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Merit exemplar for 91483 2015 Total score 05

Q Grade Annotation
score
4 M5 Explains the meanings for both art works appropriately to the requirements of
the question.
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Write the guestion number(s) if applicable.
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Merit exemplar for 91483 2015 Total score 06

Q Grade Annotation
score

Provides a coherent and considered explanation of meanings in both art
7 M6 works. Starts to discuss context information but insufficient for Excellence and
tends to repeat a few points.






