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INSTRUCTIONS

Choose ONE media genre that you have studied.

Write an essay discussing a relationship between your chosen media genre and society, by
responding to ONE of the statements below. You may agree and/or disagree with your chosen
statement.

Note: ‘Society’ refers to a community in a specific time and place, or the audience for a genre.

In your discussion:

. explain the relationship between your chosen media genre and society
. explain the impact of this relationship on your chosen media genre and/or society
. draw conclusions about the wider significance of this relationship by including relevant,

specific supporting detail from media text(s) and other sources.
Use page 3 to write your chosen media genre, society, statement number, and to plan your essay.

Begin your essay on page 4, responding ONLY to your chosen statement.

STATEMENTS (Choose ONE)

The statements below relate to aspects of a media genre.

1.

2.

Genre provides mindless entertainment for the masses.
Genre allows us to see the world in a new way.

Genre shows us the truth about society.

Technology has a significant impact on genre.

Genre are evolving all the time.

Genre are often responsible for negative representations.
Genre teaches us about social history.

The boundaries between genre are often blurred.

Media Studies 91493, 2015
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The suggested maximum for your essay is 800-1000 words (5-6 pages). The quality of your
writing is more important than the length of your essay.

Support your discussion by drawing conclusions with relevant, specific supporting detail
from media text(s) and other sources.

Begin your essay (responding ONLY to your chosen statement) here:
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Low Merit exemplar for Media Studies 91493 2015 Total score | 5

Q | Grade score

Annotation

3 M5

The candidate provides a detailed explanation of the relationship
between the chosen media genre of film noir and American society,
using relevant, specific supporting details from a range of film noir
texts. The candidate also provides some analysis of the impact of this
relationship on the media genre, specifically the cycle of popularity of
noir films by discussing the reasons why noir faded in popularity to the
reasons for its re-emergence in the form of neo-noir.

To achieve a higher grade, the candidate needed to be more explicit
in the explanation of the impact of the relationship (the aspects
identified) on the media genre and/or the society for whom it was
intended.
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INSTRUCTIONS

Choose ONE media genre that you have studied.

Write an essay discussing a relationship between your chosen media genre and society, by
responding to ONE of the statements below. You may agree and/or disagree with your chosen
statement.

Note: ‘Society’ refers to a community in a specific time and place, or the audience for a genre.

In your discussion:

. explain the relationship between your chosen media genre and society
. explain the impact of this relationship on your chosen media genre and/or society
. draw conclusions about the wider significance of this relationship by including relevant,

specific supporting detail from media text(s) and other sources.
Use page 3 to write your chosen media genre, society, statement number, and to plan your essay.

Begin your essay on page 4, responding ONLY to your chosen statement.

STATEMENTS (Choose ONE)

The statements below relate to aspects of a media genre.

1.

2.

Genre provides mindless entertainment for the masses.
Genre allows us to see the world in a new way.

Genre shows us the truth about society.

Technology has a significant impact on genre.

Genre are evolving all the time.

Genre are often responsible for negative representations.
Genre teaches us about social history.

The boundaries between genre are often blurred.

Media Studies 91493, 2015
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The suggested maximum for your essay is 800~1000 words (5-6 pages). The quality of your
| writing is more important than the length of your essay.

Support your discussion by drawing conclusions with relevant, specific supporting detail
from media text(s) and other sources.

Begin your essay (responding ONLY to your chosen statement) here:
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High Merit exemplar for Media Studies 91493 2015 Total score | 6

Q | Grade score

Annotation

7 M6

The candidate provides a detailed explanation of the relationship
between the chosen media genre of slasher films and American
society, using relevant, specific supporting details from a range of
slasher films and other sources. The candidate also provides a
detailed analysis of the impact of this relationship on the media genre.
The candidate specifically examines the cycle of evolution of the
slasher film and the reasons underpinning each phase of this
evolution, plus the impact of shifting gender roles on the conventions
within slasher films and how these aspects of genre provide a method
through which we can examine social history.

To achieve a higher grade, the candidate needed to structure a more
cohesive argument, and evaluate the impact of this relationship on the
genre or the intended society, by drawing valid conclusions about the
wider significance of genre as a lens through which we can examine
social history.






