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Each of the music extracts in this examination will be played a number of times, as indicated, with
a pause of 30 seconds after every playing.

QUESTION ONE

You now have one minute to read Question One (a).

(2)

You will hear an extract in the key of C minor for a solo instrument. It will be played THREE

times.

Add the following details to the score below:
. the name of the instrument
. the time signature

. bar lines to match the time signature
. the tempo of the music, using an appropriate ltalian word and/or metronome marking
. a change in tempo, using an appropriate ltalian word
. a pause mark (i.e. a fermata)
. articulation markings, adding appropriate musical signs to the note(s) affected
. dynamic markings, using appropriate musical signs.
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You now have one minute to read Question One (b).

(b} You will hear the same music again, this time with piano accompaniment, played as foliows:

the complete extract
the section between [A] and [B], twice
the section from [Bl to the end, twice
the complete extract.

Add the missing chord indications to the score, using Roman numerals OR jazz/rock
notation (as shown below).

Roman numerals 1 jsusd v v V7 o yssd | Y

Jazz/rockchords | Cm | C4 | Fm G G7 Gousd Ab

Identify the cadences formed by the pairs of chords numbered @ and @

Cm Ab Cm ™
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QUESTION TWO

You now have one minute to read Question Two (a).

(a)

You will hear an extract in the key of G minor for clarinet and bassoon, played as follows:

. the complete extract (a crotchet-beat pulse will be heard before it starts)
»  the section between [A] and B, twice

+  the section from [Bl to the end, twice
. the complete extract.

Transcribe the missing notes in the bassoon part. (Some pitches and durations are shown.)
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You now have one minute to read Question Two (b).

{b)  You wili hear an extract in the key of A major for violin and cello, played as follows:

. the complete extract (a quaver-beat pulse will be heard before it starts)
+  the section between [Al and [B], twice

. the section from [Bl to the end, twice

. the complete extract.

Transcribe the missing notes in the violin part. (Some pitches and durations are shown.)
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QUESTION THREE

You now have one minute to read Question Three (a) on pages 6 and 7.

(a)

M

You will hear extracts from the Toccata and Fugue in D minor, BWV 865, by J.S.Bach.
Extract 1 This is the opening of the work. It is 35 seconds long and will be played TWICE.
(il  Name the instrument that is playing the music.

Organ . .

(i) Comment on the texture of the music, and explain how the texture changes during the
extract.

Starts off as a2 single solo hne. and
Hen. beconves V\@Mo@/\dﬂ"c ecause

Hhe obner ockaves comve W and. aedte
drords to Alconnpainy A el ody

Extract 2 This is a later part of the work. It is 30 seconds long and will be played TWICE.

(i) ldentify TWO compositional devices in the music, and explain how they are used.
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Extract 3 You will hear the same music you heard in Extract 2 performed in a different ASSESSOR'S
style, followed by Extract 2, and then the new version again. The extract is two
minutes long and will be played THREE times.

{iv) Whatis the musical style of the new version? How can you tell?

in your response, explain at least TWO significant differences in the way the music is
performed, compared to Extract 2.

Musical style: jéﬂ?.z_w S’\’lﬂ\@ e
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You now have one minute to read Question Three (b) on pages 8 and 9. ASSESSOR'S

(b)  You will hear extracts from “Agony", from Stephen Sondheim’s fairy- -tale musical /nto the
Woods. The song is a duet in which Cinderelia’s prince and Rapunzel's prince each complain
of their lack of success in love.

Extract 4 This extract is the first two verses of the song. It is one minute long and will be
played THREE times.

()  Comment on how the composer emphasises the word “agony” in the music.
The. composet makes e mord a8
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(ily  Describe TWO ways the music is changed in the second Verse (beginning atthe words
“High in her tower”}, and explam the effect the changes have on the music.
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Extract 5§ This extract is from later in the song. It is 40 seconds long and will be played
THREE times. The lyrics are shown below for reference.

You know nothing of madness Agony! Misery! Woel
Till you're climbing her hair Though it’s diff 'rent for each.
And you see her up there Always ten steps behind —
As you're nearing her, Always ten feet below —
All the while hearing her, And she’s just out of reach.
“Ah-ah-ah-ah-ah-ah-ah-ah—" Agony! That can cut like a knife!

(iii) In this extract the timbre/instrumentation is used in various ways to support the
meaning of the text.

Identify and describe TWO ways the timbre/instrumentation is used, and explain how
this supports the meaning of the text.

1 When +Hne Svigers sing e word
Agoryy there. s 3 cymibol| andl
M = == ran 14 MStravents Jen
o add erplndsis to e lyres.
@ I Hne fvst secton (He | Yincs
o +the rght) the wiolns plaﬁ
drco s = StArhve off oENG and
Yhen copescendo o Sh-gh-oh et
because. tHhe lyics are excitin
B SO He N Shrunaents  reflect
this. T&\gg also Pla‘ﬂ veryy Last
b cxeatre a8 Haall efoct ab'(\g‘*
sde tne lymcs

Music 91275, 2016

ASSESS0OR'S
USE ONLY

M




Merit exemplar 2016

Subject: | Music Standard: | 91275 Total score: |17
Q SIELC Annotation
score

There is some accuracy in the perception and identification of score

1 M6 details. Correct identification of chords and cadences would have raised
this to E7 or ES8.
The candidate has transcribed some complete melodic phrases with

2 M5 few errors in pitch or rhythm. More completed phrases would have
raised this mark to M6 or possibly E7 with fewer errors.
Correct identification of elements, features and compositional devices is
supported by accurate descriptive comments. However, there is little or

3 M6 : :
no explanation of these elements and features as required by the
questions, preventing the candidate from gaining E7.




