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This response is M5 because the student has explained the meaning of each work with clear
reference to specific symbols/motifs. To reach an M6 the student would need to explain the aims of
the artists in conveying these meanings.
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This M6 response explains the meaning of each work as well as the aims of both artists in conveying
the meaning of human suffering through in depth examination of specific symbols/motifs. Better
understanding of context and perception in interpreting the meanings are required for Excellence
level.





