholarship 2020
Classical Studies

9.30 a.m. Friday 20 November 2020 
Time allowed: Three hours 

Total score: 24

QUESTION BOOKLET

Answer THREE questions from this booklet: TWO questions from Section A, and ONE question from 
Section B.

Write your answers in Answer Booklet 93404A.

Pull out Resource Booklet 93404R from the centre of this booklet.

Check that this booklet has pages 2–8 in the correct order and that none of these pages is blank.

YOU MAY KEEP THIS BOOKLET AT THE END OF THE EXAMINATION.
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INSTRUCTIONS

You must complete BOTH Section A and Section B.

Section A (pages 3–6) has eight contexts. Choose TWO contexts, and answer ONE question from 
each. Answer in essay format.

Section B (page 7) has two questions. Answer ONE question, with reference to the resource material 
provided in Resource Booklet 93404R. Answer in paragraph or essay format.
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SECTION A

Choose TWO contexts, and answer ONE question from each. Answer in essay format.

CONTEXT A: ALEXANDER THE GREAT

EITHER: QUESTION ONE

“But if there is any one man so greatly distinguished in outstanding virtue … since such a man will 
naturally be as a god among men … there can be no law dealing with such men as those described, for 
they are themselves a law.” – Aristotle, Politics

As Alexander enjoyed increasing success, to what extent did he become a law unto himself?

OR: QUESTION TWO

“To mark the restoration of harmony, Alexander offered sacrifice to the gods he was accustomed to 
honour, and gave a public banquet which he himself attended, sitting among the Macedonians, all of 
whom were present. Next them the Persians had their places, and next to the Persians distinguished 
foreigners of other nations.” – Arrian, Anabasis

Discuss Alexander’s rule of the Persian Empire. To what extent could he retain Persian power structures 
as a foreign conqueror?

CONTEXT B: AUGUSTUS

EITHER: QUESTION THREE

“Octavian … displayed an effective talent for manipulating public opinion through political adroitness*, 
benefaction, and carefully crafted imagery.”  – Richard Beacham

* cleverness or skill

To what extent was Octavian as effective as Beacham suggests in manipulating public opinion during his 
rise to power?

OR: QUESTION FOUR

“It was not Augustus’ fault that fate kept unpicking his arrangements for the succession, but his ruthless 
rearrangement of the lives of his close relatives led to one after another refusing to serve and perhaps 
even conspiring against him … The consequence was the almost complete destruction of the divine 
family as an effective, mutually loyal group.” – Anthony Everitt

Discuss Augustus’ relationships with those he designated potential successors. Why was he unable to 
inspire mutual loyalty in the ‘divine family’?
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CONTEXT C: SOCRATES

EITHER: QUESTION FIVE

“Well, on one occasion [Chaerephon] actually went to the Delphic oracle, and had the audacity to put the 
following question to it … he went and asked if there was anyone wiser than myself; to which the Pythia 
responded that there was no one …” – Plato, Apology 21a

“I thought to myself: ‘I am wiser than that fellow, anyhow. Because neither of us, I dare say, knows 
anything of great value; but he thinks he knows a thing when he doesn’t; whereas I neither know it in 
fact, nor think that I do.” – Plato, Apology 21d

Are we justified in saying that, for Socrates, ignorance is better than knowledge?

OR: QUESTION SIX

“Fellow Athenians, you should know that, if I had tried to do politics, I would have perished long before 
this, without doing any good either to you or to myself. Don’t be incensed at me for telling you the truth. 
There isn’t a man who would survive if he really set himself to oppose you or any other multitude, trying 
to block the perpetration of many injustices and illegalities in the city.” – Plato, Apology 31d

To what extent can Socrates be characterised as an opponent of democracy?

CONTEXT D: HOMER’S ILIAD

EITHER: QUESTION SEVEN

“… Priam called aloud to Helen: …
‘I am not blaming you; to me the gods are blameworthy
who drove upon me this sorrowful war against the Achaians …’
Helen, shining among women, answered and spoke to him:
‘Always to me, beloved father, you are feared and respected;
and I wish bitter death had been what I wanted, when I came hither
following your son, forsaking my home, my kinsmen …’” – Homer, Iliad 3.161–174

Discuss Helen’s interaction with other characters in the Iliad. Is she portrayed as a sympathetic 
character?

OR: QUESTION EIGHT

“Now as Hektor had come to the Skaian Gates and the oak tree,
all the wives of the Trojans and their daughters came running about him
to ask after their sons, after their brothers and neighbours,
their husbands; and he told them to pray to the immortals,
all, in turn; but there were sorrows in store for many.” – Homer, Iliad 6.237–241

In the Iliad, the Trojans are fighting in defence of their homes and the Greeks are fighting far away from 
theirs. How does this affect the characterisation of key characters?
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CONTEXT E: ARISTOPHANIC COMEDY

EITHER: QUESTION NINE

“Comic poets were too powerful not to attract the attentions of political leaders: the consequential 
laughter induced by on-stage caricature satire was surely hard to ignore in a society where personal 
honour was central.” – Keith Sidwell

Why did Aristophanic comedy concern itself with the caricature of political leaders, despite the risk?

OR: QUESTION TEN

“Old Comedy is full of contests for supremacy. The competitive nature of the genre manifests itself in 
many ways: the verbal duelling of characters in the agon, the physical assault that many characters 
inflict upon others, and the poet’s self-aggrandizement*.” – Gwendolyn Compton-Engle

* the act of promoting one’s own prestige, power, or importance

To what extent are Aristophanic comedies centred on a contest for supremacy?

CONTEXT F: VIRGIL’S AENEID

EITHER: QUESTION ELEVEN

“… the Aeneid’s sudden and powerful ending does not leave us with a clear image of reconciliation, but 
only with an invitation to speculate as to what happens next – an appropriate sentiment given the shifting 
social and political climate in the years after Actium.” – David M. Pollio

To what extent is the Aeneid focused on the future?

OR: QUESTION TWELVE

[Aeneas speaking to the Latins] “What cruel fortune is this, men of Latium, that has embroiled you in 
war and made you run away from us, who are your friends? You ask me for peace for the dead, whose 
destiny has been to die in battle: I for my part would have been willing to grant them peace when they 
were still alive. Nor would I ever have come to this land if the Fates had not offered me a place here to 
be my home.” – Virgil, Aeneid 11.110–117

To what extent does the Aeneid balance human agency* and fate?

* the capacity of individuals to act independently and to make their own free choices
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CONTEXT G: ATHENIAN VASE PAINTING

EITHER: QUESTION THIRTEEN

“Although produced by men, the images painted on vases transmit a much more complex vision of 
female realities. While it is true that the means of production are masculine, the clientele for these vases 
consists mostly of female customers. It is to them that the painters address themselves directly, and it is 
they who express their preferences.” – Claude Bérard

The women of the household might have bought a vase for their own use or for the use of men – or both. 
How does this affect our interpretation of the scenes depicted on Greek vases?

OR: QUESTION FOURTEEN

“It is normal in vase-painting for gestures to be more eloquent than facial expressions. Even though 
Exekias’s faces are very restrained, it is impossible to overlook the fact that his people have feelings.” 
 – Andrew J. Clark, Maya Elston, Mary Louise Hart

How do Greek vase painters express character and emotion, and how successful are they in doing so?

CONTEXT H: ROMAN ART AND ARCHITECTURE

EITHER: QUESTION FIFTEEN

Which element – monumentality, a sense of proportion and order, or the innovative use of materials – 
contributed most to a sense of grandeur* in Roman architecture?

* an impressive appearance of splendour

OR: QUESTION SIXTEEN

“[The public] ... had come to realize that power and public office, the Senate, or even military conquest 
were not what mattered most, but the worship of the gods and the well-being of the imperial house.” 
 – Paul  Zanker

How successfully did Roman art use the suggestive power of images to convince its audience that 
honouring the gods and the imperial house “mattered most”?
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SECTION B

Answer ONE question, with reference to the source material provided in Resource Booklet 93404R. 
Answer in paragraph or essay format. Your response should focus on analysis of the source material 
provided, but you should also draw on your wider knowledge of the classical world.

EITHER: QUESTION SEVENTEEN: DEATH AND THE AFTERLIFE

Choose EITHER Resources A–D (Ancient Greece), OR Resources E–H (Ancient Rome), which 
provide evidence about death and the afterlife in the classical world.

Discuss at least THREE of the resources and the insight they give into dishonourable death.

OR: QUESTION EIGHTEEN: AUTHORITY AND FREEDOM

Choose EITHER Resources I–L (Ancient Greece), OR Resources M–P (Ancient Rome), which provide 
evidence about authority and freedom in the classical world.

Discuss at least THREE of the resources and the insight they give into the power of those in authority to 
grant or restrict freedom.
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