
912750

2
SUPERVISOR’S USE ONLY

9 1 2 7 5

© New Zealand Qualifications Authority, 2016. All rights reserved.
No part of this publication may be reproduced by any means without the prior permission of the New Zealand Qualifications Authority.

Level 2 Music, 2016
91275 Demonstrate aural understanding  

through written representation

2.00 p.m. Wednesday 30 November 2016 
Credits: Four

Achievement Achievement with Merit Achievement with Excellence
Demonstrate aural understanding 
through written representation.

Demonstrate in-depth aural 
understanding through written 
representation.

Demonstrate comprehensive aural 
understanding through written 
representation.

Check that the National Student Number (NSN) on your admission slip is the same as the number at the 
top of this page.

You should attempt ALL the questions in this booklet.

You may wish to answer in pencil while the recording is playing, but your completed answers must be in 
ink. You will have time to go over your answers in ink after the recording ends.

If you need more room for any answer, use the extra space provided at the back of this booklet.

Check that this booklet has pages 2–12 in the correct order and that none of these pages is blank.

YOU MUST HAND THIS BOOKLET TO THE SUPERVISOR AT THE END OF THE EXAMINATION.

ASSESSOR’S USE ONLY

TOTAL

Excellence

23

No part of the candidate evidence in this exemplar material 
may be presented in an external assessment for the purpose 

of gaining credits towards an NCEA qualification.



















  

Excellence exemplar 2016 

Subject: Music Standard: 91275 Total score: 23 

Q Grade 
score Annotation 

1 E8 There is a high degree of accuracy in the perception and identification 
of score details. All chords and both cadences are correctly identified. 

2 E8 The candidate has transcribed entire melodic phrases accurately. 

3 E7 

Correct identification of elements, features and compositional devices is 
supported by accurate and detailed descriptive comments. The 
candidate shows perception in the explanations of stylistic differences in 
the Bach / jazz extracts and the way timbre supports song lyrics in the 
final question. 

 


