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Provide an interpretation of a dance
performance with supporting evidence.

Provide an in-depth interpretation of
a dance performance with supporting
evidence.

Provide a perceptive interpretation of
a dance performance with supporting
evidence.
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. QUESTION ONE: MOVEMENT THAT SUPPORTS THE CHOREOGRAPHIC INTENTION Asss.j

US|

() () Identifithe key choreogrwongs) of the dance performance
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Describe aspects of the rhove_ment(s) that are not clear in the ske_tch.
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iSOR'S (b) Expiain in detail how effectively you think the movement(s) communicate the choreographic "‘33?&3

intention. You might consider, for example:
shapes
pathways
energy quality
repetition /variation

Give specific details to support your response.
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QUESTION TWO: AURAL DESIGN, AND ITS EFFECT ON THE AUDIENCE ASSESSOR'S

USE ONLY

(a) Describe the aural design of the dance performance. You might consider, for example:
the use of music '
the use of instruments, or voice
changes in sound

the absence of sound.

cwe@tfﬁ%cm bln_ g by Q@ plide*?@czwﬂm
savee KuvQ, o oMt oyvthersizer peOt covves \

ot 0.01s. Tius sol synthersized cedak %%Q\/@@M
Ukl 34 7s. A‘k TS e v . wove  upbeat
B A WQQ OWCEe eavA@ .\t sounCed) weel
a_ o nGg Moee. AMoss wavsiedt the et
e cone JcE} Wl vegresent the pumpivg_;@ﬁm
vleca: Tods how W vegresends Kovdha o .
He_wanted the puumpm% of He Voed 10 covwneth
40 W3 inakapopAlansisierns). Tas wouldve

e0Qeckett the audianae by 1\5&%»5 {0 twe. V\Zy

QU\’W\OW’\Q 10 the V\@CIV'(‘ *\TM\S \r@u\/\ﬁ%\g -'rvo@ et /
6&(’1\/@0\ wum gb@ud 37>, o s ok, Jm@
eod m -Hn@ vva@ s%@oﬁ T vegv@&@u\i@@\
blooa no4 mm@m@»h&i ‘ﬁr\e \r\eOk\"'t ho& e k
T\Mé we c@waxwu o) és -J\Q WS O\mS\a&e«rS @u@\v\q

Dance 91211, 2016



(b)

7

Explain in detail how the aural design influenced your personal response at key moment(s)
during the performance. You might consider, for exampie:

your emotional response
connections within the performance
links with other performances

links with past experiences.

Give specific examples to support your response.
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QUESTION THREE: CHOREOGRAPHIC STIMULUS AND ITS RELEVANCE

Do not repeat information from your previous answers.

Select ONE key stimulus that may have influenced the choreography of the dance.

D Culture/social beliefs

(a)
D Past experiences

D Protest

- Historical events

,lvi The natural environment

_ D O;_h_er: .

Describe the stimulus. (For example, “A key stimulus was the Crimean War, fought
between Russia on one side and France and its allies on the other, between October

4853.and February 1856.)
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(ii)

for example, how the stimulus is seen in:

. costume . movements
. formations . set/props.
. lighting

Describe ways the stimulus can be seen in the dance performance. You might consider,
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Sketch in the space below if you want to illustrate any part of your answers to Question Three. ASSESSOR'S

Label the sketch(es) to explain the point(s) you are making. VsEOMY,
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Explain in detail how this stimulus was presented in ways that were relevant to a particular
audience, for example: '

people your age

dance students

an ethnic group

other artists and performers.

Give specific examples to support your response.
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Grade
score

Annotation

A3

The candidate provides enough detail and evidence towards A3 rather
than A4 because they have provided one key movement and linked it to
the intention of waves without the detail needed. The student needs to
link and explain the connection to kowhaiwhai for A4.

Side note: the student should be encouraged to use the
choreographer’s surname throughout the exam and could use the
quotes from the interview that is inferred in (a) (i) to give more evidence

A4

Question Two is answered in more detail with more evidence (such as
the name of the composers, names of instruments and even time when
sounds are heard). There is some inaccurate information. Part (b)
shows a clear personal response but the candidate does not explain
their answer enough for M5.

A3

This question provides evidence towards A3 rather than A4 because
some of their examples were already described and explained in
Question One. The sketches on page 9 provided enough new evidence
for A3.






