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In this assessment, each of the music extracts will be played a number of times, as indicated, with a
pause of 25 seconds after each playing. Following the last extract in Questions One and Two, you will
have two minutes to check your answers.

You now have one minute to read Question One on pages 2 to 4.

QUESTION ONE

You will hear extracts from the musical theatre show Martin Guerre by Boublil and Schénberg.

Extract 1 This extract is from the song “I Will Make You Proud” in the key of B-flat major. It is
40 seconds long and will be played FOUR times. Complete part (a).

(a) Identify the chords using jazz/rock notation.

Adagio J=88
Bb F/Bb Bb F/Bb
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I was born a poor man just like each of you. Born to sweat and suf - fer
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Extract 2 This extract is from the prologue. It is 45 seconds long and will be played FOUR times.
Complete part (b).

(b)  The musical material of this extract is developed in different ways from the motif (shown below).
Identify TWO compositional devices you hear. Analyse how the motif is developed and the effect
this has on the music.

r

oJ

| 1

Compositional device (1):

Analysis:

Compositional device (2):

Analysis:

Extract 3 This extract is the next section of the prologue. It is 20 seconds long and will be played
FOUR times. Complete part (c).

(c) Analyse how the pitch and rhythm of the four brass ‘fanfares’ in this extract are developed from
the motif (shown in part (b)). You may use the stave to notate rhythmic or melodic ideas.

Making Music 91420, 2025



4

Extract 4 This extract is from the song “Tell Me To Go”. It is 35 seconds long and will be played
THREE times. Complete part (d).

(d) Comment on the texture of the vocal parts and analyse how texture is used to express the
emotion/message of the song.
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You now have one minute to read Question Two on pages 6 to 8.
QUESTION TWO
You will hear extracts from “Don’t Dream It's Over” by Neil Finn.

Extract 5 This extract is the organ solo which begins in the key of E-flat major. It is 25 seconds long
and will be played FOUR times. A crotchet-beat pulse will be heard before the extract
starts. Complete part (a).

(a) Transcribe the organ melody as a single line of pitches.

J=80

NS
D
e

Extract 6 This is the guitar solo. It is 25 seconds long and will be played FOUR times.
A crotchet-beat pulse will be heard before the extract starts. Complete part (b).

(b) Transcribe the rhythm of the guitar solo.

J=80

Guitar solo «“—Z—ﬂ= |
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Extract 7 This extract is from the first verse and chorus. It is 30 seconds long and will be played
THREE times. Complete part (c).

(c) Identify the chords using jazz/rock notation.

Slow funky rock ¢=280

8 G Gsus4 Ebsusz
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There’s a bat - tle a - head, man -y bat - tles are lost
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Extract 8 This extract is the final chorus. It is 30 seconds long and will be played THREE times.
Complete part (d).

(d) Analyse how this chorus differs from the earlier chorus (shown below), from bar 13 onwards.
Use evidence from the score to support your answer.

Slow funky rock (d=280)

15 % crorus
o . £ . ° 5>
Voice ﬁﬁ—@' — :EP—p—gﬁ ! I r .F
] W) T I
oJ l 4
S Hey now_ hey_ now_ don’t dream it’s o - ver. Hey
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You now have one minute to read Question Three on pages 9 to 12.
QUESTION THREE
You will hear extracts from the second movement of Symphony No. 7 by Ludwig van Beethoven.

Extract 9 The extract is 25 seconds long and will be played FIVE times. A crotchet-beat pulse will be
heard before the extract starts. Complete part (a).

(@) Transcribe the lower string melody at concert pitch.

5, 9=72
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Extract 10 You will hear a woodwind chord followed by a melody in the lower strings. It is 30 seconds
long and will be played THREE times. The score is provided below. Complete part (b).

Allegretto
1 WOODWIND CHORD
[a}
e’ = = - -
Q) ~—————
L — LOWER STRINGS MELODY
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(b)  The extract begins in the key of A minor, and modulates in each system. Identify the keys that
the melody modulates to and analyse how these keys relate to the original tonic (A minor).

New key Relationship to the tonic key (A minor)

Second system
(bars 9-10)

Third system
(bars 17—18)
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Extract 11 This extract is 40 seconds long and will be played THREE times. Complete part (c).

(c) The lower strings continue with a variation of the viola melody (printed on page 10). Comment
on the aspects below.

(i)  The difference in timbre between the upper and lower strings:

(i)  The musical material of the upper strings:

(i)  The musical material of the woodwind instruments:
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Extract 12 This extract is one minute long and will be played THREE times. Complete part (d).

(d) Analyse how the composer, Ludwig van Beethoven, creates contrast and tension in this
extract by using musical elements, features, and compositional devices.
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Extra space if required.
Write the question number(s) if applicable.
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Extra space if required.
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Extra space if required.
Write the question number(s) if applicable.
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