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Level 2 Music, 2016
91276 Demonstrate knowledge of conventions  

in a range of music scores

2.00 p.m. Wednesday 30 November 2016 
Credits: Four

Achievement Achievement with Merit Achievement with Excellence
Demonstrate knowledge of conventions 
in a range of music scores.

Demonstrate in-depth knowledge of 
conventions in a range of music scores.

Demonstrate comprehensive knowledge 
of conventions in a range of music 
scores.

Check that the National Student Number (NSN) on your admission slip is the same as the number at the 
top of this page.

You should attempt ALL the questions in this booklet.

If you need more room for any answer, use the extra space provided at the back of this booklet.

Check that this booklet has pages 2–16 in the correct order and that none of these pages is blank.

YOU MUST HAND THIS BOOKLET TO THE SUPERVISOR AT THE END OF THE EXAMINATION.
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QUESTION ONE: UNACCOMPANIED CHORAL MUSIC

Refer to the extracts from a choral arrangement of the song “Hine e Hine” to answer this question.

Princess Te Rangi Pai (arr. Diane Cooper), “Hine e Hine”, bars 1–4

V I

(a) Identify the key of Extract One, and give TWO pieces of evidence from the score to support 
your answer.

Key: 

(1)

(2)

(b) (i) Add chord indications in the boxes beneath the score, using Roman numerals.

(ii) The final two chord indications have been provided. Add one note per chord to the alto, 
tenor, and bass parts to complete the harmony.

(iii) Name the cadence formed by these two chords.

EXTRACT ONE
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(c) Create a keyboard reduction of the first two bars of Extract One.
• put two notes in the right hand and two notes in the left hand part.
• include all necessary performance directions (don’t include lyrics).

{Keyboard

&

?

(d) “Hine e Hine” is a lullaby (a song meant to send a child to sleep).

Identify TWO musical elements or features in Extract One that create an appropriate mood 
for a lullaby, and explain how they are used.

(1)

(2)
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Princess Te Rangi Pai (arr. Diane Cooper), “Hine e Hine”, bars 38–41

(e) (i) Identify ONE similarity and TWO differences between Extracts One and Two, and give 
specific evidence from the score to support your answers.

Similarity:

Difference (1):

Difference (2):

EXTRACT TWO
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(ii) Explain how the sound of Extract Two would differ from the sound of Extract One.
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QUESTION TWO: CHAMBER MUSIC

Refer to the extracts from the first movement of Francis Poulenc’s Sextet for piano and wind quintet 
to answer this question.

Francis Poulenc, Sextet (1932), first movement, bars 13–16
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(a) Write an appropriate time signature at the beginning of Extract Three.

(b) Describe the scale used in the flute part (e.g. “An ascending scale of A major”).

(c) (i) Add articulation markings to the flute part to indicate that:
• semiquavers should be played legato
• quavers should be played staccato.

(ii) Add articulation markings to the right hand of the piano part to indicate that:
• the scales should be played in two-bar legato phrases.

EXTRACT THREE
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(d) Explain the type(s) of texture used in Extract Three, and give specific musical evidence to 
support your answer.

(e) Explain TWO compositional devices that have been used in Extract Three, and give specific 
musical evidence to support your answer.

(1)

(2)
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Poulenc, Sextet (1932), first movement, bars 35–38
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(f) Explain why the French horn part changes from bass clef to treble clef in Extract Four.

EXTRACT FOUR
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(g) Explain what each of the following terms and symbols used in Extract Four would mean to 
the player.

Term / 
symbol What it would mean to the player

“
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fiœ# j œ#

Poulenc, Sextet (1932), first movement, bars 147–150
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(h) Transpose the clarinet part in Extract Five into concert pitch (the pitch the audience will 
hear). Add a key signature, and include all performance markings.

EXTRACT FIVE
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QUESTION THREE: INSTRUMENTAL JAZZ COMBO

Refer to the extracts from a simplified arrangement of the jazz standard Take Five to answer this 
question.

Paul Desmond (adapted), Take Five, bars 9–12

(a) Explain the metre of Extract Six.

(b) Comment on the effect of the tempo indication on the way the music would be performed, 
and give specific musical evidence to support your answer.

EXTRACT SIX
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(c) Explain how each of the following terms and symbols used in Extract Six would be played.

Symbol How it would be played

.œ

on rim
‰ œ ‰ œ

-œ
œœ

æææO

‘
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Paul Desmond (adapted), Take Five, bars 25–28

(d) Describe the intervals bracketed and labelled (1) – (6) in Extract Seven. State both the quality 
and quantity of each interval (e.g. “minor seventh”).

(1)  (2) 

(3)  (4) 

(5)  (6) 

(e) (i) Add chord indications for the chords in the piano part, using jazz / rock notation, in the 
boxes above the right-hand stave.

(ii) Name the cadence formed by the final two chords.

EXTRACT SEVEN
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Paul Desmond (adapted), Take Five, last three bars

(f) Rewrite the bass guitar part in Extract Eight in standard notation in the bass clef.
• The bass is in standard tuning (i.e. the strings are tuned E–A–D–G from lowest to 

highest).
• Include the key signature.
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(g) What will the instructions to the drummer in the last two bars (highlighted on the score) mean 
to the player? Give specific musical evidence to support your answer.

EXTRACT EIGHT
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