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Annotated Exemplar Template

Excellence exemplar 2016

Art History

Standard: | 91482 Total E7

score:

Area and
Question

Grade
score

Annotation

Early
Renaissance

Q1

E7

Terminology used demonstrates candidates convincing
understanding of style (space and use of perspective)

e Giotto: gothic tradition of shallow space, stacked,
overlapping, fore/mid/background, tonal modelling,
architectural receding lines, 3D monumentality of
figures etc.

e Piero: receding lines, vanishing point, diminishing
scale, linear perspective, rational space etc.

Explanation is supported by connection to specific features
in each work:

e Giotto: the stacked architecture in the third panel
where the tower juts out of the roof in disproportion

e Piero: modelling with natural light to highlight Christ’s
musculature on his torso

Explanation is supported by specified contexts:

e Giotto: connection to the life and teaching of St
Francis in the simplicity of decoration and detail

e Piero: Alberti’s treatise "Della Pictura’, influence of
classical thinkers, Brunnelleschi, and the movement
towards naturalism.

Together with the above, this candidate has demonstrated a
perceptive understanding of changing styles by:

¢ Discussing similarities and differences comparatively:
"Where Giotto was unable to create a background,
Piero succeeds with the use of linear Perspective.’

e Developing ideas with links to support analysis:
"Extends Giotto’s idea of placing divine figures in a
recognisable landscape.’

e Focussing on the specified question throughout, the
chosen art works and demonstrating convincing skills
in visual analysis.

To reach ES8, this candidate could have developed the
explanation of contextual links to demonstrate a
comprehensive understanding.






