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INSTRUCTIONS

You are to discuss two contrasting music works you have studied. Support all parts of your discussion
with specific musical evidence.

Read all parts of the task carefully before you begin.
You must make reference to the score of at least one work in your discussion.

Do NOT repeat the same material in your answers to different parts of the task.

Work (1)

Title:
Composer/performer:
Genre/style/period:
Work (2)

Title:
Composer/performer:

Genre/style/period:
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TASK

(@) Comparison of the context of the works

Famous violinist and conductor Yehudi Menuhin once stated:

“[Music is] a communication far more powerful than words, far more immediate,
far more efficient.”

(i)  Briefly describe the context in which each work was created.

Work (1):

Work (2):
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(i) Compare how the context of each work influences the communication of ideas by the
composer/ artist.
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(b) Comparison of the use of a musical element or feature in the works

Musical elements are often used to create either contrast or unity within a work.

Select (v') ONE of the following six elements/features that is used to create contrast or unity in
the works you have studied to answer part (b):

[ | Melody [ | Rhythm [ ] Texture
I:l Structure l:’ Tonality I:l Timbre

(i) For each work, briefly discuss the ways this musical element or feature is used.

Work (1):

Work (2):
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(i)  Compare how the composers create contrast or unity using your chosen element or feature.
Support your response with specific musical evidence.
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MUSICAL QUOTATIONS (OPTIONAL)

Make sure it is clear which part of your answer any quotation relates to.
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Extra space if required.
Write the question number(s) if applicable.

QUESTION
NUMBER
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Extra space if required.
Write the question number(s) if applicable.
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Extra space if required.
Write the question number(s) if applicable.

QUESTION
NUMBER
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Extra space if required.
Write the question number(s) if applicable.
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