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Annotated Exemplar Template

Achieved exemplar 2016

Subject: | Art History Standard: | 91180 Total score: | 03
Grade .
Q score Annotation
1
2
Describes the formal elements of treatment of the figure in both art
3 03 works AND begins to discuss the treatment of space. Describes some
effects of formal elements, using evidence from the art works.
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Annotated Exemplar Template

Excellence exemplar 2016

Subject: | Art History Standard: | 91180 Total score: | 04
Q SIECE Annotation
score
1
2
Describes the treatment of the figure and space in both art works AND
describes the effects of formal elements, using evidence from the art
3 04 works accurately and appropriately. There is insufficient detailed
discussion to gain a higher grade. Candidate relates the differences in
the elements to the respective art movements.






