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Each of the music extracts in this examination will be played a number of times, as indicated, with

2

a pause of 30 seconds after every playing.

QUESTION ONE

You now have one minute to read Question One (a).

(a) Youwill hear an extract in the key of C minor for a solo instrument. It will be played THREE
times.

Add the following details to the score below:

INSTRUMENT

A, Safephore

the name of the instrument

the time signature

bar lines to match the time signature ‘

the tempo of the music, using an appropriate Italian word and/or metronome marking
a change in tempo, using an appropriate ltalian word

a pause mark (i.e. a fermata)

articulation markings, adding appropriate musical signs to the note(s) affected
dynamic markings, using appropriate musical signs.

TEMPO

I
I
Rl

§
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You now have one minute to read Question One (b).

(b)

You will hear the same music again, this time with piano accompaniment, played as follows:

[

the complete extract
the section between [Al and [B], twice

the section from B to the end, twice
the complete extract.

Add the missing chord indications to the score, using Roman numerals OR jazz/rock
notation (as shown below).

Roman numerals i fsusd iv \Y% V7 | yssd | VI

Jazz/rockchords | Om | C%% { Fm G G7 | G4 Ab

Identify the cadences formed by the pairs of chords numbered @ and @

Cm Ab Cm /o T
A OR i OR VI OR i \ F@
f)_i
%
(ey 2D A N 77

&) ) ©) @

j
“.(e)@ita' — E f:ﬁ
&
[ D | B
Fm . G é :
e < =
== —_— ==
e/ & [:4 =
| @ )
“ G7 o
_@ OR V7 A G Frim C
9 [P & i l-::j?“—-‘ ot
E F—
e) = <=

Cadence (1): .. W‘()&’]Ce(/f o

Cadence (2): ... ﬂﬂﬂd' e —— o
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QUESTION TWO

You now have one minute to read Question Two (a).

(@)

U4

You will hear an extract in the key of G minor for clarinet and bassoon, played as follows:

. the complete extract (a croichet-beat pulse will be heard before it starts)
. the section between [Al and [B, twice
. the section from [Bl to the end, twice
. the complete extract.

Transcribe the missing notes in the bassoon part. (Some pitches and durations are shown.)

Al =g
. 7
Clarinet A A , - i
o Lo R/ iy i z 2
(concert pitch) o
o SR A - — = ﬂ @
Bassoon A 4 :
Py,
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Z 5 A I & i
A ’
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You now have one minute to read Question Two (b). ASSESSOR'S

(b} You will hear an extract in the key of A major for violin and cello, played as follows:

. the complete extract (a quaver-beat pulse will be heard before it starts)
. the section between [Al and [Bl, twice

. the section from {Bl to the end, twice
. the complete extract.

Transcribe the missing notes in the violin part. (Some pitches and durations are shown.)

Al J-s0 I RERr
s ) u 4 ! N i e
. i e e e S S
Violin fis—m—¢5 & I 7 N b Y Y~
ANAS ] & R S R
g =
1
T i ;
Violoncello =241 ! P . |
Tt & 1
N —
) J >
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QUESTION THREE

You now have one minute to read Question Three (a) on pages 6 and 7.

(a) You will hear extracts from the Toccata and Fugue in D minor, BWV 565, by J.$. Bach.

Extract1 This is the opening of the work. It is 35 seconds long and will be played TWICE.

(i)

A

(if)

M

Name the instrument that is playing the music.

Iy fja’wxr\
Comment on the texture of the music, and explain how the texture changes during the
extract.

e music mitialy o nengphan with e melody.bemg - laged
Wperdedly (i different oClnves ) - fowever a5 the e progromes

dne tedure Mivkens - hecemes lyphonic with fun Uoices be &!@5{?
M the ngh-r‘/btnd and a drone ﬂﬁ%ed/w flre [C?‘)Lhd/g

Extract 2 This is a later part of the work. It is 30 seconds tong and will be played TWICE.

(iif)

Identify TWO compositional devices in the music, and explain how they are used.
_ eguence ~ ne wme mobf /e b i9peated
ot ;)?Jrchesw lower ek Twie 3 /D{cufag.
%CW"
@) W ~ e Some /yz&fcd% /p[m’&de
b repented [pmtared B phher ores
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Extract 3 You will hear the same music you heard in Extract 2 performed in a different

(iv)

style, followed by Extract 2, and then the new version again. The extract is two
minutes long and will be played THREE times.

What is the musical style of the new version? How can you tell?

In your response, explain at least TWO significant differences in the way the music is
performed, compared to Extract 2.

Musical style: e . Style o L

New  metumeos are added — druns. Ceyrbels) and @ pass
can. be  heard . The notes are much. more Auctusted

m  tae ]Q%"F yession — _&Df?f_bmﬂﬁ&ﬁ% and new. accicdkentals
are added e dhe plano. with adeitonel chords and
potes . The main harmmonres arg howeser sHll Sgmilar —
*ftn@ﬁ, both  are mo}ﬁ(v; m d mmor howesen | Fe. e VRIS )
adds m  qddrienal Jary  chods and sudpencions . There

are Gererat pew puas m the prano pert ard  Syng prkion
can be cleady heand . The *h:mro& ore M(M
gmiax , ok #Arthore B a lager rnge of dynasn
h Ao pews veZoa with  acent T (efthand
of e nes veron  fends e flay  chords in acompanimen
e 4ae right hand wherpas Hne old versen's tefhars-
Yrbure © polyplonic and the [eft hana @rries

Wp meledres-
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You now have one minute to read Question Three (b) on pages 8 and 9.

(b)  You will hear extracts from “Agony”, from Stephen Sondheim's fairy-tale musical /nto the
Woods. The song is a duet in which Cinderella’s prince and Rapunzel’s prince each complain
of their lack of success in love.

Extract 4 This extract is the first two verses of the song. It is one minute long and will be
played THREE times.

(i) Comment on how the composer emphasises the word "agony” in the music.
A /
oo Rgong’ 15 the wodd sung . af Hhe peak of §a phrage - son ab e very
qd‘s A "1 (a Pmconffﬁf F o ?n£ orther werd ﬁ

Ya&)?; l'uah PHrGh with. a very lond dgnam:c e last %Mfaﬁae B —}Sftef—’

o
QO (il Describe TWO ways the music is changed in the second verse (beginning at the words
"High in her tower”), and explain the effect the changes have on the music.

(1) The _dCCQmPM;W% has d’zﬁng_ao( T A harp Xy aa?d@d/
ng e melagy of a fode can bc heard higrachng
M with  dhe Sﬂ’lfﬁfm'

@ The overald dyg e fC 273 bmme,(omda/.‘ﬁ?gg%a
Mdoa% and hamonreS have devploped and the ead
np t Hle word ’Aﬁom{f’ e er.’%c__ Jeconct fpa
e mohuments ol imay alse, 7wt afce,mw?_

arpg;ag{‘g notes  and maMMg/ AWM
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Extract 5 This extract is from later in the song. It is 40 seconds long and will be played

(i)

THREE times. The lyrics are shown below for reference.

You know nothing of madness Agony! Misery! Woel
Till you're climbing her hair Though it's diff 'rent for each.
And you see her up there Always ten steps behind —
As you're nearing her, Always ten feet below —
All the while hearing her, And she’s just out of reach.
“Ah-ah-ah-ah-ah-ah-ah-ah—" Agony! That can cut like a knife!

In this extract the timbre/instrumentation is used in various ways to support the
meaning of the text.

Identify and describe TWO ways the timbre/instrumentation is used, and explain how
this supports the meaning of the text.

(1) When e words  Ar youlre nevig her ' ave ;ang,/ Tremslos

the Sirigs help add fo Hv cusgence angd an'h‘dﬁaﬂon.

The  word  (mactress’ o Snpgorted with a vrele and Ceffo
pyms a hizame (ombm teon of notes .
(2) s he mysic  clmayxes to fzﬂrﬁieng/’.ﬂ/\&w[woe*.)%e

cash oam}mlﬁ’w&ﬁd 7%41* ave Vead and Yhe bultd up of
Suppest *"‘e At ax

Qynamic , pitch Aq?@?r in ghﬂf@ts Prass mstroments an

4so added tat help 8 goentuate e pbodness of
He mugic
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Excellence exemplar 2016

Subject: | Music Standard: | 91275 Total score: |23

Q SIECE Annotation

score

1 ES There is a high degree of accuracy in the perception and identification
of score details. All chords and both cadences are correctly identified.

2 E8 The candidate has transcribed entire melodic phrases accurately.
Correct identification of elements, features and compositional devices is
supported by accurate and detailed descriptive comments. The

3 E7 candidate shows perception in the explanations of stylistic differences in
the Bach / jazz extracts and the way timbre supports song lyrics in the
final question.




