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Analyse significant aspects of unfamiliar
written text(s) through close reading,
supported by evidence.

Analyse significant aspects of unfamiliar
written text(s) convincingly through
close reading, supported by evidence.

Analyse significant aspects of unfamiliar
written text(s) perceptively through close
reading, supported by evidence.
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QUESTION ONE: FICTION ASSESSOR

Refer to Text A, “The Kumara Harvest”, on page 2 of the resource booklet to answer this question.
Analyse how the writer explores his connection to the beach setting.
In your answer you should include examples of techniques used in the text, and explain

their effects. (These might include, but are not limited to: contrast, personal pronouns, and
personification.)
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QUESTION TWO: POETRY ASSESSOR

USE ONLY
Refer to Text B, “Cloudburst”, on page 3 of the resource booklet to answer this question.

Analyse how the writer explores the ways people cope with a flood.

In your answer you should include examples of techniques used in the text, and explain their
effects. (These might include, blit are not limited to: listing, allusion, and personal pronouns.)
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QUESTION THREE: NON-FICTION

Refer to Text C, “Best New Zealand Poems 2005”, on page 4 of the resource booklet to answer
this question.

Analyse how the writer shows that New Zealand poetry is different from other poetry.

In your answer you should include examples of techniques used in the text, and explain their
effects (These might include, but are not limited to: contrast, metaphor, and tone.)
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Excellence exemplar 2016

Subject: | English Standard: | 91100 Total score: | 20

Grade

Q score

Annotation

This answer provides some perceptive analysis. This can be seen, for
instance, where the candidate discusses the technique of listing and
links this to the example of “good ... lonely”. This is then explored by
explicitly stating the waves reference life experiences, linking ups and
downs to the rolling of waves, tying this to previous events from the
passage, and linking progress to moving on as a wave breaks and rolls.

This exploration is supported by a general framing of temporal
movement in the passage.

This answer provides some perceptive analysis in the discussion of the
technique of sarcasm. The technique is linked to an appropriate
example and then explored, the candidate suggesting a reason for the
tone might be to mock people’s response to (or ways of coping with) a
disaster. For instance, the word “suffered” is said to “inflate” the event in
order to exaggerate the idea of survival. The candidate perceptively
argues that the author has a dim view of this human coping mechanism.

This answer provides evidence of convincing analysis. The comparative
aspect of the answer is made clear in the first paragraph. Convincing
analysis can be seen through the way the metaphor “nurturing” is
discussed as a “gardener tending to poems and letting them grow” as a
way of understanding how different genres of poetry are encouraged
and not shut down.

The comparison with French poetry is completed through the section
explaining the writer's mockery of French poetry and New Zealand’s
“alternative” approach.




