No part of the candidate evidence in this exemplar material
may be presented in an external assessment for the purpose
of gaining credits towards an NCEA qualification.

L |

91482A |AAANN

N Z A SUPERVISOR’S USE ONLY

NEW ZEALAND QUALIFICATIONS AUTHORITY
MANA TOHU MATAURANGA O AOTEAROA

QUALIFY FOR THE FUTURE WORLD
KIA NOHO TAKATU KI TO AMUA AO!

Level 3 Art History, 2016

91482 Demonstrate understanding of style in art works

9.30 a.m. Wednesday 23 November 2016
Credits: Four

ANSWER BOOKLET

Achievement Achievement with Merit Achievement with Excellence

Demonstrate understanding of style in Demonstrate in-depth understanding of | Demonstrate perceptive understanding
art works. style in art works. of style in art works.

Check that the National Student Number (NSN) on your admission slip is the same as the number at the
top of this page.

Use this booklet to answer ONE question from Question Booklet 91482Q.
If you need more room for any answer, use the extra space provided at the back of this booklet.
Check that this booklet has pages 2—8 in the correct order and that none of these pages is blank.

YOU MUST HAND THIS BOOKLET TO THE SUPERVISOR AT THE END OF THE EXAMINATION.

Low Merit

TOTAL 5

I . . ASSESSOR’S USE ONLY
© New Zealand Qualifications Authority, 2016. All rights reserved.

No part of this publication may be reproduced by any means without the prior permission of the New Zealand Qualifications Authority.



Question number: FD\_JSZ___; ‘ —— e
Artwork (1): 'GattleSnip Potemicin” - Alexander Roeddhenico 425
Artwork (2): -Yoster Fov_ Au Buchevon' - A loflandee Q23

4)20’(\“ Lodchento and (assandre have iusq_miﬁ_v}#, Simdar  (olowy
Qaletel an e postert ~buk avt  Used fhem uo\\'efvex\e.m\_q___,ﬁ.’[hz.,f
Shave e ke of o funes of ylen ond weunge | (onfrasting
faem vl davic aind_bold el fotn_artisty  Showe. Ahe  Soinee

NG o lamnavy odivn vt _defign omd thew  maca_goat
A0 ek M viewe adfentyon awnd  Avanw e uar

e _meanvag Of  fnen wovk. i flaci COse  laofly_aihfte Qwe
_adw_t:f_f_\.b@.mkd_ig______qndtmm\meki‘gyo_q\_sa_ﬁ__ and e wWad
Aned _h0\\5‘:@.u,,ﬂwgw_l{l..._ﬂf).ﬁk,,,,N,JI,QM___.L.\’i\,m,m’tkl_f_(\_’___..%.Kt;’(l,,,,ﬁ, 7y
defleets fhey Similar_ Se v dek M. Zeddnenko s adwertising
a £l Gnd. s dromotical. focustd on fie focal  pont
oh hoviiag. o (Vo __log;.déﬂwmwd.._i\f\i ~Lonfrost_of AR vewd
At Shode ob - gal Jye\mw and _ dovi Lw,\ac.[@--...ﬁﬂ_&&l,,_Fbikd.'______.‘,,,,
dvoaws Ahe NV Svousput 1D A (entey anadh  munaed roely
laas Ao avip- Unlile _Podelennbo  Casandre s dont fhe
_bWDQwTQTUL&Qd cxwe,v%dmk;bka&k bﬂﬁrqwuvxd_'ﬁb M@\\\,b!\m_
_aut Ane \a\f_(q.wr boined | of \m@qgg,,_m,_.%&\bmimﬁ ardre aljo
oas_a o Lot Pafoh of_Jellow - dlmest wate T in fine

E st of e pastty. Tail ivamneda el dvaws e
NS adrennion as ol _tslowrs  omglimment  eads 0ther.
_Ond _wake Trena  bolder dnd ok B8 vibrant, Someiin) ey

Stop NG Sangel They faowe_ufed . Peddienko ond Cafsondre | -

“howet_vRptated Isé}.__._.mauLﬁ,\fg_mqli.(%gm& r_.ﬁcm.m_a]y.«im,, % 172 d SR TN

Art History 91482, 2016

(entev of AL ow’gwcmc_ﬁ_-wl/_\L‘c.JA4,,,M{ryq_!‘_t[__{_gmm@t{lxL___wL‘m,m —

ABSESSOR'S. .
7USE ONLY




3

A posFVL Reaming et vy edd tolowvs Ahad - Contrase
Wit todaoter 4o eally naake. The Poster Stownd eut, Thewr
ofomedrt Snoper ot Pated in e widdle wale tolovw
Al up e Matm Spact fo dvawnodicald_enhonce Ane
posyev Al Spmbetifes ol owrcftl views on Grapnie _dehgin

ond wefledd e Sye of faab el

E} Rodchento  avd (aifoindve  Shoave wa o Swlavties tn
Shew ogrognie desipa Sueh at A&y ule Of CalovY gundh

oo whhith efledc fae MR WE_avagac _d_él\qm AV
Anz Canty 201 Cemdarg | Botn postent mw___.m_o_\_z____.o\ywﬂw
AQZOT whidn wat e vta of At Deco . Ak Drto el G
Song avnkic winkment | guield based . dehgin . et
NG WD io\goloo‘,\zk,immm:hm WOl dvawin _fYunn  fine
fagk angd waiddle falteyn Stde of  fhe world SUcha. af
Greece avnd Egugt . A Do wal an eae Mat embraced
dilferent deGgne, tolowrs media and 1 ﬂd/_\m\oqg%,_’fhu Suqe
~Sengly vefleeds K detode of the voowvig 207, Tea gt
of vt dewo 8 S’ﬂcw\qlu‘ et ed i buin poRere  whilh tyglouiar
their shong - Similavitiel. e geco. nai neaild. velidiat o
AN and 4ragiaC defign s vy Thwmg, WS odvevirsed
Ao WU e novnal e dad tengumer produets. T
xploning bidn otk Shangol wig _of Glowr af ddfftrant shades
ob Mlon onhaftd with blowle woes oceumely vdnt dunig
ML Q0T AS avt deco ewihrated TMC padciing o o qer
Aowvgt S i1 boeldly placed 1ia fhe_naidddle_of  Lodehewtol
W gostey. unlilee. Reddaenko, (o fSandie’t gostey deeuk tmbace
AR pnadne ot U b fivongly reflects fhe ube of cifftrunt
Lol and SnGpel that avt deto wbraced, Tt form of G

Art History 91482, 2016

ASSESSOR'S
USE ONLY




4

ASSESSOR'S-
USE ONLY -

onan T3 _euident on laflandel posier A foomn ok el
| (fv&v{:\ﬂ:\_-_.A_E;Q_(__(—_YE_Q\_. ___am\_a(__.\m;f e Lastly, fhe  (olodvy uged.
wegea wWhot e oot tmbvaced . A o deco {f own
Cmmed ot pontment ofiey the it onid war dhe (ommen
ui o fhe  Wlow AN pofSiboly vefleets detign bvighdnest.
and_wagpned] offer o, degresSing geniod of HME e The
diffremt tongs ond Shodu  uf black cund gred webleet
_aE patdadnR wa dhat tamendy. incrdoded i goqulowily

dwwnd ywe Aot 2T

Art History 91482, 2016




Merit exemplar 2016

Subject:

Art History Standard: | 91482 Total M5

score:

Grade
score

Annotation

Modernist
Design and
Architecture

Q4

M5

The candidate has used appropriate terminology in an integrated
discussion of style (form and colour) and similarities (mainly) in the
chosen works:

e Form: geometric shapes, framed with bold colours,
shapes fill up the negative space, focal point, repeatedly
used triangles and rectangular shapes

e Colour: similar colour palettes, warm tones, contrasting
with dark and bold colours, light background, colours
compliment, graphic design style

The candidate has demonstrated in-depth understanding and
provided reasons with some reference to new technologies:

e Reference to the early 20™ century context of graphic
design

e Linking to the characteristics and features of Art Deco

e Explaining the link between purpose and style in each
poster

e Rodchenko’s embrace of the machine age

e The birth of art deco and the connection to advertising

The candidate has provided evidence from the art works for
visual analysis and the new technology of poster advertising:

¢ Rodchenko advertising for film
e Cassandre advertising for everyday consumer products

This is M5 because some of the explanations are undeveloped
and the reasoning becomes generalised towards the end. The
reasons are sufficient and appropriate, with some explanation.






