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QUESTION ONE: Piano duet

Refer to the extracts from Piano Duets by Jillian Bray to answer this question.

EXTRACT ONE Jillian Bray, “Three Duets for Two Mums’, bars 3-6

—(4)— —(6)—

(@) (i) Complete the table below to describe the melodic intervals between the semiquavers
bracketed and labelled (1) — (6) in bar 3 of Extract One. The first two intervals are provided.

(i) On the score of Extract One, add an accidental to the upper note of the intervals that are
bracketed and labelled (7), (8), and (9) so that they form the following intervals:

(7) major 3rd

(8) minor 6th
(9) augmented 4th
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EXTRACT TWO Jillian Bray, “Daisy Dance’, bars 10-14

Primo %

7 Secondo g
:'. :: .': 13

Primo %

Secondo %

LA (b) (i)  On the score of Extract Two, add a time signature at the beginning and in any other bar
where one is needed.

(i)  Give specific evidence from the score to justify your choice of time signatures.




EXTRACT THREE Jillian Bray, “Three Duets for Two Mums’, bars 56—59

Secondo %

(c) Discuss the use of a compositional device or feature used in Extract Three. Include the effect it
would have on the music. Give specific musical evidence to support your answer.

Compositional device:




5

(d) (i) Addthe missing primo right hand part in Extract Four below. The missing part should sound
one octave higher than the lower (left hand) primo part.

(i)  Annotate the score of Extract Four to show that:
bars 15 and 16 get gradually softer
bars 17 and 18 get gradually louder
a pause is indicated on the last two beats of bar 18
groups of six quavers are played smoothly.

EXTRACT FOUR Jillian Bray, “Daisy Dance’, bars 15-18

Primo

Secondo
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QUESTION TWO: Accompanied vocal

Refer to the extracts from “The Rainbow Connection” by Paul Williams and Kenneth L. Ascher to answer
this question.

EXTRACT FIVE P. Williams and K. L. Ascher, “The Rainbow Connection’, bars 5-8

5

4%

(a) Identify (¢) the voice type that would be able to sing this song. Give TWO pieces of evidence from
Extract Five to support your answer.

D Soprano D Alto D Tenor D Bass

(b) Transcribe the guitar tablature in Extract Six into standard notation.

EXTRACT SIX “The Rainbow Connection’, bars 1-4

=

L

47
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Extract Seven below is missing some chord symbols, and the guitar part in bars 82—84.

EXTRACT SEVEN

Guitar

77
Vot %

“The Rainbow Connection’, bars 77-84

——————cadence——

.
s

(c) (i) Identify the key of Extract Seven, and give at least TWO pieces of evidence from the score to

support your answer.

Key:

(i)  Analyse the harmony of Extract Seven by adding chord indications in the boxes above the

vocal line using jazz/rock notation.

(d) (i) Notate the guitar part in the last three bars using the chords provided.

(i)  Name the cadence:
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QUESTION THREE: Wind quintet

Refer to the extracts from Jazz Suite for wind quintet by Ross Harris to answer this question.

(@) Transpose the clarinet and horn in F parts in Extract Eight into concert pitch. Include the
key signatures and all performance markings.

EXTRACT EIGHT Ross Harris, Slow II from Jazz Suite, bars 22-25

Horn in F

22
Clarinet in Bb ﬁ

Clarinet 0
(concert pitch) %—Z
Horn 9 2
(concert pitch) %—Z
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" (b) Onthe t e below the t b

the bassoon part from tenor clef into treble clef.
Include accidentals d p rf arkings.
EXTRACT NINE Scherzo and Trio I from Jazz Suite, bars 8-11

Flute

“/ (c) Discuss the use of texture and compositional features in Extract Nine. Give specific evidence from
the score to support your answer.
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EXTRACT TEN
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Compare system 1 (bars 1-7) and system 2 (bars 8—14) in Extract Ten.
Describe ONE similarity, and ONE difference in either melody, accompaniment, or

instrumentation and discuss the effect this has on the music using specific evidence from the
score.
(i)  Similarity

Choose (v) ONE of the following:

D Melody D Accompaniment D Instrumentation

(i)  Difference

Choose (v) ONE of the following:

D Melody D Accompaniment D Instrumentation

Music 91276, 2022



12

Extra space if required.
Write the question number(s) if applicable.

QUESTION

NUMBER
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Extra space if required.
Write the question number(s) if applicable.

QUESTION

NUMBER

Music 91276, 2022



14

Extra space if required.
Write the question number(s) if applicable.
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