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QUESTION SEVENTEEN: DEATH AND THE AFTERLIFE

EITHER: ANCIENT GREECE

RESOURCE A: Herodotus, The Histories (mid 5th century BCE)

The historian Herodotus describes the unusual death of Cleomenes, King of Sparta, and offers several 
explanations for why it happened.

... He had always been a little queer in the head, but no sooner had he returned to Sparta than 
he went quite mad,  

 

 

 
 

 

 
 that he lost his wits because, in his association with the Scythians**, 

he had acquired the habit of drinking his wine neat.

* a king of Sparta; Cleomenes bribed the Delphic oracle to lie about his parentage, thereby depriving 
him of the kingship

** a race of nomads to the north of Greece, regarded by the Greeks as barbarians (Greeks drank their 
wine watered down)
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RESOURCE B: Two tragic poets write on the sacrifice of Iphigenia

Human sacrifice, in Greek myth, was demanded by the gods only in extreme circumstances, and was 
seen as both a necessary act and a terrible transgression. Below are two accounts of human sacrifice in 
the Trojan War.

Resource B (i): In Aeschylus’ tragic play Agamemnon (458 BCE), Agamemnon debates whether to 
comply with Artemis’s demand that he sacrifice his daughter, Iphigenia, so that the Greek army can go to 
Troy, but once his mind is made up, he is pitiless.

[Agamemnon] spoke, and said this: “It is a grievous doom not to comply, and a grievous one 
if I am to slay my child, 

 
 

 
 
 

 
 by putting a 

guard on her fair face and lips to restrain speech that might lay a curse on his house – by force, 
by the silencing power of a bridle.

Resource B (ii): In Euripides’ Iphigenia at Aulis (408–406 BCE), Iphigenia attempts to come to terms 
with the sacrifice, and offers herself willingly.

“It is determined that I must die: but to do so gloriously – that is the thing I want to do, clearing 
myself from all taint of baseness.  

 

 
 

 

 
That is 

impossible: I shall give myself to Greece.”

* Achilles, who has offered to defend Iphigenia against the Greek army
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RESOURCE C: Attic red-figure vases, 5th century BCE

The Greeks defeated the Persians in 490 and again in 480–479 BCE. The Athenians celebrated this 
victory on the vases by depicting the defeat of the Persians, their real-life enemies, and the defeat of the 
Amazons, their mythical ones.

Resource C (ii): Krater, Niobid Painter, 
c.460 BCE. Greeks killing Amazons.

Resource C (i): Kylix, 5th century BCE. 
A Greek, at right, battles a Persian.
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RESOURCE D: Red-figure kylix depicting the death of Pentheus, c.550–540 BCE

Pentheus, King of Thebes, was the nephew of Semele, mother of the god Dionysos. When the young 
god Dionysos tried to introduce his worship to Thebes, Pentheus refused to believe that he was 
divine and attempted to imprison him. Dionysos drove Pentheus mad, and he was ripped to pieces by 
maenads, among whom were his mother and sisters.

Side A: Maenads tear Pentheus apart.

Side B: Dionysos seated with a satyr and more maenads.
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OR: ANCIENT ROME

RESOURCE E: Plutarch and Cassius Dio describe the death of Cicero (died 43 BCE)

The Roman politician Cicero died at the orders of Mark Antony, whom he had mortally offended in a 
series of powerful and hostile speeches, the Philippics, in 44 BCE. The biographer Plutarch describes his 
death, and the historian Cassius Dio describes the treatment of his remains.

Resource E (i): Plutarch, Life of Cicero, early 2nd century CE

Meanwhile, however, the murderers had arrived. 

 
 

 

 
 

 
 

They seemed to see there, not so much the face of 
Cicero, as the image of the soul of Antony.

Resource E (ii): Cassius Dio, Roman History, late 2nd to early 3rd century CE

When, however, the head of Cicero also was brought to them one day (he had been overtaken 
and slain in flight),  

 
 

 
 

 which she pierced with the pins that she used for her 
hair, at the same time uttering many brutal jests.
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RESOURCE F: A commentary on the death of Regulus (died c.250 BCE) by St Augustine

Regulus was a consul of the early Republic, whose death was held up as an example of Roman civic 
virtue. In The City of God, composed in 410 CE, the Christian writer Augustine admires Regulus’s 
fortitude while questioning the basis of his oath.

Our opponents, however, among their famous men have a most illustrious example of one 
who endured captivity,  

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

Then, 
because he refused to take any course other than that to which he had sworn in their name, he 
was tortured by a new and grim form of punishment previously unheard of, and put to death.
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RESOURCE G: Art works relating to the death of Medea’s children, 60–150 CE

Jason married a foreign woman, Medea, and brought her to Corinth, but then planned to put her aside 
and marry Glauce, the daughter of Creon, the king of Corinth. Medea, in fury, killed Glauce and Creon, 
and then killed her children by Jason and fled.

Resource G (i): A sarcophagus depicting the myth of Medea, c.140-150 CE. The scene at the left shows 
Medea (seated) sending her children to bring a robe and crown as gifts to Glauce, the fiancée of Jason; Jason is 
at the far left. The robe catches fire and burns Glauce, the woman in agony near the centre; behind her is her 
father, Creon. In front of her is the next scene: Medea is about to murder her two sons, who are playing at her 
feet. At right, Medea escapes in a chariot drawn by winged serpents.

Resource G (ii): A wall painting 
from Pompeii, 1st century CE, 
depicts Medea, with knife in 
hand, contemplating killing her 
children as they play a game of 
knucklebones. 
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RESOURCE H: A sculpture depicting the death of Laocoön, c.200–50 BCE

When the Greeks left the Wooden Horse outside Troy, the Trojan priest Laocoön foresaw that it would bring 
disaster, and argued that the Trojans should burn it. The gods who wanted the city to fall, sent serpents out of 
the sea to kill not only Laocoön but also his young sons.
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QUESTION EIGHTEEN: AUTHORITY AND FREEDOM

EITHER: ANCIENT GREECE

RESOURCE I: Inscription recording the manumission of a slave, c.160 BCE

About a thousand Greek inscriptions recording the manumission (freeing) of slaves between 200 BCE 
and 100 CE, through fictitious sales to the god Apollo, were found at Delphi. The provision in this 
contract for the support of Meda’s parents is unusual; they probably provided the money for their 
daughter’s manumission.

When Amphistratos was archon, ... Timo daughter of Eudikos, with the consent of her son 
Ladikos, sold a young slave girl whose name is Meda,  

 
 

 
 
 

 

 
 

 

Witnesses
Priests of Apollo: Amyntas and the magistrate Asandros.
Private individuals: Menes, Eukles son of Etymondas, Mesateus, Archon son of Kallias, 
Athambos son of Agathon and Tyrbaios.
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RESOURCE J: Thucydides describes the army’s reaction to the Athenian coup, 411 BCE

In 411 BCE, a group of wealthy Athenians led a coup to overthrow the democratic government of Athens 
and replaced it with an oligarchy known as the Four Hundred. The Athenian army and navy were based 
on the island of Samos when they heard of the coup.

This period, then, was one of sharp conflict, with the army trying to force a democracy on 
the city, and the Four Hundred an oligarchy upon the army.  

 
 

 
 

 
 
 

 
 

 
 

 
 
 
 

 
 

 
 

 
 So, if it was a question of having good 

advisers, here again the army had the advantage over the city.
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RESOURCE K: Attic red-figure kylix and skyphos, Briseis Painter, c.480 BCE

The exterior of both drinking cups depict scenes from the Trojan War involving the hero Achilles.

Resource K (i): The exterior of this kylix depicts a female Trojan captive, Briseis, who had been awarded 
to Achilles as his concubine, being led to the Greek commander Agamemnon, who demanded her as 
compensation for the loss of his own prize, another female Trojan captive, who had been ransomed. At left, 
two heralds lead Briseis away. A man leans on a staff and gazes towards Achilles, who is seated on a stool with 
a cloak draped over his head. The pole and tasselled drapery above him indicate his tent. Another man stands 
behind the tent and also gazes towards Achilles.
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Resource K (ii): A skyphos depicting the scene where King Priam of Troy comes to the tent of Achilles to 
beg for the return of his dead son, Hector. At left, King Priam, accompanied by two young slaves bearing gifts, 
approaches Achilles, who is reclining on a couch. Hector’s body lies beneath the couch.
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RESOURCE L: A Roman copy of a Greek statue of Herakles and Omphale, c.100 CE

Omphale was the queen of Lydia, a region in modern Turkey. Herakles was commanded by the Delphic 
oracle to serve Omphale as her slave for a year for the accidental death of the hero Iphitus. He is said to 
have been ordered to work among Omphale’s female slaves.

In this statue, Omphale is wearing the attributes of Herakles, the lion 
skin, and holds his club, while Herakles is wearing a dress and holds a 
spindle for spinning wool.
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OR: ANCIENT ROME

RESOURCE M: Livy relates disturbances in Rome in 473 BCE

The historian Livy, writing in the 1st century BCE, tells of difficulties between plebeians and patricians 
in the early Roman Republic. A tribune of the plebs, who had pushed for agricultural reforms and had 
arrested the previous year’s consuls (who had resisted the reforms), was murdered in his bed by 
persons unknown on the eve of the consuls’ trial. An edict for raising troops followed soon after and the 
tribunes were too afraid to impose their veto. The common people became agitated.

As a result of this sort of talk the commons were in a dangerous mood, when, in the course of 
the recruiting, a man named Publilius Volero refused to be enlisted in the ranks  

 
 

 
 
 

 
 

 
 
 

 
 
 
 

 

 but the voting went with the older members of 
the House, who shrank from the idea of a class conflict with nothing but anger on one side and 
recklessness on the other.
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RESOURCE N: Seneca the Younger relates an incident in the life of Augustus, c.45 CE

The philosopher Seneca the Younger wrote his treatise On Anger as an essay to his older brother. He 
initially examined definitions of anger and in the last part offered advice on how to forestall or avoid 
anger. Various anecdotes were used to illustrate his points. The following concerns an incident involving 
the Emperor Augustus.

XXII: The late Emperor Augustus also did and said many memorable things,  
 

 
 
 

 
 
 
 

 
 

 
 

 
 

 
 

and ceased to be angry with him for no other reason than that 
Caesar began to be so …
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RESOURCE O: Roman Imperial cameo, c.50 CE

This very large cameo appears to depict the reigning Emperor Tiberius and his mother, along with past 
and future imperial rulers. It might have been produced during the reign of Emperor Claudius.

In the upper zone, the divine Augustus is depicted seated in heaven. He is flanked by Tiberius’ son 
and brother. They predeceased Tiberius.

The middle zone shows the Emperor Tiberius seated on a raised platform alongside his mother, 
Livia, the wife of Augustus. They look towards Tiberius’ designated heir, Germanicus, and 
Germanicus’ wife and son. All predeceased Tiberius. Behind the throne is the future Emperor 
Claudius, the brother of Germanicus, and his wife, the daughter of Germanicus. 

The lower zone depicts captive barbarians.
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RESOURCE P: The burning of tax records in the Roman forum, c.118 CE

In this sculpted relief, the Emperor Hadrian (depicted sitting on a raised platform at the far right, partially 
missing) oversees the burning of tax records. According to an inscription in Trajan’s forum, Hadrian was the 
first emperor to remit the tax debts of Roman citizens. The buildings in the background have been recognised 
as temples in the Roman forum. The panel may have been one of a pair that decorated the Rostra. Sections of 
the panel are enlarged below.

At left is a depiction of the sacred fig tree and the statue of Marsyas, a mythological figure, who was seen by 
the common people as a champion of free speech and a symbol of liberty. At right, Roman soldiers carry debt 
tablets and heap them in a pile. Beside them are two togate figures (indicating their rank) and two lictors, one 
of whom leans in to set the heap alight.
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