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You are to discuss two contrasting music works you have studied. Read all parts of the task
carefully before you begin.

You must make reference to the score of at least one work in your discussion.

Do NOT repeat the same material in your answers lto different parts of the task.

Work (1)
Title: Qr*-l-bw%uwj (-'OW-' \"’ . N g Tt
Composer/performer: 3 Yy Teeh

\.

Genre/style/period; ‘B cremavt

Work (2)

Title: N 2\ovee P ' 3
Composer/performer:  Cone VA Qowr

Genre/style/period: ’)/ka (,f.—«m\—_vr_—‘ ,

(a) Discussion of both works

Select (v') ONE of the foilowing options:

D The historical and/or cultural context in which the work was composed and/or
performed

B’ The purpose and/or function of the work

Compare and contrast this aspect of the two works you have studied. Support your response
with specific musical evidence.
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(b)

The form or structure of one of the works

Work title: N 7\*"“— Q ’ ')

Analyse the form or structure of the work, giving details of the main sections of the work and
any sub-sections.

You may represent the structure with a diagram, bullet points, and/or a written description.
Support your response with specific musical evidence (such as bar numbers, key changes,
use of motifs/instruments).
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The use of musical elements in the other work

Work title: “?) ,l-—l-'w\u«-] Cﬁ«c-w\-a N S SV B

Select (v') TWO of the following elements of the work:
D Instrumentation/timbre B' Texture

l]Melody [:I Tonality/harmony

Discuss in detail how each of these two elements is used in the work, explaining why their
use is important. Support your response with specific musical evidence.
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Element (2)
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Extra space if required.

QuesTion Write the question number(s) if applicable.
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Achievement exemplar 2016

Subject:

Music

Standard: | 91277 Total score: | A4

Q

Annotation

The candidate makes a simple comparison of the purpose / function of
the two works. Some musical evidence is presented in the form of
written description and one notated example, but the evidence is not
particularly relevant. To move to Merit level the response needed some
more detailed and specific comparisons between the two works.

The candidate presents a very simple diagram of the structure, then
follows this with a clear but simple written description, with one
supporting musical example notated. Further detail on the use of motifs
and a more detailed diagram / description could have moved this to a
Merit response.

The candidate describes the musical elements very simply, and gets
diverted into a discussion of form instead of texture. The discussion of
melody is simple, but paired with suitable (if slightly inaccurate)
evidence is an adequate response.




